


 

 

Front cover: detail of item 1 
Back cover: detail of item 47 

 

____________________________________________________________________ 

Altea Gallery Limited  
35 Saint George Street  
London W1S 2FN 

 
Tel: + 44 (0)20 7491 0010 
 
info@alteagallery.com  
www.alteagallery.com 

 

Company Registration No. 7952137  

 

Opening Times 

Weekdays: 10am - 6pm 
Saturday: 10am - 4pm 

 
Catalogue Compiled by  

Massimo De Martini and  
Miles Baynton-Williams 

 

Photography by Louie Fasciolo 
 

Published by Altea Gallery Ltd  

Copyright © Altea Gallery Ltd 2026 

Terms and Conditions: 
 

Each item is in good condition unless otherwise noted in the 
description, allowing for the usual minor imperfections. 
Measurements are expressed in millimeters and are taken to 
the plate-mark unless stated, height by width. 
(100 mm = approx. 4 inches) 

 

All items are offered subject to prior sale; orders are dealt 
with in order of receipt. 

 

Prices are quoted in UK Pound Sterling £/GBP). 

Sales tax (VAT) is included where applicable. 

Tarriff-free to the USA 

 
 

 
antiquemaps        72,000+ followers 

 
antiquemaps 

 



Catalogue 27 

 

More Than Maps 

 

Detail item 42. 

Dear Customer 

Our spring catalogue showcases both items that are not cartographic but also maps that have a dual 
purpose. 

For availability please check our website, www.alteagallery.com. 

Best wishes 

 

Massimo De Martini 
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A rare board game of the history and geography of America 
 

35  BARFOOT, James Richard. 
 
Columbia or the Land of the West. An Historical Game. 
 
London?, c.1840. Lithograph with original hand colour. Sheet 500 x 640mm, dissected and laid on linen, folded into 
original buckram covers, with pictorial title label in full colour. Lacking rules & ties. Otherwise a very fine example.
 £12,000 
 
Two games on one board. The central spiral has prospects of 38 towns in the USA and Canada, surmounted 
by a larger bird's-eye view of New York. Around the sides and along the bottom are 36 scenes of American 
history, from the landing of Columbus in 1492 to the surrender of Cornwallis in 1776 and the Treaty of Paris 
in 1782. Along the top the title is on a banderole with the American Eagle in the centre.  
 
S/N 25697 
 
 

 
 

 
 

A 19th century educational board game with a map of Europe 
 

36  OGILVY, David. 
 
Crowned Heads or Contemporary Sovereigns: an Instructive Game. 
 
London, c.1845. Lithograph with Original colour. Dissected and laid on linen as issued, total 555 x 740mm, folded into 
the original cloth covers with an illustrated title label.  £1,250 
 
A 'roll and move' instructive game with a map of Europe with the countries numbered and 40 vignette 
historical scenes dated from 1688 to 1844-5.  Above the map are a portrait of Queen Victoria on her throne, 
views of Windsor Castle and the Houses of Parliament, and two trophies of national flags. Players need to 
identify the reigning monarchs and major events of the countries that are pictured on the map.  
 
S/N 25059 
 

  



A Dutch satirical board game of the Second Boer War 
 

 
 

37  SCHLETTE, E.G. 
 
Boer - en Rooinekspel. 
 
Amsterdam: Gebroeders Koster, c.1902. Chromolithograph. Sheet 625 x 850mm. Original folds, laid on archival linen.
 £450 
 
A propaganda 'goose game', the course running around the heads of a grimacing British soldier ('Rooinek' 
being Afrikaans for 'red-neck') and a smiling Boer, who stand nose to nose. According to the rules (written in 
Dutch) the soldier has to race to Pretoria, the Boer to Cape Town, with various penalties listed.  
 
RIJKSMUSEUM: RP-P-OB-201.528. 
 
S/N 24484 

 



Satire 
 

A barber's shop or 'A satire of the Westminster Election of 1784' 
 

 
 

40  BUNBURY, William Henry. 
 
A Barber's Shop. From an Original Drawing by W. Bunbury Esq.r in the Possession of S.r Joshua Reynolds to 
whom this Plate is Inscribed by his much obliged & most humble Servant, John Jones. 
 
London: John Jones & William Dickinson, 1785. Coloured stipple engraving. Sheet 505 x 660mm. Trimmed within 
plate, some minor repairs. £1,500 
 
A humorous scene in a barber's shop, with caricatured figures of barbers and their customers, who are being 
shaved, having their hair combed, staunching a cut on his cheek, or admiring their curled hair in the mirror.  
At closer inspection the satire is more political, with scattered references to the famous 1784 General Election 
in Westminster. The shaving barber's apron is inscribed 'Success to the Poll'; the names of the three 
candidates are on pieces of paper that poke out from pockets; and the two dogs that fight over a wig bag 
have the names of the two Tory candidates and the Whig.  
 
In 1784 William Pitt the Younger called an election in an attempt to get a better majority for the Tories in 
Parliament. The candidates for the two Westminster seats were two Tories, Admiral Samuel Hood and Sir 
Cecil Wray, and the Whig Charles James Fox. Both sides spent a fortune and campaigned bitterly, with both 
George, Prince of Wales, and the Duchess of Devonshire campaigned for Fox. On the 17th May Fox and 
Hood were declared the winners but the result was contested by the Tories in an attempt to delay Fox taking 
his seat. On 4 March 1785 the House of Commons finally ordered the Returning Officer to declare the result. 
It is no wonder that the man reading the newspaper here is clasping his bald head with a concerned 
expression.  
 
British Museum Satires, 6882. 
 
S/N 21063 



 

Two Dutch satires of the Mississippi Bubble of 1720 
 

French investors rushed to put their money into Scottish banker John Law's 'Compagnie d'Occident', which 
promised profits from the monopoly of trade between the French outposts of Louisiana & Canada and 

France. In 1719, as the company expanded (buying additional trade privileges in Asia and Africa, and tax 
farming rights), the value of shares rose from close to the original 500 livres in May to 3,000 in August, 

Investors started cashing out, flooding France with cash, causing an inflation rate of 23% in January 1720. 
The bubble burst, sending the share price back to 500 livres by September. Law fled the country and the 

company was placed in receivership in April 1721. 
 

 
 

38  Anonymous. 
 
Atlas. Actieuse papiere Atlas naar de Mode met zyn Na-sleep... 
 
Dutch, c.1720. Coloured etching. 280 x 350mmm. Repaired split. £250 
 
A satire of John Law's 'Mississippi Scheme', with nine figures (including Law, Hercules, Bombario and a 
Jewish dealer in old clothes) holding spheres above their heads, watched by a cherub with an hour-glass on 
his head and a bag of wind (an emblem of share-dealing) in his arms. Top right is an inset scene of Hercules 
about to slay the hydra.    
 
Originally issued separately, this satire was included in a bound collection, 'Het groote Tafereel der 
dwaasheid' (The Great Mirror of Folly).  
 
BRITISH MUSEUM: Satires 1648. 
 
S/N 25862 



 
 

 

39  Anonymous. 
 
Afbeeldinge Van't Zeer Vermaarde Eiland Geks-Kop. 
 
Amsterdam, 1720, 290 x 230mm. Some slight creasin.. £700 
 
A map of the island of 'Geks-Kop' (fools cap) from 'Het 
Groote Tafereel Der Dwaasheid' (The Great Mirror Of 
Folly). The title translates as 'A representation of the 
very famous island of Mad-head, lying in the sea of 
shares, discovered by Mr. Law-rens, and inhabited by a 
collection of all kinds of people, to whom are given the 
general name shareholders'. 
 
At the centre of the image is a map of an island depicted 
as the head of a Fool wearing his traditional cap; the 
place names include Blind Fort, Bubble River, and Mad 
House, surrounded by the islets of Poverty, Sorrow, and 
Despair. Around the map are scenes including a crowd 
stoning the headquarters of the Compagnie and a 
creditor fleeing his investors in a land-yacht.  
 
S/N 22759 
 
 
 

  



Two satires of Napoleon Bonaparte 
 

41  ROWLANDSON, Thomas. 
 
The Corsican Tiger at Bay!!! 
 
London: Rudolph Ackermann, 1808. Etching with original hand colour. Sheet 245 x 350mm. Trimmed within plate, 
paper lightly toned, residue of some paper mount stuck on verso. £650 
 
Napoleon Bonaparte, caricatured with a tiger's body and wearing a bicorn hat with a tricolure feather, 
savages dogs, one of which has the collar marked 'Royal Greyhound'. He turns his head to snarl at 'Patriotic 
Greyhounds' attacking from behind. On the right John bull takes aim with a musket; a Dutch frog awaits his 
turn to 'have a slap'; and the Russian Bear and the Austrian Eagle discuss breaking their chains. 
 
Spain under Charles IV had been an ally of Napoleon, but in March 1808 the Mutiny of Aranjuez forced him 
to abdicate in favour of his son Ferdinand VII. However Napoleon gave the two men an offer they could not 
refuse, inviting them to Bayonne where in May he forced them to renounce the throne in favour of Joseph 
Bonaparte. Before the end of the month insurrections had broken out all over the country, and soon Spain 
joined the side of Portugal and Britain in the Peninsula War. 
 
The satire was drawn and etched by Thomas Rowlandson (1757-1827), one of the leading satirists of the 
Georgian era.  
 
BRITISH MUSEUM: Satires 10994. 
 
S/N 26367 
 

 
42  Anonymous. 
 
Stage of Europe Dec.r 1812. Europaische Schaubuhne in December 1812. 
 
English, c.1812. Cotton handkerchief printed in sanguine. 775 x 870mm. Edges frayed, two small holes in image, 
otherwise in fine condition. £3,000 
 
A rare anti-Napoleon propaganda item, with nine scenes titled in English and German and four roundel 
portraits.  
The central scene, titled as above, is a satire of Napoleon's Retreat from Moscow. It shows Napoleon being 
chased across a stage towards a soldier marked Prussia by Russia and Sweden. Among the jeering audience 
beneath the stage is a man reading a newspaper 'Dispatches from L.d Cathcart', the British General who was 
serving as ambassador to Russia at that time. Also on stage is Jerome Bonaparte, on his knees begging 
forgiveness, To the right are the crowned figures of the Confederation of the Rhine and Austria.  
The surrounding eight scenes are (clockwise from bottom): ''Napoleon receiving Josephine, the cast off 
mistress of Barras with the command of the Army in Italy''; "Bonaparte wickedly and ungratefully depriving 
his Holiness the Pope of his Territorial Possessions''; ''Napoleon and the infamous Godoy defrauding 
Ferdinand the VII of his just rights at Bayonne''; ''Bonaparte destroying the Patriotic but unfortunate 
Toussaint L Overture''; ''Bonaparte after a mock trial ordering the Duke D Enghien to be shot'': ''Bonaparte 
meanly betraying his officers and deserting his Troops in Egypt''; ''Bonaparte ordering his Soldiers to fire 
upon the Turkish Prisoners at Jaffa''; and ''Bonaparte in Egypt professing himself a Mahometan, and 
trampling on the Bible''. 
The portraits are ''T.S. Christophe One of the Ten Patriots Shot at Moscow 25 Sepr 1812''; "Schill"; ''Hoffer'' 
and ''Herman Friese One of the Four Patriots Shot at Bremen 5 April 1813".  
 
VICTORIA & ALBERT MUSEUM: T.201-1931. 
 
S/N 21941 



 
 

 
 

 



 
 

  



 
Satires portraying Otto von Bismark as a spider and an octopus 

 
 

43  LA TREMBLAIS, Louis Valentin Emile de. 
 
Actualitiés. N.º 34. à Bientôt le coup de Balai. 
 
Paris: Madré & Grognet, 1870. Coloured lithograph. Sheet 265 x 360mm. Slight toning of paper. £240 
 
A French satire of Prussian Otto von Bismark (1815-98) as a pickelhaubed spider in a web surrounded by 
flies named Frankfurt, Bavaria, Hanover, Hess and Denmark. He looks on alarmed, as a French Tricoleur, 
bayonet and broom rise to sweep his web away. 
 
After becoming Minister President of Prussia in 1862, Bismark pushed for German unification, fighting wars 
with both Denmark and Austria, increasing Prussia's territory. Feeling that its dominant position in 
continental Europe was under threat, France declared war on Prussia on 19th July 1870, when this rather 
optimistic propaganda piece was published. However it was the Prussians who swept the French armies 
away, capturing Emperor Napoleon III at the Battle of Sedan arriving at the walls of Paris within two 
months of war being declared.  
 
S/N 25506 
 

 
 
 

44  GILBERT-MARTIN, Charles. 
 
La Grande Pieuvre. 
 
Bordeaux, 1888. Coloured wood-engraving. Sheet 650 x 490mm. Laid on archival canvas, otherwise a fine example.
 £850 
 
A caricature of German Chancellor Otto von Bismark as a baggy-eyed octopus in the sea but extending its 
tentacles up to a map of Europe on which a pair of female warriors representing France and Russia stand 
together with swords drawn.   
 
At the time of publication France was unknowingly benefiting from the secret 'Reinsurance Treaty' of 1887, 
intended to keep the peace in Europe: Russia and Germany agreed to remain neutral in any war unless 
Germany attacked France or Russia attacked Austria-Hungary.  However in June 1888, the more bellicose 
Kaiser Wilhelm II came to the throne of Germany, and in 1890 Bismark was sacked and the 'Reinsurance 
Treaty' was allowed to lapse, a step towards the First World War. 
 
The satire was published in a republican newspaper 'Le Don Quichotte', which had been founded by Charles 
Gilbert-Martin in 1874 and ran until 1893.  
 
 
S/N 25648  



Miscellany 
 

Münster's famous woodblock illustrating sea monsters 
 

 
 

45  MUNSTER, Sebastian. 
 
Les marins monstres & terrestres, lesquelz on 
trouve en beaucoup de lieux es partes 
septentrionales. 
 
Basle: Henri Petri, c.1550, Latin text edition. 
Woodcut, image 250 x 350mm. Small repair at 
centre fold. £3,200 
 
A 16th century woodcut depicting monsters 
of both land and sea, with abundant tusks, 
horns and twin-spouts. One vignette shows a 
galleon trying to outrun one monster by 
throwing their cargo overboard.  
The creatures are derived from the vary rare 
'Carta Marina' by Olaus Magnus, published 
in 1539, which Ortelius later used for his map 
of Iceland in 1587. The woodblock cutters 
have put their initials 'M-F' (unknown) lower 
left and 'HRMD' (Hans Rudolf Manuel 
Deutsch) lower right.  
 
S/N 26347 



A superbly decorative 17th century wind rose 
 

 
 

46  JANSSON, Jan. 
 

Tabula Anemographica seu Pyxis Nautica 
Ventorum nomina sex linguis repraesentans. 
 
Amsterdam, c.1690. Fine original hand colour. 440 x 
550mm.  £2,900 
 
A beautifully engraved table of the winds, with 
heads suspended in clouds blowing onto a central 
compass rose, with concentric rings listing the 
names of the winds in Greek, Latin, Italian, 
German, French and Dutch. 
 
Originally issued 1650 as the first plate in 
Jansson's atlas of sea charts (Vol. V of the 'Atlas 
Major'), this example comes from the 
Jansson/Hornius Atlas of the Ancient World.  
 
 
S/N 25849 
 

  



An apex predator with a smile 
 

 
 

47  MANETTI, Saverio. 
 
Aquila di testa, e coda bianca + Lat: Aquila Leucocephalos. 
 
Florence, c.1767. Original colour with gum arabic sheen. 345 x 270mm, with full margins. Faint crease top right 
. £1,500 
 
One of the first illustrations of a Bald Eagle, published prior to the bird being adopted as the symbol of the 
United States of America (1782) and its appearance in Audubon's 'Birds of America (1820). 
 
It appeared in Manetti's 'La Storia Naturale degli Uccelli' (1767-76), the greatest ornithological work 
published in Italy in the eighteenth century. It depicts the bird standing on the ground, showing its back and 
white tail, with its head turned so one beady eye is fixed on the viewer.  
 
'The Natural History of Birds' was a monumental, five-volume work, containing 600 finely-coloured 
engravings of birds in the collection of Marchese Giovanni Gerini, drawn by Abbot Lorenzo Lorenzi and 
Violante Vanni. Their work is renowned for the odd, almost human poses the birds are given, which is 
perhaps accounted for by the fact that many of the models were stuffed.  This eagle certainly has an evil 
smile.  
 
S/N 26356 



The iconic image of the death of Captain Cook 
 

 
 

48  WEBBER, John. 
 
To the Right Honourable the Lords Commissioners for executing the Office of Lord High Admiral of Great 
Britain, &c. This Plate representing The Death of Captain Cook is humbly inscribed, by their Lordship's most 
obedient and devoted Servant, John Webber. Drawn by J. Webber. The Figures Engraved by F. Bartolozzi, 
R.A. Engraver to His Majesty. The Landscape by W. Byrne. 
 
London: John Webber & William Byrne, 1784.  Engraving with etching. Sheet  470 x 595mm. Trimmed to plate as 
usual, a few minor repairs to edges. £5,000 
 
A rare example of this famous scene of the death of Captain James Cook on Hawaii, showing the explorer 
attempting to restrain his crew, unaware of the dagger about to be plunged into his back. It was published 
separately about six months before the Official Account of the voyage, which contained many illustrations 
by John Webber (1751-93) but, strangely, not a 'death'.  
 
In the years after his return to England Webber exhibited a number of oils from the voyage at the Royal 
Academy and, with this print, he attempted to capitalise on his work with a better-quality engraving for the 
connoisseur market. He and the engraver William Byrne (1743-1805), who also worked on the Official 
Account, co-financed the publication and employed famed Italian engraver Francesco Bartolozzi (1727- 1815) 
to add his flair to the figures.  
 
Although it is unlikely that Webber was an eye-witness, his version of the events was influential, creating 
the image of Cook as victim rather than aggressor.  
 
S/N 19990 
 



Colour-printed examples of George Morland's famous anti-slavery scenes 
 

49  MORLAND, George. 
 
African Hospitality. [&] Slave Trade. 
 
London: S. Morgan, 1814. Pair of mezzotints, printed in colours and hand-finished. Each c. 475 x 650mm. Some minor 
restoration. £4,000 
 
A pair of scenes contrasting the treatment given to European shipwreck survivors rescued by Africans with 
the brutality of the slave trade, with an African family being divided among different slave traders on a 
beach.  
 
Painted by George Morland (1763-1804), the subjects were a departure from his usual rustic and sporting 
themes. His 'Slave Trade', exhibited at the Royal Academy in 1788 under the title ''Execrable human traffic. 
Or the affectionate slaves'', is regarded as the first painting to record a slave trading scene. Morland then 
painted 'African Hospitality' as a companion, which was exhibited in 1790.  
'Slave Trade' was a sensation, giving a substantial boost to the Abolitionist cause, only a year after the 
founding of the 'Society for the Abolition of the Slave trade', and nearly two decades before Britain finally 
banned the trade.  
 
The London engraver and publisher, John Raphael Smith (c.1746-1812), had already published prints after 
Morland and, by the time 'African Hospitality' was exhibited, mezzotints of both scenes were in production. 
The mezzotints were first published together in 1791 and, defying a downturn in the print market caused by 
the French Revolutionary Wars, sold well across Europe. 
 
This pair, published over twenty years after their first publication, shows their lasting popularity: the new 
publisher, S. Morgan, considered the plates worth printing in colour. While the results made the prints look 
more like paintings, it was a laborious and expensive process. Coloured inks would be carefully painted 
onto the copper plate by brush; after each impression the plate had to be meticulously cleaned before the 
cycle started again, severely restricting the number that could be printed in a day. Surviving examples are 
very scarce.  
 
The 'Slave Trade' painting is held in the Smithsonian National Museum of African American History and Culture 
(2010.8.1ab), titled 'Execrable Human Traffick, or The Affectionate Slaves'. 
 
S/N 22500 

 



 

 
  



A bibliography and biography of Hollar, extra-illustrated with original etchings 
 

 
 

50  VERTUE, George. 
 
A Description of the Works Of the Ingenious Delineator and Engraver Wenceslaus Hollar, Disposed into 
Classes of Different Sorts; with Some Account of His Life. 
 
London: George Vertue, 1745. First Edition. Small 4to, later half morocco gilt, top edge gilt, marbled endpapers; pp. vi 
+ 137 + (26) (later blanks); title with engraved portrait, engraved plate with prospect of London and index, two 
engraved head pieces (homage to Thomas Howard, Earl of Arundel & prospect of Prague) and a decorative tailpiece.  
Extra-illustrated with 56 etchings by Hollar, mounted in album paper. Some foxing in text, some old ink mss. 
corrections. £6,500 
 
An extra-illustrated example of the first attempt at a catalogue raisonné of the works of Wenceslaus Hollar, 
the Bohemian etcher best known for his 'Long View of London'. George Vertue, an engraver and noted 
member of the Society of Antiquaries, attempted to classify the etchings into 14 categories, including 'Mapps, 
Planns', 'Ships, Sea-prospects', 'Landskips Dutch', 'Habits of Nations', 'Portraits', 'Muffs, Swords' & 'Titles of 
Books'. 
 
The extra illustrations are: 11 
views of Tangier (drawn by 
Hollar during England's 
short ownership of the city); 
a view of Antwerp; title and 
36 costume plates from 
'Theatrum Mulierum'; and 
eight portraits after Holbein 
and Bierling.  
 
A unique example of a book 
rarely seen on the market.  

 
S/N 22727  



A very scarce handkerchief map of London 
 

 
 

51  Anonymous. 
 
London and its Environs for 1832. 
 
Engraving on ivory cotton, printed in brown. 915 x 890mm.  £2,800 
 
A map of London printed on cotton, allowing it to be thrust into a pocket without fear of damage, and a lot 
lighter than a paper map with protective covers. Around the map is an acanthus scroll border with the Royal 
Arms centre top and the City Arms at the bottom. 
 
Despite the title the map only shows the centre of London, with Knightsbridge in the west, clockwise to 
Regent's Park, Dalston, Hackney, Limehouse, Deptford, Camberwell, Battersea and Chelsea Hospital. It also 
is a little out of date: 'Old' London Bridge is shown next to John Rennie's replacement, despite being knocked 
down as soon as the new one opened in 1831; and the King's Mews is shown, despite being demolished in 
1830 in preparation for Trafalgar Square.  
 
HOWGEGO: 328a, editions for 1831, 1832 & 1837, but no attribution. 
 
S/N 20799 



Six early illustrations of the Aurora Borealis 
 

 
 

52  GAIMARD, Paul. 
 
Apparence de L'Aurore Boréale dans le Nord, à Bossekop (Finmark) le 11 Novembre 1838, vers 8.h 20.m de 
soir. [&] ... dans le Sud, é Bossekop, (Finmark), le 6 Janvier 1839, à 6.h 4.m de soir. [&] ... dans le Nord, à 
Bossekop, (Finmark), le 6 Janvier 1839, à 6.h 27.m du soir. [&] ... dans le Sud, à Bossekop, (Finmark), le 19 
Janvier 1839, à 7h 40m du soir. [&] ... dans l'Est, à Bossekop, (Finmark), le 19 Janvier, à 9.h 27.m du Soir. [&] 
... dans le Nord, à Kaafiord, (Finmark), le 24 Kanvier 1839, à 7.h 25.m su soir. 
 
Six tinted lithographs with hand colour. each sheet 315 x 515mm. Occasional minor  repairs to surface abrasions in 
corners of image. £1,650 
 
A selection of six beautiful views of the Northern Lights, as seen from Bosskop and Kafjord in Finnmark 
county, in northern Norway. Illustrating the range of dynamic patterns, they were drawn by Louis Victor 
Bévalet and V. Lottin for Gaimard's 'Voyages de la Commission scientifique du Nord, en Scandinavie, en 
Laponie, au Spitzberg et aux Feröe: pendant les années 1838, 1839 et 1840 sur la corvette la Recherche'.  
 
S/N 23350 
 



A fine portrait of Alexander von Humboldt 
 

 
 

53  GAGGIOTTI-RICHARDS, Emma. 
 
Alexander von Humboldt. Die Original Gemälde befindet sich im Besitz S.r befindet Königl. Hoheit des 
Prinzen von Preussen. 
 
Berlin: printed by E. Pfeffer for Alexander Duncker, c.1855. Mezzotint and stipple, on steel. 470 x 380mm, with huge 
margins. A superb example. £1,200 
 
A half-length seated portrait of Prussian explorer Alexander von Humboldt (1769-1859), famed for his 
expeditions in the Americas and Russia. He wears a dark jacket with The Order of the Black Eagle on his 
breast.  
 
The original oil, dated 1855 and so showing Humboldt in the last five years of his life, is in the Smithsonian's 
National Portrait Gallery (S/NPG.2019.12). In the 'Life of Alexander von Humboldt' (ed. Karl Bruhns, 1873), 
the painting is described as 'one of the best portraits that have been taken of him'.   
 
It is the work of Emma Gaggiotti-Richards (1825-1912), an Italian painter who was married Alfred Bate 
Richards, the first editor of 'The Daily Telegraph'.  Queen Victoria was a patron: there are five of her 
paintings in the Royal Collection, including a self-portrait.  This plate was engraved by Paul Sigmund 
Habelmann (1823-90).  
 
S/N 26223 
 



A celebration of the British Empire with hidden republican symbols 
 

 
 

54  CRANE, Walter. 
 
Imperial Federation, Map of the World Showing The Extent of the British Empire in 1886. Statistical 
Information furnished by Captain J.C.R. Colomb, MP. formerly R.M.A. _ British territories coloured red. 
 
London: The Graphic, 1886. Colour-printed wood-engraved map. Sheet 620mm x 825mm.  £5,500 
 
A decorative map of the world in late 19th century showing the British Empire in red, published as a 
supplement to a London magazine, "The Graphic". The elaborate borders are filled with allegorical figures 
celebrating the extent of the empire, with the slogans 'Freedom', 'Fraternity' and Federation' above the map. 
Over Russia is another map, showing the world in 1786, demonstrating the explosive growth of the empire 
in the following century.  
 
Although it was drawn by Walter Crane (1845-1915), a book illustrator at the height of his fame, this is easy 
to overlook, with his monogram of a crane and 'inv et del' hidden away in the bottom corner.  It seems that, 
after commissioning Crane to draw the map to celebrate Queen Victoria's empire, the 'Graphic' chose to 
minimise his involvement because of his socialist activism, including membership of the 'Socialist League' 
and illustrations for radical publishers. Crane has left signs of his sympathies across the map: the figures 
holding the slogans above the map all wear the red Phrygian caps worn by liberated slaves in ancient Rome 
and French revolutionaries; and the figure of atlas holding up the world that Britannia straddles has a sash 
reading 'Human Labour'.  
 
 
S/N 24938 

 

  



A 19th century facsimile of the Italian section of the Peutinger Table 
 

 
 

55  Anonymous. 
 
Tabulae Itinerariae Peutingerianae Segementa ab Alpe Maritima usque ad Finem Italiae. 
 
Germany: Konrad Miller. c.1887. Chromolithograph. Four sheets conjoined, mounted in backing paper printed with the 
title, laid on canvas edged with cotton. Total 445 x 2700mm.  £1,650 
 
A separately-published section of an important facsimile of the only known surviving example of Roman 
mapmaking, known as the Peutinger Table, which is a road map of the Roman Empire.  This part 
(approximately a quarter of the full map), shows Italy south of the Maritime Alps in an elongated strip, with 
the Balkan coast above and the the African coast below.  
 
The Peutinger Table (named after Konrad Peutinger, who inherited it in 1580) is believed to have been 
drawn c.1265 by a monk who was copying mapping dating back to the 5th century AD.  Peutinger had the 
map copied for Abraham Ortelius, who published a six-sheet copy in his Parergon atlas.  In 1720 the Table 
was bought by Prince Eugene of Savoy, who bequeathed it to the Austrian Imperial Library in 1736. It is still 
kept in the National Library in Vienna but, because of degradation during the ownership of Eugene, it is 
rarely on show.  However in 1872 Konrad Miller, a German professor, was allowed to copy the Table again, 
and used his studies to recreate the missing left end, which contained the British Isles and Iberia; his 
completed colour facsimile is the usual source of reference images for the Peutinger Table.  
 
S/N 25897 

 
 






