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1.
[Album of 43 sketched portraits after
Anthony van Dyck.]

4.
[Captain Groses Drawings and
Etchings.]

[n.d., c.1780.]
Folio, half calf with marbled boards; 43 portraits, of
which 41 are red crayon, two pencil, all bordered with
gilt. A little wear to the binding, a few plates with
stains from glue.
£2600
Most of the portraits have been named in pencil; the
sitters include Erasmus and Inigo Jones.

[n.d., c.1788.]
8vo, original full calf with gilt library emblem, maroon
morocco title label (as above) on spine; 15 etched
caricatures. Front hinge cracked, a little wear to edges.
£350
A collection of caricatures drawn and etched by
Francis Grose (c. 1731-91), antiquary and captain in
the Surrey militia from 1778 to his death. The
caricatures, most of which were published in 1788,
seem to relate to Grose and and his antiquarian
associates.
The armorial on the library binding is that of the
Fortescue family, with the motto ''Forte Scutum Salus
Ducum (A Strong Shield is the Salvation of Leaders),
with a helmet rather than the coronet of Earl Fortescue.

Stock: 54925

Stock: 55121

Hieroglyphica, of, Merkbeelden der oude
volkeren : namentlyk Egyptenaren,
Chaldeeuwen, Feniciers, Joden, Grieken,
Romeynen, enz. [...] Beschreven en Verbeeld
door M.r Romeyn de Hoogue [...[ door Arn.
Henr. Westerhovius,
5.

A New Book of Chinese Designs
Calculated to Improve the present Taste.
Consisting of Figures, Buildings, & Furtniture,
Landskips, Birds, Beasts, Flow.rs and
Ornaments; &c.
2.

By Mess.rs Edwards & Darly. Published according to
Act of Parliament, & Sold by the Authors, the first
House on the right hand in Northumberland Court, in
the Strand, & by the Print & Booksellers in Town &
Country. MDCCLIV [1754].
4to, original full calf, maroon morocco gilt title label
on spine; engr. title, index of plates and 112 plates (of
120). Covers detached and worn.
£6000
A book of chinoiserie designs by Matthew Darly with a
collaborator only identified in the book as 'Edwards'
but identified as George Edwards (1694-1773, the
famed ornithologist.
It is possible the missing plates were never included;
there is no evidence in the block of their removal. The
V&A's example has 116 plates.
Stock: 53760

3.
Collection of Etchings after the most
Eminent Masters of the Dutch and Flemish
Schools. Particularly Rembrandt, Ostade,
Conelius Bega and Van Vliet Accompanied
with Sundry Miscellaneous Pieces and A Few
Designs by Dav.d Deuchar Seal Engraver,
Edinburgh. Dec,r 22 1803.
1 vol. of 3, original green morocco gilt; 136 etchings
on 101 pages. Some scuffing of binding, bookplate of
John Cheesment Severn on front pastedown.
£950
Etchings by David Deuchar (1743–1808), seal
engraver to George, Prince of Wales, in Edinburgh.
Stock: 54926

Te Amsterdam, by Joris van der Woude.
MDCCXXXV [1735].
First edition. 4to, original half calf with speckled
boards; pp. (xvi)+455+(20)(index including plates);
eng. title, title in black & red with engr. vignette, engr.
dedication, portrait of de Hooghe, 63 etched plates.
Large paper copy. Binding worn, inner hinges strained,
contents clean.
£1650
Extraordinary illustrations. ''The Hieroglyphica of the
People of Old''. A collection of allegorical plates about
the iconography of early cultures, with classical,
Christian, Jewish and Mohammedan. The plates were
etched by Romeyn de Hoogue (who had died in 1708),
described in an extensive text by Arnoldus Herricus
Westerhoff, written before Egyptian hieroglyphics
were decyphered.
The frontispiece portrait of de Hooghe was engraved
by Houbraken after Bos. Landwehr 108.
Stock: 53763

6.
Fragments choisis dans les Peintures et
les Tableaux les plus intéressants des Palais et
des Eglises de L'Italie, Première Suite. Rome
[&] ... Second Suite. Rome. [&] ... Cinquieme
Suite. Venice. [&] Troisieme Suite. Bologne.
[Paris: Lavoy, 1770-75.]
Small folio, 265 x 210mm (10¼ x 8¼"), original half
calf gilt, marbled boards. Four parts: 1 & 2 (Rome)
with 55 of 60 numbered aquatints (one unnumbered,
bound at end of book); part 4 (Venice) 40 numbered
plates, as called for; part 3 (Bologna) 40 numbered
plates, as called for. Total 135 aquatints printed in
sepia of 140. Wear to binding, inner hinges strained,
parts three and four misbound, ink stamp on engraved
title
£950
A collection of the first four parts of the 'Fragments'
(Five & Six related to Naples and Herculanum, with 60
more plates), containing sketches mostly by Fragonard

after paintings by Michaelangelo. Raphael, Carrachi
and others. The plates were etched in aquatint by JeanClaude Richard, abbé de Saint-Non, an early use of the
technique.
Stock: 53762

8.
The Wonderful Magazine. 35. [Vol III]
London: Printed for the Proprietors. Sold by C.
Johnson, No 14. Hogg, Symonds, Parsons, Walker, and
the Other Booksellers in Paternoster-Row, and may be
had of all Booksellers and Newsmen in England,
Wales, Scotland, and Ireland [n.d., c.1795.]
8vo, original printed wrappers with woodcut
illustration and publisher's adverts; engraved frontis.
portrait, pp. 401-440, edges uncut. With 4pp. from next
issue, loose. Edges worn, covers stained.
£820
A very rare surviving single issue of one of the earliest
magazines to focus on tales of the unusual, with a
mixture of fact and fiction. The cover illustrates a
Beefeater turned town crier with an extensive
letterpress text. The frontispiece is a portrait of
Thayendanegea (or Joseph Brant) after William
Armstrong, painted when the Mohawk chief visited
London in 1775 (where he was interviewed by James
Boswell, who owned Armstrong's painting). Also
included is an extract of 'Gulliver's Travels'.
The portrait appears to be a teaser to encourage
purchase of the next issue, in which the text describing
Thayendanegea's visit appears (this is the extra text
included here).
Stock: 54689

9.
Promenade dans Paris et ses Environs.
A walk through Paris and its Environs.

7.
[Mortimer's Etchings of Figures] To
Jos.a Reynolds President of the Royal
Academy, these Etchings are dedicated by his
humble Serv.t J.H. Mortimer.
Published Dec.r 8th 1778 by J. Mortimer Norfolk
Street Strand [but Thomas Palser, 1812?].
Folio, 370 x 275mm (14½ x 10¾"), original boards
with printed title label; etched title and 16 plates, some
watermarked '1811'. A little wear to covers, plates
generally clean.
£2500
A posthumous edition of Mortimer's 'Fifteen Etchings',
a collection of romantic scenes inspired by Mortimer's
hero, the painter Salvador Rosa (a portrait of whom is
one of the plates); the subjects include banditti,
allegorical figures of Comedy and Tragedy, a portrait
of painter Gerard Lairesse and six fantastical plates of
sea-monsters. Two of the monsters are additional
plates, by Mortimer but dated 1780, added to the work
by Mortimer's widow Jane.
The series was dedicated to the President of the Royal
Academy the year that Mortimer first exhibited there
(rather than at the Society of Artists) and, shortly after,
elected A.R.A. Mortimer died in 1779, aged only 38.
His widow republished the plates in 1780, with the
addition of two more plates of sea-monsters
('Revengeful' and 'Sleeping', dated 1780 but both
drawn and engraved by Mortimer). Christie's held a
sale of Jane Mortimer's property in 1808, at which
Thomas Palser presumably bought the printing plates:
he published 'Mortimer's works: a collection of fifty
historical designs' (including this series) in 1812, with
a second edition in 1816
Stock: 53765

Drawn on stone by J. Jacotte and Ph. Benoist. Figures
by A. Bayot. Chez Gihaur freres, Editeurs, M.ds d'
Estampes, Boulevant des Italiens, 5.
Large folio, original half morocco giltwith embossed
boards; uncoloured lithographic title, with 30 litho
plates (as called for) in very fine hand colour with gum
arabic highlights, interleaved with tissue.. Spine worn;
one plate loose, plates 26 & 27 mis-bound.
£1850
A book of Parisian scenes, titled in French and English.
Views include; the Palace of Versailles, the Arc de
Triomphe, The Madeleine, Colomn of the Place
Vendome, Notre Dame, Exchange and Tribunal of
Commerce, the boulevarts St Denis and St. Martin. Le
Boulevarde des Italiens, Le Chateau d'Eau, Hotel des
Invalides, palace of the Tuileries, palace of St Cloud,
the Pantheon, the Louvre, Gallery of Orleans, the
Chamber of Deputies, the Market of the Fountain of
the Innocents and the Garden of the Royal Palace. Not
in Abbey
Stock: 55180

10.
Review of the Turf, from the Year 1750,
to the Completion of the Work; Comprising
the History of Every Horse of Note, With
Pedigree and Performances. [No I & No II.]
Embellished with Prints, from Pictures Painted, and
Plates Engraved, by Mess.rs G. & G.T. Stubbs.
London: Published by Messrs. Stubbs, at the Turf
Gallery, Conduit-Street.
Quarto, later quarter morocco gilt by Zaehnsdorf with
marbled boards and endpapers, t.e.g; pp. vi + 58,
letterpress title, stipple dedication plate and 11 stipples
of horses (of 14), with large margins, printed in bistre.
Two original title labels of two issues, 'No. I' & 'No, II',

A massive embroidery pattern, featuring a sulphurcrested cockatoo sitting on an overturned basket of
blooms.
Heinrich Friedrich Muller (1779-1848) virtually started
the fashion for petit-point embroidery by publishing
these designs from his premises in the Köhlmarkt in
Vienna. He started dealing in prints, engravings and
music under his own name c.1810; after his death his
widow continued the business for another decade.
From the Berkeley Collection, Spetchley Park.
Stock: 54972

pasted on rear endpaper. 'Sweetwilliam' with a repaired
cut.
£16500
A bound collection of the only two issues of the
extremely rare 'Review of the Turf', a periodical
containing horse portraits painted by George Stubbs
and engraved in stipple by his son, George Townley
Stubbs. The horses are: Godolphin Arabian (described
in the 'History of the Frontispiece'), Anvil, Baronet,
Gimcrack, Marske, Protector, Pumpkin, Sharke,
Sweetbryer, Sweetwilliam & Volunteer. Part I has
biographies of 29 horses with names beginning with
'A', from Aaron to Alexis; Part II has Alfred to Astraea.
Anvil is the only plate bound next to its biography.
In 1790 the Turf Review commmissioned to paint a
series of portraits of famous racehorses, to be engraved
by his son. Sixteen paintings were exhibited in 1794,
but none were sold and the enterprise lapsed, after only
two issues of a proposed 40 to 45. Only 14 horses were
engraved; this work lacks Eclipse (advertised by
Stubbs in 1797 but perhaps never published at the
time), Mambrino & Dungannon. As the text was never
completed the public saw little reason to keep it: thus
surviving examples are rare: we have traced one in the
Keeneland Library, Kentucky (with two plates in
colour) and one in the Tate Gallery, text only. See
Lennox-Boyd: 99-125. Plates are states II of III.

13.
[Eleven fine watercolours of
Mediterranean scenes.]
[n.d., c.1810.]
Eleven watercolours by the same hand. Each c. 185 x
225mm (7¼ x 8¾"), some sheets watermarked 'L Tovil
Mill 1810.]
£1500
Eleven watercolours from an English tour around the
Mediterranean, with subjects from Venice, Malta,
Naples, and Genoa, including two litters, a wine press,
a monk taking confession and various costumes.
The Lower Tovil Mill (or Allnut Mill) was a
papermaking mill on the River Loose, a tributary of the
Medway, Kent.
Stock: 55050

Stock: 55140

11.
[A large dead tree.]
R. West.
Rare pen lithograph. 225 x 305mm (9 x 12"). Thread
margins. Central crease not visible from front. £290
Men resting under an ancient dead tree.
The artist, Raphael Lamar West (1769-1850), son of
Benjamin West, contributed to Boydell's Shakespeare
Gallery.
Stock: 52805

12.
[Embroidery pattern of a cockatoo and
flowers.]
Wein, bei H.F.Müller, Kunsthandler am Kohlmarkt
[n.d., c.1820.]
Scarce & fine coloured engraving; ink stamp on right
of 7 Lamrert Street. 790 x 580mm (31 x 22¾"). Backed
and edged with linen, as issued, creasing in margins.
£850

[Pair of embroideries of the Sons of Tipu
Sultan] Tippoo Saibs Two Sons taking leave of
Their Mother Previous to their being deliver'd
up to Lord Cornwallis, as Hostages at the
Termination of the War in the East Indies in
1792. [&] Tippoo Saib's Two Sons deliver'd up
to Lord Cornwallis As Hostages, after he had
so Gloriously Conquered that Proud Sultan at
Seringapatam, the Capital of the Mysore
Country, in the East Indies, in 1792.
14.

[n.d., c.1800.]
Two silk embroideries on stretchers, titled in old ink
mss on the linen base. Each 380 x 280mm (15 x 11"),
in contemporary frames. The ink titles faded. £1800
Unique pair of embroideries based on the mezzotints
with the same titles published by Robert Sayer in 1792.
See 54648
Stock: 54288

15.
Geography. 45.
Cipriani, Inv.t. F. Bartolozzi, sculp.t. Publish'd Mar.
25th 1789, by John & Josiah Boydell No. 90,
Cheapside London.
Crayon-manner stipple, printed in brown. 265 x
225mm (10½ x 8¾"), with large margins. Small tears
in edges of margins.
£290
A female allegorical figure, leaning on a globe. De
Vesme 621, state V.
Stock: 54807

20.
London Fashions for 1844, Published
and Sold by G. Walker, 33 St James's Street.
Drawn by C. Sibley, 6 Russell Place, Fitzroy Sq.r.
A large coloured aquatint. Image size 600 x 690mm
(23½ x 27¼"). Framed. Unexamined out of frame.£750
Two scenes illustrating the fashions for men, women
and children, numbered 32-47. The upper scene is
probably in St James's Park, the lower scene in a
drawing room, also illustratring a mantle clock and a
harp.
Stock: 55181

16.
Urania coeli motus scrutatur, et astra.
Ang. Kauffman pinx. Eadem, et Jos. Zucchi sculpser.t.
1st. Jany. 1781. Published as the Act directs by J.
Boydell London.
Rare etching with engraving. 275 x 210mm (10¾ x
8¼"), with small margins Tear in bottom left corner of
plate repaired.
£290
The Muse Urania measuring the Sky and Stars using
dividers on a celestial globe .
Stock: 54663

17.
Theatre, Leeds. First Night of a New
Historical Drama. This Present Monday, Oct.
1st, 1838, An entirely new and original
Historical Drama, founded on a leading event
of the American Revolution, written by Mr.
Morris Barnett, called The Beacon Hill or
America in 1775, ....
[Leeds, 1838.]
Letterpress playbill. Sheet 360 x 195mm (14¼ x 7¾").
Damaged. Creases, tears and soiling, tipped on album
paper.
£450
An Americana-themed play bill, a rare Bostonian item.
Stock: 55144

18.
[Hanover Square ticket no 121.]
Hanover Square for the Benefit of Miss .no
Diot Jones, & Johnotone April the 10.th. A Ball
to begin at 7'oclock [ink mss verso].
Rare Stipple sheet 110 x 115mm (4¼ x 4½"). Top left
corner slightly torn. Trimmed.
£230
Stipple of a putto sitting on a cloud with a cloth draped
over one shoulder playing a harp. They are surrounded
by an oval frame of laurel leaves. Ink writing on the
back of the invitation gives details of the event.
Stock: 55005

19.
London Fashions for the Summer of
1843, Published and Sold by G. Walker, 33 St
James's Street.
Drawn & Etched by C. Sibley, 34 Percy St, Beford
Square.
A large coloured aquatint. Image size 600 x 650mm
(23½ x 25½"). Framed. Unexamined out of frame.
£750
Two scenes illustrating the fashions for men, women
and children, numbered 1-15. The upper scene is a
salon, the lower scene a park.
Stock: 55183

21.
London Fashions for the Winter of 1840,
Published and Sold by G. Walker, 33 St
James's Street.
C. Sibley excud.t.
A large coloured aquatint. Image size 580 x 660mm
(22¾ x 26"). Framed. Unexamined out of frame. £750
Two scenes illustrating the fashions for men, women
and children, numbered 75-89. The upper scene is a
drawing room, the lower scene is a park with an
architectural feature.
Stock: 55182

22.
National Liveries.
[by Charles Sibley?] Published by G. Walker, Author
of ''The Art of Cutting'', 20 Southampton Street,
Bloomsbury Square, London. (Entered at Staioner's
Hall.) [n.d, c.1840.]
A large coloured aquatint. Image size 690 x 520mm
(27 x 20½"). Framed. Unexamined out of frame. £750
Illustrations of 25 men in three rows, depicting their
livery uniforms.
Stock: 55184

23.
Vieille ridicule.
Dolivar sculp. Se vend a Paris chez Est. Gantrel rue S.
Iaq. a limage S. Maur avec privil. Paris. [n.d. c.168092]
Engraving and etching, 17th century watermark;. 300 x
200mm (12 x 8"). Small tears around the edges.
Staining in the margins. Repairs to left margin and
upper left corner in platemark. Creasing. Major loss
(made up) top left.
£260

Possibly someone cross-dressing in ornate clothing, in
the background a flamboyant procession on horseback.

new plate. One of the finest images produced in the
history of mezzotint. Lennox-Boyd 133: II of II.

Stock: 54715

Stock: 54787 - See first page

24.

Le plaisir de la promenade le Teste a

Teste.
Chez Guerard rue petit a limage N. dame [n.d. c. 1670]
Fine & rare engraving, pt 17th watermark. 165 x
120mm (6½ x 4¾"), with large margins. Fading to the
title in lower right corner. Fainting toning at the edges
of the upper and right hand margins.
£190
A man and a woman, well dressed and made up, walk
hand in hand. Printed by Nicolas Bonnart (c. 1637 1718), the son of Henri Bonnart. He was largely active
between 1664-70 and moved his printing business to
St. Jacques Rue in 1674.
Stock: 54685

La Dance de Village. La Bergere en
Simple Cornette/ Dansante au son des
Chatumeaux/ Fait Souvent plus d'Amans
nouveaux/ Que la Demoiselle Coquette.
25.

N. Arnoult f. A Paris chex N. Arnoult rue de la
Fromagerie a l'Image S.t Claude aux halles Avec Pri.
du Roy. Paris. [n.d. c. 1680-92]
Engraving. 290 x 190mm (11½ x 7½"). Small margins
on 3 sides. Trimmed in left side. Staining in margins.
Crease affecting title area.
£250
A group of young women and a man dance around a
tree. In the tree sits a man playing the pipes. Engraving
by Nicolas Arnoult (1650 - c.1722), specialist in
fashion plates and historical costume.
Stock: 54717

26.
Mr. Balon dansant a l'Opera.
a Paris chez Trouvian. [n.d. c. 1700]
Fine & rare engraving. 175 x 125mm (7 x 5"), with
large margins. Some small marks and faint toning in
the margins.
£360
A portrait of Claude Ballon (1671-1744), one of the
most famous stage dancers of the 18th century. He was
taught and trained by the balletmaster Pierre
Beauchamp at the Paris Opera. Printed by Nicolas
Bonnart (c. 1637 - 1718), the son of Henri Bonnart. He
was largely active between 1664-70 and moved his
printing business to St. Jacques Rue in 1674.
Stock: 54686

27.
A Tigress.
Engraved by John Murphy by Permission of Mr.
George Stubbs from the Picture Painted by himself and
in his Possession. London, Published July 27, 1798 by
J. Murphy, North side Paddington Green.
Coloured mezzotint. Sheet 490 x 610mm (19¼ x 24").
Trimmed to platemark. Very slight hole above Tiger's
head.
£4500
A beautiful example of colouring of the famous image.
Very rare mezzotint, showing a recumbent tigress,
probably engraved from the life-size portrait of the
Royal Tiger in Stubbs's possession when he died. The
painting had originally been engraved by John Dixon
in 1772; however that mezzotint plate had been
destroyed, so John Murphy was allowed to engrave a

28.
[Treaty of Breda] Vreede-Handelingh tot
Breda, gesloten op den XXXI Iuly, door de
Gevolmachtighden van hare Kon: May:tn van
Groot Brittannien, Vrankryck, Deenmarcken
en der Hoogm: Herren Staten Generael vande
Vereenichde Nederlanden ende geratificeert
inde Kamer Conferentie, op den 24 Augusti,
Anno 1667.
[Etched by Romain de Hooghe.] te Amsterdam by
I.Ottens. [n.d., 1720.]
Etching. 395 x 545mm (15½ x 21½"). Framed. Cut to
image. Unexamined out of frame.
£1280
A celebration of the negotiations that led to the Treaty
of Breda, which ended the Second Dutch War in 1667.
A large image shows the delegates meeting; down the
sides and above are nine more scenes of the English
Ambassadors arriving and the celebrations afterwards,
lettered A-K with the key in English beneath.
The Breda Peace Conference is an important moment
in the history of the North American colonies: the
Dutch officially conceded New York and the
surrounding colonies in New Jersey and Delaware to
English control. Landwehr, p.57, state II of II.
Stock: 55139

[Signing of the Treaty of Breda, 1667]
D'Eeuwige Gedenck-Teekene van de Engelse
en Nederlandtse Oorlog en Vreede [...] fo.249
29.

[Anon., c.1672.]
Engraving. Sheet 245 x 235mm (9½ x 9¼"). Tipped
into backing sheet at sides. Slight creasing where
folded into volume.
£480
The signing of the Treaty of Breda, which brought to
an end the Second Anglo-Dutch War (1665-7) in
favour of the Dutch. This plate also appears on a large
broadside comprising several scenes relating to the
war, with letterpress, although the text here differs,
indicating a different publication.
The Breda Peace Conference is an important moment
in the history of the North American colonies: the
Dutch officially conceded New York and the
surrounding colonies in New Jersey and Delaware to
English control.
Stock: 55141

30.
[Coronation of Frederick I of Prussia]
Die Königl. Prüssische Salbung. Prospect der
Schlos Capell in Königsberg, wie die beede
Königl. Thronen geordoniret und dieselbe
ausgezieret gewesen, bey geschehener Salbung
Ao. 1701, den 18.
Eosander de Göthe Invent: et ordon. [Frankfurt: heirs
of Matthaus Merian, 1712.]
Fine & rare etching on three sheets conjoined. Total
390 x 910mm (15¼ x 36"). Original binding folds.
Small margins.
£550
The coronation of Frederick I of Prussia in the chapel
at Königsberg Castle.
By Johann Friedrich Eosander von Göthe (1669–1728)
a Late-Baroque architect.

33.
The Life and Adventures of Robinson
Crusoe, Mariner, who lived Eight and Twenty
Years in an Uninhabited Island, on the coast of
America, near the mouth of the Great River
Oroonoque.
London: Darton & Co., Map and Print Seller, 58,
Holborn Hill [n.d., c.1840].
Scarce wood engraving. Sheet 295 x 430mm (11½ x
17"). Nicks in right edge. Bit messy.
£380
Twelve scenes covering the complete story of Daniel
Defoe's ''Robinson Crusoe''. American interest.
Stock: 55052

Stock: 55053

31.
Politics.
1791. [After Catherine Maria Fanshawe] R. Pollard,
Sculpt. direct. & Perfecit. Aqua.t by J. Wells. London:
Publish'd April 6th 1791, by M. Ryland, No.107, New
Bond Street.
Aquatint. 465 x 770mm (18¼ x 30¼"). Repaired tear,
not entering image, central crease, wear to edges. £850
A group of men discuss politics around a salon
fireplace, while the women gossip, yawn or sleep.
Catherine Maria Fanshawe (1765-1834) was best
known for her poetry, including the 'Riddle on the
Letter H', which was originally mistakenly ascribed to
Lord Byron.
Stock: 53995

32.
[Macbeth.] [From an Original Picture,
in the Collection of Will,m Lock Esq.r.]
[Painted by Fran.co Zuccarelli. Engrav'd by W,,m
Woollett.] [Published as the Act directs Dec.r 29th.
1770, by W.m Woollett, in Green Street, Leicester
Fields, London]
Etching. Proof before letters. Plate 335 x 430mm (13¼
x 17"), with margins. Repaired tears and some
creasing.
£380
Macbeth and Banquo meet the Three Witches in a
wind-swept landscape. Behind soldiers try to restrain
their terrified horses as lightening strikes a castle on
the hilltop behind. Fagan 74. See Ref: 54251 for
lettered impression
Stock: 55160

34.
Satan Sin and Death Paradise Lost,
Book II.
W. Hogarth pinxit. C. Townley Sculpsit. [April 16,
1767.]
Coloured engraving. Sheet 460 x 535mm (18 x 21").
Trimmed within plate, repaired tears, two small
repaired holes in image.
£650
A scene from Milton's Paradise Lost': Sin interposes
herself between Satan and his son Death to stop them
attacking each other, revealing their relation to each
other. Hogarth's unfinished oil, painted c.1735-40 and
once owned by Garrick, is now in the Tate.
According to the BM (which does not own an
example), this plate was intended for publication on
April 16, 1767, but it was destroyed. Samuel Ireland
owned an impression and produced a copy in 1788, on
which he stated 'only three impressions were taken'
from the original plate. Not in Paulson; Not in BM, but
see 1875,0213.377 for Ireland's copy and description.
Stock: 54531

35.
Venus et Adonis. E Tabula Titiani in
pinacotheca regia Neapolitana conservata.
R. Strange Napoli delin.t. A.o 1762, Atque A.o 1779.
Ære incidit parisus. [London: Robert Strange, 1790.]
Engraving, 490 x 590mm (19¼ x 23¼"), with very
large margins. Folded, as issued.
£350
Adonis about to set out at sunrise, with two dogs and
his staff, while Venus leans back from a seat under a
large tree to embrace him, trying to restrain him, with
Cupid holding a dove looking on
Titian's painting, then in the Barbarigo Collection but
now in the National Gallery of Art, Washington, was
sketched by Robert Strange in Naples in 1762,

engraved by him in Paris in 1779 and published in a
collected edition of his engravings.
Stock: 54961

36.
A Chart of the Indian Ocean, and part of
the South Sea, Exhibiting the track of the
Recherche and Esperance, under the command
of the Rear-amdiral D'Entrecasteaux.
Constructed by J. D. Barbie du Bocage. In
order to illustrate An Account of the Voyage in
search of La Perouse, Written by M.
Labillardiere. One of the Naturalists attached
to the expedition.
Engraved by J. Russell 9 Constitution Row, Grays Inn
Road. Published by J. Debrett, Piccadilly. May 12.th
1800.
Engraving. 520 x 735mm (20½ x 29"). Repaired tear
near top left corner. Faint creases where once folded.
£480
A chart of the course of the expedition carried out by
Antoine Bruni d'Entrecasteaux (1737-1793) in search
of Jean-Francois de la Perouse (1741-1788?). Perouse
was appointed to lead an expedition around the world
by Louis XVI in 1785, which was going smoothly until
in 1788 he left Botany Bay, Australia, bound for New
South Wales and was never heard from again.
D'Entrecasteaux's expedition and rescue mission began
optimistically enough in 1792, with many explorations
carried out and charts drawn up of the islands he and
his crew encountered along the way. However as time
went on and morale was dimishing, the expedition
became more desperate as tensions rose dramatically
between the royalist officers and the revolutionaries of
the crew. In July of the following year d'Entrecasteaux
died of scurvy, shortly after another of his officers,
Kermadec, died of tuberculosis.
Stock: 55138

38.
Representation of a Scene of the County
Naval Free School on Waste Land.
S.H. Grimm Pinxit. Fran.s Chesham Sculp.t. [London:
Marine Society, 1783.]
Engraving. 380 x 470mm (15 x 18½"). large margins
chipped and age-toned.
£480
A scene of a proposed free school for poor boys,
preparing them for naval life. It shows the boys using
apparatus for training for loading canon and winching
an anchor, drilling and using navigation instruments, as
well as ploughing and other agricultural activity.
This plate was published in 'Proposal for County Naval
Free Schools, to be Built on Waste Lands', by Jonas
Hanway, written for humanitarian as well as patriotic
reasons, the year that the American Revolutionary War
ended in failure. After spending more than the year's
income on the society on preparing the book (for which
Hanway was censured), it was issued to privy
councillors, lord lieutenants, influential MPs and
admiralty and naval boards. However the plan was
downsized by the society, and a single training ship
was commissioned, anchored at Greenwich.
As well as founding the Marine Society in 1756 (to
procure seamen for the Seven Years' War), Hanway
(1712-86) was a vice president of the Foundling
Hospital, instrumental in the establishment of the
Magdalen Hospital and a commissioner for victualling
the navy (experimenting with ways to alleviate scurvy
amongst seamen). He is said to be the first male
Londoner to carry an umbrella, facing down heckling
hackney coachmen.
Stock: 54734

39.
An American Three Masted Schooner.
No.22.

A Frigate Chaseing an American
Schooner Brig. No 20.
37.

Drawn on stone by J. Rogers. Printed by Rowney &
Forster. Published by T. McLean. 26, Haymarket. [n.d.,
c.1824]
Rare lithograph. Sheet 305 x 435mm (12 x 17") large
margins.
£450
A British frigate chasing what may be an American
slave ship.
Stock: 55045

Drawn on stone by J. Rogers. Printed by Rowney &
Forster. Published by T. McLean. 26, Haymarket [n.d.,
c.1824].
Rare lithograph. Sheet 305 x 435mm (12 x 17") large
margins.
£380
At anchor with two masts furled. NMM PAH0530.
Stock: 55041

40.
Weather View of an American Schooner
under Reef'd Sails. No.11.
Drawn on stone by J. Rogers. Printed by Rowney &
Forster. Published by T. McLean. 26, Haymarket [n.d.,
c.1824].
Rare lithograph. Sheet 305 x 435mm (12 x 17") large
margins. A little wear to right edge.
£450
NMM PAH0549.
Stock: 55040

A View of an Homeward-Bound
American Ship taking her departure from the
Lands End.
41.

Designed & Engraved by W. Elmes. Published March
6, 1797 by John Fairburn 146 Minories London.
A very rare aquatint, fine impression; 265 x 380mm
(10½ x 15"). Narrow margins, several tiny worm holes.
£680
A merchantman under full sail in choppy seas. The
Stars and Stripes flag on the stern is Francis
Hopkinson's flag for the U.S. Navy, with 13 sixpointed stars in five rows and a red stripe uppermost,
although the number of stars had increased to 15 in
1795.
Stock: 54740

A Virginia Pilot Boat Getting Underway.
No.13.
42.

Painted by Joseph Walter _ On Stone by G. Hawkins.
Day & Haghe Lith.rs to the Queen. Published by
George Davey, 1 Broad Street, Bristol.
Fine coloured lithograph sheet 20¾ x 28¾" (530 x
735mm) very large margins. Fine condition, tear in
outer margins at bottom
£1650
The SS Great Britain was a passenger steam ship that
sailed between Bristol and New York for the Great
Western Steamship Company's transatlantic service.
She was designed by Isambard Kingdom Brunel
(1806–1859) and was the first large ocean-going ship
to be built of iron and to be equipped with a screw
propeller. The Great Britain was the longest passenger
ship in the world from 1845 to 1854 at 322 ft (98 m) in
length. In 1852 she was sold for salvage and repaired
after the owners went bankrupt trying to refloat the
ship when she ran aground in 1846. From 1852-1881
she carried thousands of immigrants to Australia,
including the England Cricket Team in 1861. Then she
was used in the Falkland Islands as a warehouse,
quarantine ship and coal hulk until she was scuttled in
1937. In 1970 she was paid to be raised and repaired
enough to be towed back to England by Sir Jack
Arnold Hayward. She is now a museum ship that
resides in a dry dock in Bristol Harbour. From the
Berkeley Collection, Spetchley Park.
Stock: 54731

Drawn on stone by J. Rogers. Printed by Rowney &
Forster. Published by T. McLean. 26, Haymarket [n.d.,
c.1824].
Rare lithograph. Sheet 305 x 435mm (12 x 17") large
margins.
£450
A two-masted schooner, 'Anne of Norfolk' on its
foresail, compling with a Virginia law of 1791 which
required boats to have their names and home port
painted on the foresail in letters at least nine inches
high.
Stock: 55043

This Plate of The Great Britain
Steamship. Constructed Of Iron By Tho.s R.
Guppy, Esq.re C. E. at the Works of the Great
Western Steam Ship Company at Bristol, is
repectfully dedicated to their enterprising
Proprietors by their obediant Servent The
Publisher.
43.

44.
Defeat of the British Army, 12,000 strong
under the Command of Sir Edward
Packenham, in the attack of the American lines
defended by 3,600 Militia commanded by
Major General Andrew Jackson January 8the
1815, on Chalmette plain, five miles below New
Orle ans on the left bank of the Mississippi.
Drawn on the Field of Battle and painted by
H.the Laclotte arch.t and assist Engineer in the
Louisiana Army the Year 1815.
Dessine par H.the Laclotte. Grave par PL Debucourt.
[c.1817.]
Extremely scarce etching with aquatint, printed in
sepia. Sheet 545 x 695mm (21½ x 27¼"). Several
closed tears from extremities, some into image. The
lower right corner has been re-attached.
£6500
Magnificent prospect of the battle at Chalmette
Plantation, Louisiana, on January 8th 1815, the largest
engagement of the Battle of New Orleans, a prolonged
battle between the United Kingdom and United States

which took place from December 23rd, 1814, to
January 26th, 1815.
Print made by Philibert Louis Debucourt (1755 1832), after the painting by Jean-Hyacinthe Laclotte,
composed from his first-hand sketches of the battle.
Laclotte was an architect, artist and engineer born in
Bordeaux. He worked in New Orleans from 1806 until
1815, where he designed the Orleans Theater and
planned the Faubourg Plaisance subdivision of the city.
In 1810, he had formed a partnership with Arsene
Latour and opened a school of drawing, architecture,
carpentry and decorating.
This print comes onto the market extremely rarely
(usually hand coloured). Eight impressions are known
in institutional collection: at the Library of Congress,
New York Public Library, Amon Carter Museum, the
New Orleans Historical Society, and four at the New
York Historical Society.
Stock: 55078

45.
The Thirty-first Regiment, Sir Harry
Smith's Division, advancing to the Charge, At
the Battle of Moodkee, on the 18th. of
December 1845. To Major General Sir Harry
Smith, Bar.t G.C.B. &c. &c. this Plate is most
respectfully Inscribed, by his very obliged and
obedient Servant, Rudolph Ackermann, 191,
Regent Street.

Engraving with fine original hand colour. Sheet 325 x
485mm (12¾ x 19"). Trimmed to image at top, paper
pasted over left edge; some colour oxidisation in sky;
laid on album paper.
£650
A representation of the Battle of Quebec with little
regard for perspective, with the cliffs of the Plains of
Abraham much reduced in stature.
This print was first published soon after the battle.
Stock: 55166

47.
[Album of 16 etchings of African plains
animals by Arthur Radclyffe Dugmore.]
[n.d., c.1910.]
16 etchings, 14 on india paper, some working proofs,
all signed by the artist, mounted in contemporary half
morocco gilt album with morocco gilt title label.
Largest 260 x 315mm (10¼ x 12½").
£3000
A remarkable scarce album of etchings of the plains
animals. There are seven plates of elephants, three of
lion, a rhinoceros, two of buffalo and three of antelope.
Arthur Radclyffe Dugmore (1870-1955), Welsh-born
American naturalist and wildlife photographer, painter,
print-maker and author.
Stock: 55128

Painted by H. Martens, from a Sketch by Major G.F.
White 31st Reg.t. Engraved by J. Harris. London:
Published June 14.th 1848, by Rudolph Ackermann, at
his Eclipse Sporting & Military Gallery, 191 Regent
Street.
Aquatint, printed in colours and hand finished. 525 x
670mm (20¾ x 36½"). Trimmed to plate, edges
chipped, two slight creases.
£750
A view of the Battle of Mudki which was fought
between the East India Company and Sikh Khalsa
Army during the First Anglo-Sikh War. On the right
the British Army approaches the Sikhs standing behind
a row of cannon.
It was a costly battle for both sides: among the British
dead was Major General Sir Robert Henry Sale,
veteran of Seringapatam, the First Burmese War and
the First Afghan War, in which he commanded the
garrison of Jalalabad and famously rescued his wife
from Afghan captivity.
Stock: 54704

46.
A View of the Taking of Quebec
September 13th 1759. Showing the manner of
debarking the English Forces, & of the resolute
scrambling of the Light Infantry, up a Woody
Precipice to dislodge the Captains post, which
defended a small entrenched path, through
which the Troops were to pass. Also a view of
the signal Victory obtained over the French
regulars, Canadians and Indians, which
produced the surrender of Quebec.
Published 1st November 1797, by Laurie & Whittle, 53
Fleet Street, London.

48.
The Royal Charlotte Auricula.
Printed for Carington Bowles, N.o 69 in St Pauls
Church Yard, London.
Fine & very rare mezzotint. 355 x 245mm (14 x 9¾").
False margins added. A tiny amount of time staining in
the publication line.
£1800
A fantastic image. Still life of a pink primula auricula
in a plant pot. A bird, likely a bullfinch, perches on the
lip of the pot and a butterfly, possibly a monarch, sits
on the leaves. Gordon Dunthorne Flower and Fruit
Prints p223.
Stock: 54818

49.
[Twelve Months of Flowers] The FlowerGarden Display'd, In Above Four Hundred
Curious Representations Of the most Beautiful
Flowers; Regularly dispos'd in the respective
Months of their Blossom, Curiously Engrav'd
on Copper-Plates Fom [sic] the Designs of Mr.
Furber, and Others, And Coloured to the
Life... The Second Edition.
Ja.s Smith sc. Printed for R. Montague, at the Corner of
Great Queen-street, near Drury-Lane; J. Brindley, at
the King's Arms, New-bond-street; and C. Corbett, at
Addison's Head, without Temple Bar, MDCCXXXIV
[1734.]
Letterpress title, printed in black and red, and twelve
plates with fine original hand colour, some 18th
century watermark. Plates 225 x 150mm (9 x 6").
Small margins. Some mount burn.
£2300
A rare complete set of the quarto versions of Robert
Furber's 'Twelve Months of Flowers' each showing a
display of at least 30 flowers in an urn. These were first
published in 1732, two years after the folio versions.
Dunthorne 114.
Stock: 54923

50.
The Superb Lily.
Reinagle pinx.t. Earlom sculp.t. London, Published
June 1, 1799 by D.r Thornton.
Mezzotint, printed in colours and hand-finished. 475 x
355mm (18¾ x 14"), with large margins, watermarked
'J. Whatman 1794'. Colour faded.
£850
An illustration of Lilium superbum, called the Turk'scap lily or American Tiger Lily, native to the eastern
and central regions of North America.
One of the most desirable and plates from Dr Robert
John Thornton's (1768-1837) 'Temple of Flora' (17991807), the greatest English colour-plate flower book,

the first series of flower prints to show the plant within
a habitat. Thornton had two plates engraved (the other
by William Ward), an extravagence that helped
Thornton into bankruptcy. Dunthorne p.249: plate 'B',
state I of IV.
Stock: 54698

51.
[Untitled medley print relating to the
Russo-Turkish War of 1768-74.]
[n.d., c.1775.]
Printed from two plates, mezzotint and a colour-printed
engraving, both with hand colour. Total 260 x 205mm
(10¼ x 8"). Trimmed into image, laid on album paper.
£690
A trompe-l'œil medley print, with a central mezzotint
printed over an engraving of proporting to be seven
pieces of paper, stuck on a wooden wall by red sealing
wax.. The mezzotint is of an Old Master-style Dutch
drinker. The other images are two playing cards (front
and back); a map of the Aegean; a scene of a
'triumphant' Russian standing over a vanquished Turk
with a Greek watching; a scrap with French text
relating to the war; and a naval battle engraving (The
Battle of Chesme, June 24, 1770) and a German
almanac title-page, both printed in sanguine. See
National Archives for copy Orlov Revolt 1770.
Stock: 54801

52.
[Two untitled medley prints in imitation
of old master paintings]
[n.d., c.1775.]
Each sheet 130 x 100mm (5 x 4"). Trimmed into
image, laid on album paper.
£320
Two trompe-l'œil medley prints, with Old Master-style
Dutch painting stuck on wooden panels with red
sealing wax,
Stock: 54802

Engraving. 290 x 215mm (11½ x 8½"), large margins
on 3 sides. Trimmed to plate mark on left side. Stain in
lower left corner, affecting title area. Brown stain in
the left-centre of the image. Creasing.
£280
A Rabalaisian figure stands hunched, with the aid of a
crutch while children dance and play in the
background. An owl perches on the doorway. In the
accompanying text he meditates on his coarse
appearance and the rare virtue it provides him.
Stock: 54712

53.
[Two paper puppet designs, uncut.]
[French, c.1780.]
Two etchings with original hand colour. Sheets 380 x
250mm (15 x 9¾") & 335 x 260mm (13¼ x 10¼").
Woman trimmed into plate at top, some creasing; man
with ragged edges.
£950
Two extremely rare paper puppet designs, The woman
is in a rustic dress and hat, with arms and legs. The
man is in an opulant frockcoat with sash and garland of
flowers; he has a separate hat, arms and legs jointed at
hip and knee.
Stock: 54912

54.
An Hieroglyphic Epistle from a (sailor)
on board a (ship) (toe) his Sweet(heart).
[Printed 21st October, 1799, by Laurie & Whittle, N°
53 Fleet Street, London.]
Engraving. Sheet 340 x 230mm (13½ x 9"). Trimmed,
losing publication line, laid on album paper, glue
stains.
£320
A supposed letter partly written in symbols (a Rhymed
Rebuser), for example a wind-head for wind, a bee for
the letter 'b', and a 't' and a hat for 'that'. Other graphics
are more symbolic, for example an anchor for 'hope', a
very popular tattoo for sailors. These symbols were
used as tattoos by sailors all over the world and as well
as convicts transported to Australia. BM 9505. Simon
Barnard's 'Convict Tattoos: Marked Men & Women of
Australia.
Stock: 55073

55.
Mort de Lord Byron.
W. [in image] Walter del. Lith. de Feillet rue de Faub.
Montmatre No. 4. [n.d., c.1825.]
Scarce tinted lithogfraph. Sheet 335 x 270mm (13¼ x
10¾"), with very large margins. Repaired tear on left
margin.
£340
An allegory of the death of Byron, the poet leaning on
a rock, a sword in one hand and a lyre in the other. A
woman embraces him from behind, and a heroic figure
holds a wreath over his head.
Stock: 54817

56.
Passants qui regarde ma burlesque
figure /Ayez compassion de mon rigoureux ...
sort mon malheureux penchant trop voisin de
la mort fait voir que je n'ay phis de droict pour
la nature...
E. V. jn. I. Le Potre fe. Cum privil. Regis. [n.d. c.
1700]

57.
[The Jewish Rabbi.]
Rembrandt Pinx. W.m Pether Fecit. Published Dec.r
1.t 1775. Sold by W.P. in Broad Str.t West.r.
Very fine mezzotint, with scraped letters on uncleared
ground. 485 x 435mm (19 x 17¼"). Framed, floating
showing the full margins. Narrow margins.
£850
A seated rabbi, wearing turban and embroidered robe,
on a cushioned seat. A pair of globes sit on a table
behind.
A second state exists, cut and re-engraved, with coarse
lettering 'Van Incog Pinxit. Don Du Bious Fecit.
Erudite Anonymous Jun.r. P & A C', apparently
Pether's way of destroying the plate before inferior
impressions could be circulated. CS: 43, state i of ii,
''magnificent plate'. Charrington 121. Ex collection of
the Hon. Christopher Lennox-Boyd.
Stock: 54623

Sweet Echo 178 Sweet Echo, Sweet
Nymph, That liv'st unseen, Within they Airy
Cell. Vide, Mask of Comms.
58.

London, Printed for Robert Sayer Map & Printseller,
No.53, Fleet Street, as the Act directs, 15, Jan 1788.
Rare coloured mezzotint sheet 355 x 250mm (14 x
9¾). Thread margins on three sides and trimmed to
plate on bottom. Repairs.
£350
A young woman with hair dressed high and a large hat,
sitting in a garden holding up a sheet of music; with a
waterfall on the right flowing into a stream running
past her. The inscription has four lines of verse from
Milton's 'Comus' in two columns.
Stock: 55022

59.
George Anson Esq. Commander in Chief
of the Late Expedition to the South Seas.
Ar. Pond pinx. C. Grignion Sculp. Publish'd by Ar.
Pond Sep.r 15th 1744
Very scarce engraving. Platemark: 450 x 290mm (17¾
x 11¼"), with very large margins.
£480
A portrait of Admiral George Anson (1697-1762)
published at the end of his voyage around the world
(1740-4) during which he attacked the Spanish in the
Pacific, burnt Payta in Peru and captured the Manila
galleon with its treasure of silver worth half a million
pounds.
Stock: 55161

60.
[The Virgin Mary with Jesus and two
angels.]
Guercino inv. F. Bartolozzi Engraver To His Majesty
sculp. [J. & J. Boydell., n.d., c.1790s]
Fine stipple, printed in sanguine. 220 x 320mm (8½ x
12½"), with small margins. Thread margin at top. Few
fly marks on left.
£280
The Virgin Mary sits on a cloud with Jesus, who plays
with a necklace, upon her knee while two angels above
them place a crown on the Virgin's head. de Vesme:
2187, II of II.
Stock: 53319

my prints or rather prints of me - that I must desire you
to send me by the first opportunity six prints from
Reynolds' picture, you may apply to the engraver he
lives in Leicester Fields, and his name is Fisher, he will
give you good ones, if he knows they are for me''.
A separate plate was used to print the title, with a Latin
title (''Reddere Personæ scit convenientia cuique''). BM
1868,0822.2099. Hamilton p.29.1. CS 20.I.
Stock: 54621

62.
Mademoiselle Parisot.
J.J. Masquerier pinx.t. C. Turner sculpt. Published as
the Act directs Jan.y 17. 1799. by C. Turner, N.o 4,
Castle Street, Oxford Market.
Rare stipple, part watermark. 290 x 230 (11½ x 9"),
large margins A cut across her body skillfully repaired
but leaving behind a slight mark across bosom. £360
Portrait of the ballet dancer and opera singer Rose
(also cited as Céline) Parisot (c. 1775 –1837), fulllength, in an oval, slightly turned to the right but
looking to the left, dancing and swinging a garland of
flowers over her head, dressed in a skimpy neoclassical costume with one breast exposed and her hair
in Grecian style with a country landscape beyond. Her
provocative costumes and dances caused an uproar in
London and led to the imposition of restrictions on
performances. BM 1891,0414.211.
Stock: 54989

61.
[Garrick between Tragedy and Comedy.]
[J. Reynolds Pinxit. E. Fisher sculpsit Londini 1762]
[Sold by Edw.d Fisher, at the Golden Head the South
Side of Leicester Square, John Boydell Engraver, at the
Unicorn, in Cheapside, and E. Bakewell, & H. Parker,
_PrintSellers in Cornhill, opposite Birchin Lane,
London.]
Proof mezzotint, without the title printed from a
separate plate. 410 x 505mm (16 x 20"). Framed.
Unexamined out of good 1900's frame.
£650
A portrait of David Garrick (1717-1779), showing him
torn between the female figures of Comedy and
Tragedy. Although he looks at Tragedy he is allowing
Comedy to pull him away. The scene is a parody of the
Choice of Hercules, in which the hero was asked to
choose between Pleasure and Virtue, choosing the
more difficult but more honourable path of Virtue.
Walpole notes that the idea for the painting was
Garrick's. The picture was one of Garrick's favourites:
in 1764 he wrote from Paris, ''I am so plagu'd here for

63.
Beaumont Read.
[Illegible artist's signature.] Hopewood & Crew, 42
New Bond St. W. [n.d., c.1870.]
Tinted lithograph. Trimmed in oval, 225 x 190mm (8¾
x 7½"). Trimmed from larger sheet, slight spotting.
£180
Beaumont Read (1833-1910), an American singer said
to be the greatest male alto singer to appear on the
Australian stage. Having been a member of ''Hague’s
Georgia Slave Troupe'' (when it included white
performers), he came to Australia via South Africa in
1874. After a failed attempt to run a photographic
business in Melbourne he became a huge star with
''Hiscocks' Federal Minstrals'' in the 1880s. Read
retired in 1903 and moved to Adelaide where he taught
singing.
This portrait is probably from the cover of sheet music.
Stock: 54804

64.
[24 plates from ''Raccolta di XXIV.
Caricature Disegnate colla penna dell Celebre
Cavlliere Piet: Leon: Ghezzi''.]
Matth: Oesterreich sculpsit Dresdae. Nell Anno
MDCCL. [Dresden, George Conrado Walther) 1750.]
Folio, disbound, (lacking frontispiece); 24 numbered
plates, each c. 300 x 205mm (11¾ x 8"). Edges
chipped, stains.
£2800
A complete set of 24 caricatures of the Roman court
and its foreign visitors after Pier Leone Ghezzi (16741755), who is regarded as the first professional
caricaturist. Based in Rome, Ghezzi moved freely
amongst the Italian nobility, even associating with
Pope Clement XI. His satirical portraits include one of
Vivaldi and several British grand tourists.
Stock: 54946

65.
New Drop Scene, or A Managerial Puff!!
- Cunning Isaac!
[n.d., c.1810.]
Coloured etching. 265 x 210mm (10½ x 8¼"). £260
A man stands in a room holding a caduceus (a rod with
entwined snakes), saying ''When I do stare, see how the
subjects quacke'', surrounded with bills suggesting
corruption. On the wall is a picture of the facade of a
theatre.
Probably a satire of a theatre manager, unfortunately
unidentified. Not in BM Satire.
Stock: 55051

66.
A Duett at the Hanover Square Concert.
JN 1788.
Rare hand coloured etching 160 x 90mm (6¼ x 3½").
Cut and laid down onto album paper.
£260
A satire after John Nixon of the duet performed by
Harriet Abrams (c. 1758 –1821) the english soprano
and composer and her sister, a contralto, Theodosia, at
Harrison's Concert, Hanover Square. They stand on a
balcony mouths open in song and eyes cast downward
at their music sheet. They wear corsetted dresses and
feathered head wear. Not in BM.
Stock: 55006

The Two Greatest Men in England.
Dan,l Lambert who at the age of 36 weighed
above 50 stone, 14 pounds to the Stone_
measured 3 yards 4 inches around the body,
and 1 yard 1 inch round the leg; 5 feet 11
inches high.
68.

C.W ad vivum del.t et fecit. Pub.d, April 7th, 1806 by
S.W Fores n.o 50 Piccadilly.
Rare hand coloured etching, 18th century watermark;
270 x 395mm (10½ x 15½"). Margins on three sides,
trimmed to plate on bottom. Tears in margins. Light
cockling. Slight crease in Fox.
£490
Satire comparing Daniel Lambert (1770 – 1809) the
gaol keeper and animal breeder famous for his size and
the whig statesman Charles James Fox (1749 –1806).
An uncharicatured Daniel Lambert sits in a bergère,
which he completely fills. His hat is on a side table
next to him. He looks slightly to the right but not
directly at Fox who stands in profile with his hands
behind his back. He stands in front of a small upright
chair, placed for a visitor. Fox is a slightly more
exaggerated version of himself with his head and
features larger than those of Lambert, smaller in girth,
but his paunch at least equally projecting. BM
1868,0808.7436
Stock: 54931

67.
Jockeyship.
Rowlandson 1785. London. Publish'd Nov.r 31st 1785
by J.R. Smith, No 83 Oxford Street.
Coloured etching. Framed, visible area 240 x 320mm
(9½ x 12½"). Unexamined out of frame.
£360
A jockey shakes hands with an owner, whilst holding
his left hand out behind him to receive a bribe. In their
description of their example (a later printing by Fores,
1802), the Metropolitan Museum suggests the owner is
Dennis O'Kelly (1725-1787), the owner of horses
including Eclipse, the ancestor of 95% of modern
thoroughbreds.
In 1790 George, Prince of Wales paid William Holland
1s 6d for an uncoloured impression. Royal Trust
Collection RCIN 810158; Met 59.533.114 (1802
edition). Not in BM.
Stock: 55158

69.
[Lilliputians.] Accademia. Ecco spiega
Marsisa il suo valore, E che sola beltà non è il
suo vanto; Scioglie il libro leggiadro al dolee
carito, Che le Insegnò di Maggio il gran
Cantore.
[Firenze presso Lorenzo Bardi [n.d.1780.]
Rare etching with hand colour. 295 x 365mm (11½ x
14¼"), with small margins. Repaired tear not visible.
£360
A Lilliputian scene in a salon: a dwarfish woman sings
accompanied by a violin and cello. The cellist, staning
on a box to play his instrument, wears spectacles. See
54036 for similar.
Stock: 54694

[Lilliputians.] Il Regalo. 9. Mira Marsisa
bella il nobil dono, che trasportato fù già dalla
senna: Spresso torna a guardar qiali ore sono,
e altrui con grazia, e con stupor l'accenna.
70.

[Italian, c.1780.]
Rare etching with hand colour. 295 x 365mm (11½ x
14¼"), with margins. Repaired tear not visible. £360

A Lilliputian scene: a dwarfish man in wig and
frockcoat gives a similar-sized woman a pocket watch
while her parents look on. A servant struggles to bring
in a boudoir chair as big as he is. See 54694
Stock: 54036

71.
Teggs Caracatures N.o 32. Scotch
Cleanliness Ni Vide Cottagers of Glenburnie.
Cruikshank del.
Hand coloured etching with stipple 240 x 350mm (9½
x 13¾) large margins. Hinged into mount at top
corners. False bottom corners. Some light staining
outside platemark
£240
An English couple are horrified by the customs of their
Scotch hosts. One of the host creates a fire too large
that the room begins to fill with smoke, another pours
hot water on top of a covered tea pot almost scalding
the cat and the other sits in the other room arms folded.
A dog defacates onto the carpet next to a crumpled
'Essay on Cleanefs'.
Stock: 55036

Compensation. Old TAOW-KWANG,
being now tired of the war, sent Commisioners
to treat for peace. Accordingly, on the 26th of
August, 1842, they arrived, and a Treaty was
immediately commenced.- China to pay
21,000,000 dollars in the course of the present
and three succeeding years.- Five Large Ports
to be thrown open to British trade, and the
Island of Hong-Kong to be ceded for ever to
England. - Who retains possession of Nankin
and the Grand Canal until the first installment
of 6,000,000 dollars is paid.
72.

Woodcut illustration printed in blue 135 x 150mm (5¼
x 6"). Glued to backing sheet.
£300
A rare satire on the Treaty of Nanking (Nanjing) a
peace treaty that ended the First Opium War (1839–
1842). The image shows the Emperor Daoguang
(otherwise known as Tao Kuang)(1782 –1850) handing
the money over to the English Soldiers and presenting
sacks, the one in his hand reads ' Holland & Wood to
Burn,' and behind his men are jars containing Oopium.
The Chinese Court spectates. This could possibly be a
Tea Wrapper.
Stock: 55017

73.
A Trial for a Rape.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving, part 18th century watermark. 105 x 175mm
(4¼ x 7"). Taped tear into plate mark and image. Very
small hole above right Judge. Bottom edge trimmed to
platemark.
£95
A man tried before the court for raping his wife's maid
servant. Published in 'The Ramblers Magazine, or, the
Annals of Gallantry, Glee, Pleasure and the Bon Ton'
(1784-1791). The magazine's publishers explain that it
was 'calculated for the entertainment of the polite
world, and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55103

74.
The Female Tribunal.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 175 x 105mm (7 x 4¼"), large margins on 3
sides. Right margin trimmed to plate mark.
£230
An all female tribunal presides over the case of a 70
year old man who failed to consummate his marriage
with his 20 year old bride. While the case at hand is
cause for amusement the depiction of bonneted women
as adjudicators of the law may have also drawn a
smirk. Women were not permitted to enter any legal
profession until 1919. Published in 'The Ramblers
Magazine, or, the Annals of Gallantry, Glee, Pleasure
and the Bon Ton' (1784-1791). The magazine's
publishers explain that it was 'calculated for the
entertainment of the polite world, and to furnish the
man of pleasure with a most delicious banquet of
amorous, bacchanalian, whimsical, humorous,
theatrical and polite entertainment.' Engravings such as
this often accompanied the lewd content and general
gossip found in each issue. Not in BM.
Stock: 55098

75.
The Colonies Reduced. Its Companion.
[after Benjamin Franklin] Design'd & Engraved for the
Political Register. [John Almon] [n.d. c.1767].
Etching and engraving 190 x 120 (7½ x 4¾") Trimmed
to plate on two sides.
£550
Two satires on the conflict between Britain and the
American colonies in the period after the passing, and
repeal of the Stamp Act 1765 published in Great
Britain and attributed to Benjamin Franklin. The upper
print shows a disheveled Britannia leaning against a
globe, her limbs severed and lettered with the names of
the colonies. A ribbon draped across her is lettered
"Date Obolum Bellisario", in reference to the fallen

Greek general. Behind her lie her shield and lance. In
the background are ships at anchor with brooms at their
mastheads signifying that they are for sale. In the
foreground, on the right, is a shattered British oak, and
on the right, an olive branch that has fallen from the
hand of Pennsylvania. The lower print shows America
(depicted as a native American) with a snake at their
feet rushing into the arms of a delighted Louis XV who
protects America with a pistol and a sword with which
he pierces the eye of Britannia who is brandishing her
lance while grabbing America's feather skirt.
Behind Britannia stands Lord Bute, stabbing her in the
back of her neck and lifting her skirt showing her
weakness; he addresses a French(?) man holding a
birch and a scourge. A Spanish man on the right
pierces Britannia's buttocks with a sword. In the
background, a Dutchman makes off with a British ship.
BM 1868,0808.9795
Stock: 55014

76.
[Charles James Fox] Guy Vaux or F_
Blowing up the Par[-]t House!!!
Pub.d as the Act directs Jan.y 30 1784 by B. Walwyn
N. 2 Pedlars Acre West.r Bridge.
Coloured etching, 18th century watermark; ink
collector's mark verso. Sheet 350 x 245mm (13¾ x
9¾").
£320
Charles James Fox blows up the Houses of Parliament
using a 'Gunpowder of Dissention', lit from a brand in
his right hand labelled 'Oratory'. In his left hand is a
'Cloak of Deceit'. In the explosion are a crown and
'Pitts India Bill' & 'Mutiny Bill' BM Satires 6389.
Stock: 54928

A Warm Placce - Hell. We're all on a
Tour to Tophet. Finis Coronat Opus.
77.

22. [n.d. c.1763].
Etching with engraving, 100 x 100mm (4 x 4").
Trimmed and laid on Album paper at corner.
£650
The final image of only 6 scenes; 'The Places (being a
Sequel to the Posts) a Political Pasquinade'. A satire on
the alleged political corruption under the leadership of
Lord Bute (1713-1792), who served as primeminister
1762-3. In this final 'place', Bute and cabinate members
Henry Fox and Lord Mansfield, along with three
others, are driven by the devil into the jaws of hell.
Paul Revere (1735-1818), one of America's first
engravers, made a copy in 1768 of this British satire,
and adapted it into a damning satire on the seventeen
'rescinders' who voted not to oppose the unpopular
Townshend Act. It is one of Revere's rarest engravings
and is itself only known by two copies. The print here
is a different state to the one in the BM, without 'seals
scourge' inscription which in itself is very rare. BM
4079 part. BM 4079 was then cut into 6 images and
reprinted in the publication "The Scots Scourge".
Stock: 55115

78.
The Messenger of Peace.
[Isaac Cruikshank] London Pub.d by SW Fores N.o 50
Piccadilly Oct.r 29. 1796.
Hand coloured etching, part watermark 1794; 310 x
420mm (12¼ x 16½"). Trimmed within plate mark.
Hinged into mount at top corners.
£520
The English mission advances humbly from the left,
led by the English diplomat James Harris, 1st Earl of
Malmesbury (1746-1820), who bows low before three
of the Directors, who are seated haughtily on a
platform. Behind them is a canopy on the back of
which is a picture of Hercules trying in vain to break a
bundle of rods; this is enclosed in a motto: 'Les
Francais unis sont invincibles'. They wear an
approximation to the official costume of the Directors:
long cloaks with deep collars and feathered hats, but
which deviates from correctness by its greater
resemblance to that of a Spanish don: they wear ruffs
over their collars, and breeches instead of the longbelted tunic and sash. The central Director says, with a
scowl, "Now you have made your Bow retire till we
order you in again Va-t-en"; he takes a pinch of snuff
from his neighbour's box. The other two echo 'Va-t-en
Va-t-en'; one contemptuously uses a toothpick, the
other takes snuff.
From Malmesbury's pocket hangs a paper inscribed
'Finesse'. His suite hold banners and all bend low
except a man just behind him who carries on his head
heavy bales, resembling folded textiles, but inscribed:
'A clear & explicit explanation of an intended
Negotiation to procure an hon[or]able Just &
Permanent Peace according to existing circumstances'.
A sailor on the extreme left, erect behind the bowing
diplomats, shouts "Aye, Aye, as clear as mud". He
stands in the doorway, which is inscribed 'Directory'.
The eight banners are respectively inscribed: '60,000
Foot Militia'; '200,000 Fencibles'; '60,000 Additional
Seamen'; '40000 Horse 100,000 Yeomanry Cavalry';
'Navy Victualling Exchequer Bills Funded'; '50 000
Game Keepers for Rifle Men'; 'Another Loan of
40.000.000'; 'Fortifications all round the Coast'.
Malmesbury and five of his followers wear ribbons.
BM 8829
Stock: 55034

79.
A Parliamentary Debate in Pipes's
Ground. Ton worthy Heroes of immortal
Fame, all in a Passion,to y Combat came:
Remitting Money may all Crimes excuse. (For,
Colonies are only made for private Views)...
[n.d. c.1743].
Etching 200 x 325mm (8 x 12¾), with large margins.
Taped tear on right side of title that goes into the plate
mark.
£400
A satire on the duel fought between , William Richard
Chetwynd (c.1731–1765) Member of Parliament for
Stafford and Horatio Walpole (1678 –1757), 1st Baron
Walpole. Chetwynd had told Walpole in the House of
Commons that the Walpole brothers deserved to be
hanged following the investigation into their affairs.
The two men stepped outside into Pipe's Ground and
fought a duel, in which Chetwynd was wounded and
Walpole was saved only by his opponent's sword
striking a button. The duel was stopped by a passing
clerk before any serious injury might have occured.
They were arrested by Speaker Onslow. In the print the
person perhaps representing Onslow is identified by
Stephens as Lord Hardwicke.
The print was advertised in the London Daily Post, 14
March 1743. B.M. 1868,0808.13273

81.
Representation of the election of
Members of Parliament for Westminster, 1818.
Representation des Elections des Membres de
Parlement pour Westminster, 1818.
Drawn & Etched by G. Scharf. Engraved by Rob.t
Havell & Son. 3 Chapel St. Tottenham Court Road.
[London, Published Nov.r 1818, by G. Scharf, 3, St.
Martins Lane, Charing Cross, and Mess.rs Colnaghi &
Co, Printsellers, Cockspur Street.]
Etching and aquatint with hand colour. Sheet 350 x
465mm (13¾ x 18¼"). Trimmed within plate, losing
publication line.
£750
A scene of the Westminster Election of 1818, with the
hustings infront of St Paul`s, Covent Garden. In the
foreground a figure holds a placard giving the results
of the last day's poll, with Reformist politicians Samuel
Romilly (1757-1818) and Sir Francis Burdett (17701844) in the lead, being the eventual winners.
This is one of George Scharf`s earliest print
commissions after arrival in London. He reissued it
two years later with minor changes for the election
caused by the death of George III. BM Satires 13006.

Stock: 55011

Stock: 54776

Mess.rs P_ and F_ obtaining their
Freedom.

82.
Black Brown & Fair. You tell me dear
Girl, that I'm given to rove, That I sport with
each lass on the green, that I join in the dance
and sing sonnets of Love...

80.

[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.,
1784.]
Engraving. 105 x 170mm (4¼ x 6¾"). Lower margin
trimmed to plate mark.
£130
A dischevilled looking man, Mr. Pitt, escapes from a
jail cell after an apparent disagreement with his grocer,
Mr. F_. Published in 'The Ramblers Magazine, or, the
Annals of Gallantry, Glee, Pleasure and the Bon Ton'
(1784-1791). The magazine's publishers explain that it
was 'calculated for the entertainment of the polite
world, and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM
Stock: 55099

Design'd by Sir E. Bunbury. Rowlandson sculp.
London Pub. May 6 -1807 by T.Tegg III Cheapside.
Hand coloured etching 280 x 210mm (11 x 8¼") Small
margins. Slight mountburn.
£350
A satirical songsheet. A scene at Wapping, outside a
corner-house on the river inscribed 'Dock Head'.
Prostitutes look from an open window projecting into
the street and on the street level, representing the
variations of complexion described by the song-writer.
Beside it is a bill: 'Dr Leak's Pills one smal Pill is a
Dose.' A black sailor walks in at the door, his arm
round a girl. Above the door: 'Wapping Bagnio Hot
Baths'. On the door-post: 'Neat Wines.' By the door
hangs a bird in a cage. Three men stand on the
pavement gazing in at the window, where one of the
four smiling women is black. They are a Chinese, a
Dutchman with a long pipe and a dog, and a lean
foppish Frenchman, whose long pigtail is pulled by a
dwarfish boy. A child sleeps on the pavement. On the

right a ship lies against the quay where a sailor and a
woman stand, the latter smoking a pipe.
Stock: 54915

83.
Fair Day or the Perishable Commodity.
Woodward Delin.t. [Charles Williams]. London Pub.d,
Nov.r, 12th, 1807 by Tho.s Tegg 111 Cheapside.
Hand coloured etching 245 x 350mm (9¾ x 13¾").
Hinged into mount at top. Some foxing outside
platemark.
£260
Scene of a fair-ground surounded by tents one labelled
Brown Stout by a placard. A rustic inn is on the left
where a man on his horse gulps down a drink. On the
right people gather and watch a clown on stage. The
central scene is an old man with gout propositioning a
flower seller for a cheap price which she refuses. BM
1147
Stock: 55035

84.
A Gentle ride from Charlton House to
Waterloo Place. "On Richmond Hill there
lives a lass, more bright than may day morn,
Whose charms al other maids surpass, A rose
without a thorn. This lass so neat with smiles so
sweet Has won my heart complete, I'd Crown
resign...
[J Lewis Marks]. Dublin Pub.d by M.cCleary N,,
Nassau Street.
Hand coloured etching 305 x 210mm (12 x 8¼").
Trimmed to image, hinged in mount at top.
£240
George IV (1762 –1830) while still just prince regent
rides a horse in profile, past the corner of a large house
in 'Waterloo Place'. He doffs a large bell-shaped tophat to a fat but welcoming Charlotte Lennox, Duchess
of Richmond (1768 –1842) she wears a low cut dress
and coronet. She stands under an Ionic portico above
the ground floor , a fairly correct representation of the
façade of Waterloo Place, recently built, close to
Carlton House. The Duchess of Richmond was one of
the first tenants (at No. 7). This satire insinuates that a
romantic entanglement occurred between these two.
BM 13233 copy.
Stock: 55026

85.
[The Comforts of Matrimony] &
[Miseries of Wedlock] [a good Toast] & [The
Tables Turned]
Rowlandson London Published April 21, 1809 by
Reeve & Jones N.o 7 Vere Street Bond Street.
Pair of hand-coloured etchings with aquatint. Sheets
295 x 355mm (11¾ x 14) Hinged into mount at top.
Trimmed. Some repaired tears.
£580
A pair of aquatint after Rowlandson's water-colours, all
signed 'Rowlandson'. Satires on married life. The first a
happy scene; a young couple sit at a breakfast-table
near a fire, at which the husband toasts a muffin, while
gazing at his wife adoringly who puts her left arm
round his shoulder, they are surrounded by their
children and pets in a tranquil and loving enviroment.
The second scene is of an unhappy marriage; a man
and wife fight furiously across a falling table from
which dishes of meat crash to the floor. Three scantily
clad and screaming children and a

barking dog add to the confusion. The high-chair (and
potty) of the baby has fallen over, and the child lies on
its back helpless. Joseph Grego, Rowlandson II p134
BM Satire: 11453
Stock: 55033

86.
Captain Peyton taking the Length of
M.rs Williams's Foot.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.,
1784.]
Engraving. 175 x 105mm (7 x 4¼"). Stain in top left
corner. Top and right edges trimmed to plate mark.
£130
A man, Captain Peyton, seated in intimate proximity to
Mrs. Williams, massaging her foot. Published in 'The
Ramblers Magazine, or, the Annals of Gallantry, Glee,
Pleasure and the Bon Ton' (1784-1791). The
magazine's publishers explain that it was 'calculated for
the entertainment of the polite world, and to furnish the
man of pleasure with a most delicious banquet of
amorous, bacchanalian, whimsical, humorous,
theatrical and polite entertainment'. Engravings such as
this often accompanied the lewd content and general
gossip found in each issue. Not in BM.
Stock: 55102

87.
The Guardian detected.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784.]
Engraving. 175 x 105mm (7 x 4¼"). Left edge trimmed
to plate mark.
£130
Two young lovers, the lady topless, kissing on a
loveseat, are caught by their chaperone. Published in
'The Ramblers Magazine, or, the Annals of Gallantry,
Glee, Pleasure and the Bon Ton' (1784-1791). The
magazine's publishers explain that it was 'calculated for
the entertainment of the polite world, and to furnish the
man of pleasure with a most delicious banquet of
amorous, bacchanalian, whimsical, humorous,
theatrical and polite entertainment.' Engravings such as
this often accompanied the lewd content and general
gossip found in each issue.
Stock: 55104

entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. An unusual racial item. Not in
BM.
Stock: 55095

89.
The Agreeable Ghost.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 175 x 105mm (7 x 4¼"), large margins on 3
sides. Some foxing. Right margin trimmed to plate
mark.
£160
A man in bed clothes coaxes a topless woman into bed
with him. Published in 'The Ramblers Magazine, or,
the Annals of Gallantry, Glee, Pleasure and the Bon
Ton' (1784-1791). The magazine's publishers explain
that it was 'calculated for the entertainment of the
polite world, and to furnish the man of pleasure with a
most delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55101

88.
M.rs H_n amusing herself with her
'Black Servant'.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Scarce engraving. 175 x 105mm (7 x 4¼"), large
margins on 3 sides. Some slight foxing. Trimmed to
right hand plate mark.
£240
Mrs H. being kissed by her servant on an ornate four
poster bed. Published in 'The Ramblers Magazine, or,
the Annals of Gallantry, Glee, Pleasure and the Bon
Ton' (1784-1791). The magazine's publishers explain
that it was 'calculated for the entertainment of the
polite world, and to furnish the man of pleasure with a
most delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite

90.
Miss B_s Hairdresser detected.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 175 x 105mm (7 x 4¼"), large margins on 3
sides. Some light foxing on left and staining, right edge
trimmed to plate mark. Bit messy.
£120
A young dishevelled woman, Miss Bess, is caught
being groped by her hairdresser. Published in 'The
Ramblers Magazine, or, the Annals of Gallantry, Glee,
Pleasure and the Bon Ton' (1784-1791). The
magazine's publishers explain that it was 'calculated for
the entertainment of the polite world, and to furnish the
man of pleasure with a most delicious banquet of
amorous, bacchanalian, whimsical, humorous,
theatrical and polite entertainment.' Engravings such as
this often accompanied the lewd content and general
gossip found in each issue. Not in BM.
Stock: 55105

91.
M.r Nisbett detects Capt. Totty in bed
with his Wife.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 175 x 105mm (7 x 4¼"), large margins on 3
sides. Right margin trimmed to plate mark.
£160
A man, Mr. Nisbett, pulls Captain Totty by the scruff
of his neck out of bed with his wife, Mrs. Nisbett.

Published in 'The Ramblers Magazine, or, the Annals
of Gallantry, Glee, Pleasure and the Bon Ton' (17841791). The magazine's publishers explain that it was
'calculated for the entertainment of the polite world,
and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55100

Engraving. 175 x 105mm (7 x 4¼"). Trimmed to left
hand plate mark.
£230
A topless women attempts to drag a clothed man into
bed with; she begs that he help her 'evade the tax upon
the maids'. In order to finance the war against the
rebelling American colonies, the government proposed
a servant tax, which was extended to women servants
in 1785. This caused huge uproar as maids were
commonly owned by the middle class and were less
likely to be a symbol of status - unlike male servants.
The tax on female servants was successfully repealed
in 1792. Published in 'The Ramblers Magazine, or, the
Annals of Gallantry, Glee, Pleasure and the Bon Ton'
(1784-1791). The magazine's publishers explain that it
was 'calculated for the entertainment of the polite
world, and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55097

92.
The Duchess of D_ in the Character of a
Mother.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.,
1784.]
Engraving. 175 x 105mm (7 x 4¼"). Right edge
trimmed to plate mark.
£130
A man and a women, the dutchess, attend to a baby in
front of the hearth. Next to the woman is is a baby's
cradle and at the man's feet is a book titled 'Treatise on
getting and nursing of Children by the Duke of D.'.
Published in 'The Ramblers Magazine, or, the Annals
of Gallantry, Glee, Pleasure and the Bon Ton' (17841791). The magazine's publishers explain that it was
'calculated for the entertainment of the polite world,
and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55106

93.
Betty Brush evading the Tax upon the
Maids.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].

94.
Joseph romping with his Mistress.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 175 x 105mm (7 x 4¼"), large margins on 3
sides. Small tear in right edge. Creasing in bottom left
corner. Right edge trimmed to plate mark.
£160
A man and a woman, Joseph and his mistress, tussle on
the floor of what looks to be an ornate picture room.
Published in 'The Ramblers Magazine, or, the Annals
of Gallantry, Glee, Pleasure and the Bon Ton' (17841791). The magazine's publishers explain that it was
'calculated for the entertainment of the polite world,
and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55108

95.
The Three Gracelesses.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Scarce engraving, part 18th century watermark. 175 x
105mm (7 x 4¼"), large margins on 3 sides. Foxing in
left margin, straying into plate mark. Trimmed to right
hand plate mark.
£160
Three young women dance naked while two older men,
one playing the cello, watch. The title is clearly a
subversion of the three graces from antiquity, so we
can assume the women in this image represent the
opposite. Published in 'The Ramblers Magazine, or, the
Annals of Gallantry, Glee, Pleasure and the Bon Ton'

(1784-1791). The magazine's publishers explain that it
was 'calculated for the entertainment of the polite
world, and to furnish the man of pleasure with a most
delicious banquet of amorous, bacchanalian,
whimsical, humorous, theatrical and polite
entertainment.' Engravings such as this often
accompanied the lewd content and general gossip
found in each issue. Not in BM.
Stock: 55096

98.
Making Most of £10.000. Per Ann. by
Saving Travelling Expences. (That is) going on
Monthly Visits. to Windsor! as Appointed by
****** having only the small sum of Ten
Thousand Pounds Per Year, granted for that
Ardvous task has wisely procured a Pedestrian
Hobby Horse.

96.
Modern Marriage A La Mode. Sweet
Fruits of the third Honey Moon. !!
[Isaac Cruikshank]. Pub by SW Fores 50 Piccadilly
May 6 1800. Folios of Caricatures Lent.
Etching with hand colour 320 x 415mm (12½ x 16¼"),
with small margins. Hinged inside mount at top. A
crease down the middle where previously folded.
£450
A satire on the third marriage of the irish peer and
politician John Hamilton, 1st Marquess of Abercorn
(1756 –1818) , on 3rd April 1800, to Lady Anne Jane
Gorn (Hatton)(1763–1827). A horned Abercorn puts
the ring on the finger of Anne who turns aside to point
up at a high alcove, serving as an altar, in which are the
torso of a grinning satyr and two goats. A woman in a
veiled shroud stands behind her presumably the ghost
of the first wife of Abercorn, Catherine Copley who
died 13th September 1791. Behind Abercorn stand
three crying women who are most likely his daughters
from his first marriage: Harriet, Maria and Catherine
Hamilton. BM 9576
Stock: 55038

[Caroline of Brunswick] Boadicea,
Queen of Britain, overthrowing Her Enemies.
Humbly dedicated to Caroline, Queen of Great
Britain, and Ireland.
97.

Published November 1820, by John Fairburn,
Broadway, Ludgate Hill, London.
Coloured etching. 250 x 350mm (9¾ x 13¾").
Repaired tear and glue stains in very large margins.
£350
A battle scene outside Westminster Abbey, with
Caroline in a chariot drawn by two white horses,
trampling her enemies. George IV, who has fallen
under his horse, has the scythe on the chariot's wheel
threatening his neck. Not in BM Satires.
Stock: 54693

Pub.d by J.L. Marks N.o2 Sandy's Row Bishopsgate.
Hand coloured etching 245 x 350mm (9¾ x 13¾), with
large margins.
£480
Satire on Prince Frederick Augustus, Duke of York and
Albany's allowance. He rides his push bike in his
military uniform exclaiming "Every Man has his
Hobby Horse mine is worth Ten Thousnad!!! on his
way to Windsor having come from Oatlands P. A
good bicycle print.
Stock: 54906

99.
The view Vis-a-vis, or Florizel driving
Perdita.
[Printed for the authors, and sold by G. Lister, no. 46,
Old Bailey; Mr. Jackson, at Oxford; Mr. Hodson, at
Cambridge; Mr. Frobisher, at York; Mr. Slack, at
Newcastle; Messrs. Peason and Rawlinson, at
Birmingham; Mr. Crutwell, at Bath; etc] [London, n.d.
1784].
Engraving. 110 x 175mm (4¼ x 7") very large margins.
Nicks and creasing around the edges. Foxing along
lower margin and some staing in right margin. £160
A women, Perdita, being driven in a carriage drawn by
a pair of goats. Her footman is handing her a 'Grant of
£60,000' while a 'Royal favour' sleeps atop the
carriage. Perdita likely refers to the actress and poet
Mary Robinson (1757-1800), who earned the nickname
for her role as the heroine in Shakespeare's 'A Winter's
Tale' in 1779. She was also known as the 'English
Sappho' and was the first public mistress to George IV
while he was still the Prince of Wales. Here 'Florizel',
the leading male part of the Shakespeare adaptaion,
refers to the prince, as it was rumoured she first caught
his eye after her famed performance. Published in 'The
Ramblers Magazine, or, the Annals of Gallantry, Glee,
Pleasure and the Bon Ton' (1784-1791). The
magazine's publishers explain that it was 'calculated for
the entertainment of the polite world, and to furnish the
man of pleasure with a most delicious banquet of
amorous, bacchanalian, whimsical, humorous,
theatrical and polite entertainment.' Engravings such as
this often accompanied the lewd content and general
gossip found in each issue. Not in BM.
Stock: 55107

100. Old Ways and New Ways N.o1-6
[Etched by George Cruikshank 1828 in pencil]
Published by Charles Tilt, 86 Fleet Street.
Set of six hand coloured etching, plates 235 x 315mm
(9¼ x 12½"). Some sticky tape residue on No. 3-5.
Large margins on 3 sides.
£550
A satire comparing and conrasting the manners and
costume of the mid-eighteenth century with those of
the 19th century. Often in pairs of designs, vignetted
and in three rows. Scenes include comments on
fashion, daily life, romance dancing, hair dressing,
drinking, horse riding, money, opera, modes of
transport, social events, hunting, fishing, grooming,
smoking, religion, the military, the navy, music making
and duels. Pencil notes attribute ours to George
Cruikshank however the British Musueum think that
these prints could possibly have been made by Henry
Heath. BM 1948,0217.36
Stock: 54932

101. The Progress of Cant.
Designed & etched by one of the authors of ''Odes &
Addresses to Great People'' [Thomas Hood]. Published
by .T Mc Lean. 26. Haymarket & L. Rolfe 13 Cornhill
[n.d., c.1825.]
Etching. 340 x 585mm (13½ x 23"). Some creasing.
£380
A satire on the various movements for reform of the
period, represented as a demonstration with each
marcher having a different agenda. Banners read 'Fry
for Ever'; 'Whitfield & Wesley Savings Bank';
'Freedom for the Blacks'; 'Liberty of the Press'; 'No
Treadmill' and 'No Theatre'. BM 14815, with an
extensive description.

Engraving. 275 x 190mm (10¾ x 7½"). Wide margins
on 3 sides. Repaired tear into lower left platemark and
into the image.
£380
Portrait of a stooped man, maybe Jewish, with
crutches. The book seller was a recurring character of
Henri Bonnart II's work; as here he is often depicted
recounting his dubious adventures and ruminating on
the rivalry between travelling tradesman and their
settled counterparts.
Stock: 54687

104. [Fireworks for the wedding of Leopold I]
Eigentliche Abbild ,, ünd vorstellüng des sehr
künftlichen ünd tostbarn Feuerwerds welches
auf dem Hochfeyerlichen Kayserl. Beylager zu
Wien den 8, Decembris (28) Novemb.) dess
1666. Jahrs, angesündet und branēt worden.
[after Melchior Küsel.] [Frankfurt: Johann Görlin &
Johann Bauer, 1703.]
Engraving. 300 x 345mm (11¾ x 13½"), with margins
Binding folds.
£260
A fireworks display celebrating the marriage of Holy
Roman Emperor Leopold I to Margaret Theresa,
daughter of King Philip IV of Spain. The fireworks are
being launched from a baroque building, with centaurs
fighting in the foreground.
From 'Theatrum Europaeum', published by the heirs of
Matthaus Merian.
Stock: 54927

Stock: 54909

102. The Grand Cricket Match.
[Issued on 1st February 1784 in the Rambler
Magazine].
Etching 110 x 175mm (4¼ x 7"), with margins on three
sides. Trimmed to plate on bottom. Light foxing. £580
Satire referencing the later stages of the War in
America. The scene is a cricket match. John Frederick
Sackville, Third Duke of Dorset (1745-1799) is up to
bat. The Duke was a noted cricketer and had just been
appointed as Ambassador to France, a post which
according to the other players comments he was
lacking in espirit and political capacity to undertake.
The fielding team consists of six frenchmen and one
Native American and his comment is "If you play'd for
13 Provinces you'd lose." From the very rare Rambler
magazine. BM Satires 6397.
Stock: 55019

103. Le Grand Triomfateure ou le Libraire
ambulan[t]. Vn autre moins fameux Libraire,
Pourra se contenter d'un pilier du Palais, Mais
pour le debit que je fais Paris entier m'est
necessaire.
Chez Honnart rue S. Jacques au Coq avec privil. [n.d.
c. 1670]

105. Anvil.
George Stubbs pinx.t. Geo: Townley Stubbs sculp.t
Engraver to His R.H. the Prince of Wales. London.
Published Dec.r 1 1794 by Mess.rs Stubbs, Turf
Gallery, Conduit Street.
Stipple and etching, open-letter finished proof, printed
in colours and hand finished. 405 x 500mm (16 x
19¾"). Framed. Some spotting. Unexamined out of
frame.
£1850
Anvil, foaled in 1777 and described by 'A Review of
the Turf' as 'ranked amongst the best stallions of the
present day'. In 1793 Anvil was in Mr O'Kelly's stud at
Edgware, at 10 guineas per mare. Lennox-Boyd: 114,
state I of III, ''100 proofs were issued''.
Stock: 54816

A portrait of the racer Sweetwilliam, standing in a
paddock facing left, with Sweet William flowering at
his feet. Foaled about 1770, Sweetwilliam raced for
Lord Bolingbroke until 1778, when he went to stud at
Lord Grosvenor's Oxcroft estate. Lennox-Boyd: 118,
state III of III.
Stock: 54814

108. [Barnaslingan] The Scalp in the County
of Wicklow.

106. [Unrecorded plate of Stubbs' Sweetbrier]
Sweetbryer.
G.Stubbs pinx.t. Geo.e Townley Stubbs sculp.
Engraver to H.R.H. the Prince of Wales. London
publish'd [***] by Mess.rs Stubbs, Turf Gallery
Conduit Street.
Stipple and etching, printed in colours and hand
finished, title in open letters. Publication line excludes
date. 400 x 500mm (15¾ x 19¾"), large margins.
Framed. Repairs in sky, publication date unprinted.
Unexamined out of frame.
£2000
Sweetbriar, a black colt foaled in 1769, raced for Lord
Grosvenor 1773-5, retiring to stud unbeaten. In the
background is Grosvenor's stud farm at Oxcroft,
Cambridgeshire.
This image of this plate is identical to 'Sweetbrier'
(Lennox-Boyd 112), other than detail in the clouds;
however the plate is 1cm smaller, height and width,
with an alternative spelling of the horse's name, as used
in the smaller-format version.
Stock: 54815

Le Porte del. et Sculp.t. London Published May 20th
1796 by Tho.s Macklin Poets Gallery Fleet St.
Fine & rare coloured etching. Sheet 475 x 630mm (18
x 24¾"), paper watermarked 'HS&S 18[**]'. Trimmed
within plate, repaired tear in title area, repaired holes.
£520
A view of The Scalp, a narrow glacial valley under the
hill Barnaslingan.
One of a series of Irish views drawn by John Laporte.
Bonar Law: p.67
Stock: 54758

109. The Town of Bray.
Le Porte del. et Sculp. [London: Thomas Macklin,
1796]
Coloured etching. 475 x 630mm (18 x 24¾"), paper
watermarked 'HS&S 183[*]'. Narrow margins, creases,
publication line weakly inked. Sky rubbed on right.
£420
A view of Bray, County Wicklow, from the banks of
the River Dargle, showing the bridge.
One of a series of Irish views drawn by John Laporte.
Bonar Law: p.67
Stock: 54763

110. Dublin from Sarah's Bridge.
Le Porte del. et Sculpt. London Publish'd Oct.r 25th
1796 by Tho.s Macklin Poets Gallery Fleet Steet.
Coloured etching. Sheet 430 x 580mm (17 x 22¾").
Trimmed within plate, three repaired wormholes. £650
A rare view of Dublin from Island Bridge, built over
the Liffey 1791-3 and originally named after Sarah
Fane, Countess of Westmorland, the wife of the Lord
Lieutenant of Ireland, who laid the first stone on 22
June 1791. It was renamed in 1922.
One of a series of Irish views drawn by John Laporte.
Bonar Law: 2.114
Stock: 54782

107. Sweetwilliam.
G. Stubbs pinx.t. Geo. Townley Stubbs Sculp.
Engraver to his Royal Highness the Prince of Wales.
London, Republished June 4., 1817, by Edw.d Orme,
New Bond Street, Corner of Brook Street.
0 Small area of damage under horse's body.
Unexamined out of frame.
£1850

111. [Dún Laoghaire] Dublin from Dunlary.
Le Porte del. et Sculp.t. [London: Thomas Macklin,
1796]
Fine & rare coloured etching. Sheet 475 x 630mm (18
x 24¾"), paper watermarked 'HS&S 183[*]'. Trimmed
to plate on three sides, repair in bottom margin, worm
trails in sky, publication line weakly inked.
£620
A view of the fishing village of Dún Laoghaire before
it expanded as a port, looking across the bay to Dublin.
One of a series of Irish views drawn by John Laporte.
Bonar Law: 2.117
Stock: 54759

112. A prospect of the City of Dublin, from
the Magazine Hill, in his Majesty's Phoenix
Park. Veue de la Ville de Dublin de dessus
l'Arsenal desu Majeste butti sur la Montagne
des Phoenix Parc. Six points de Veued'edifices
publics et remarquables de la Ville de Dublin.
J. Tudor delin. J. Mason sculp. London Printed for
Rob.t Sayer Map & Printseller at the Golden Buck near
Serjeants Inn, Fleet Street.
Engraving with fine original hand colour. 255 x
405mm (10 x 16"), with margins. Laid on album paper.
Surface dirt. Abrasions in the sky. Creasing in the
margins one going into the publication line.
£420
A remarkable and scarce view of the city of Dublin
from the distance. Bonar Law: 26 II of II.
Stock: 55179

113. The Salmon Leap at Leixlip, _ County of
Dublin.
J. Laporte del. et Sculp.t. [London: Thomas Macklin,
1796]
Rare & fine coloured etching. Sheet 475 x 630mm (18
x 24¾"), paper watermarked 'HS&S'. Trimmed within
plate, publication line weakly inked. Creasing in
centre.
£650
Anglers under a waterfall on the Liffey. Leixlip
(derived from the Norse for 'salmon leap') was the
home of Arthur Guinness's first brewery, 1755.
One of a series of Irish views drawn by John Laporte.
Bonar Law: p.67
Stock: 54757

Dublin and Belfast, aboard the royal yacht, 'Victoria
and Albert'. The rigging of HMS Ganges (on the right)
is full of sailors saluting the monarch.
Stock: 55164

115. [Kenmare] To the Right Hon.ble the Earl
of Ormond, &C. &c, This View of Roughty
Bridge _ Co. Kerry is with great respect
inscribed by his obedient Servants T:
Walmsley and F: Jukes.
From an original Picture by T.Walmsley. Engraved by
F.Jukes. Pubd. Jan. 1st. 1800. by T. Walmsley 15
Argyle St. Bath, and F.Jukes 10 Howland St. London.
Aquatint, printed in colours and hand finished. 365 x
460mm (14½ x 18"). Framed. Unexamined out of
frame.
£420
A stone bridge outside Kenmare, in a mountainous
setting, anglers on the shore of the Roughty River. The
bridge is still in use and has a famous salmon pool
underneath it.
Stock: 54680

116. View Near Limerick.
Walmsley Pinx.t. Hassell sculp.t. London Published
Oct.r 1st 1800 by J. Brydon, CHaring Cross.
Aquatint, printed in colours and hand-finished, P & E
watermark, 330 x 455mm (13 x 18"), with large
margins Slight crease and wornhole in sky area. Bit
dusty.
£260
A ruined church by the side of a lake. From the
Berkeley Collection, Spetchley Park.
Stock: 54981

117. Réunion d'Artistes. Dédiée aux
Amateurs des Arts.

114. Her Majesty Queen Victoria’s tour thro
the fleet in the Harbour of Cork, on the 3d of
August, 1849. [Publ.d for the benefit of the
Cork Masonic Female Orphan Asylum.
Dedicated to Coln. J.C. Chatterton K.H.
Provincial Grand Master of Munster S.G.I.G.
33rd by his Friend and Brother Oliver J.
Jones, 1st Lieut. H.M.S. Ganges.]
Lieut. O.J. Jones Del.t. Dickinson & Co. Lith. [1849.]
Tinted lithograph with fine hand colour. Sheet 440 x
615mm (17¼ x 24¼"). Trimmed, losing publication
details and dedication. Wear to edges. Slight creasing
bottom right.
£950
A view of Cork Harbour, with the British Fleet at
anchor, the first stop of an eleven day Irish tour
undertaken by Queen Victoria and Prince Albert on 212 August 1849. From Cork the Royal party sailed to

Peint par Boilly en 1800. Gravé par A. Clement.
Imprimé par Bassand. à Paris chez l'Auteur, Cloitre des
Bernadines d.ion des Plantes No.136 & à l'entrepôt de
Thé, rue des fossés Montmartre, No.6'.
Stipple. 550 x 430mm (21¾ x 17"), very large margins
on 3 sides Trimmed within plate on left, year entering
plate taped, slight spotting. Some loss on left in
margin
£980
A group portrait of twenty-nine French artists, all seen
head and shoulders, grouped together amidst clouds, in
an oval. They include Boilly, Redouté, Isabay,
Bourgeois, Demarne, Vernet and Gérard. See BM
1882,0311.1242 for the original key of persons.
Stock: 54913

118. [La Rochelle.]
Peint a La Rochelle par J. Vernet en 1762. [Etched by
Charles-Nicolas Cochin & Jacques Philippe Le Bas.]
[n.d., c.1767]
Etching, a very rare progress proof before letters, 18th
century watermark. 530 x 745mm (21 x 29½"), with
large margins.
£1250
A view of La Rochelle, detailing the activity on the
quayside.
Plate 14 of the series 'Les Ports de France' after Joseph
Vernet (1714 - 1789), a painter famous for his
maritime scenes. This unfinished proof has no clouds,

Engraving. 275 x 19mm (10¾ x 7½). Trimmed to
platemark and laid on paper. Some creasing in the
margins staining in lower left margin.
£230
A woman dressed in clothing appropriate for a doctor's
wife. Printed by Nicolas Bonnart (c. 1637 - 1718), the
son of Henri Bonnart. He was largely active between
1664-70 and moved his printing business to St. Jacques
Rue in 1674. From an album of 215 prints depicting
different French costumes of the period, the majority
are published by members of the Bonnart family.
Stock: 54722

and has the artist's details on a trough and 'N.l 22' on a
building, both erased for the published state.
The original oil is in the 'Musée national de la Marine',
a part of the Louvre until 1971.
Stock: 53996

119. A General View of the City of Paris.
Taken from and Eminence in the Village of
Chaillot. Vue generale de la Ville de Paris.
Prise de la hauteur du Village de Chaillot.
Published 12th May 1794, by Laurie & Whittle, N.o 53
Fleet Street, London. c. 1810.
Engraving with fine original hand colour. 250 x
460mm (9¾ x 18"), with large margins. Laid on album
paper. Trimmed to plate on the left with false margin
added. Creasing and surface dirt.
£260
A prospect of Paris from the west looking towards
Paris and the Seine, with the Hotel National des
Invalides to the right.
Stock: 55177

[Le Port de Cette en Languedoc, Vue du
côte de la Mer derriere la jettee isolee...]
120.

[Peint par J. Vernet de l'Academie Royal de Peinteur et
Sculpture., C. N. Cochin filius et J. Ph. Le Bas. 1762.]
[n.d., c.1767]
Etching with engraving, a very rare progress proof
before letters, 18th century watermark. 535 x 735mm
(21 x 29"), with very large margins. Repaired surface
abrasions in sky.
£950
A view of Sète from the sea, with boats struggling with
rough weather. On the left is the lighthouse of Môle
Saint-Louis. A xebec flies the Maltese flag.
Plate 8 of the series 'Les Ports de France' after Joseph
Vernet (1714 - 1789), a painter famous for his
maritime scenes. The details of the ships on the horizon
have yet to be completed.
The original oil is in the 'Musée national de la Marine',
a part of the Louvre until 1971.
Stock: 53997

Femme d'un Docteur de Strasbourg. Je
suis scavant autant que belle, Je charme
l'esprit et le coeur; Comment ne serios-je pas
telle, Puisque mon Epoux est Docteur?
121.

A Paris chez N. Bonnart, rue S.t Jacques, a l'aigle, avec
privil. Paris [n.d. c.1675]

122. [Fireworks at Strasbourg]
Représentation des Edifices et Decorations
Elevés, et du Feu d'Artifice exécuté le 5
Octobre 1744 sous le bon plaisir et en presence
de Sa Majesté Louis XV, par les Ordres du
Magestrat de Strasbourg, sur la Riviere d'Ill, et
en façe du Palais Episcopal où Sa Majesté.
Inventé dessiné et dirigé par J.M. Weis Graveur de la
Ville de Strasbourg. Gravé par J.B. Le Bas Graveur du
Cabinet du Roy. [n.d., c.1745]
Etching. 450 x 770mm (17¾ x 30¼"), with large
margins. Crack in platemark and centrefold margin
repaired, faint damp stain affecting margin and title
area on left.
£650
A massive fireworks display outside the Episcopal
Palace, Strasbourg, with spectators lining the river.
In 1744 Louis XIV travelled to Germany to join his
army fighting the War of the Austrian Succession. He
fell ill, so gravely that his chaplain could blackmail
Louis into giving up his mistress before receiving
absolution. When he recovered a five-day party was
held, with the events recorded in 'Représentation des
fêtes données par la ville de Strasbourg pour la
convalescence du roi, à l'arrivée et pendant le séjour de
Sa Majesté en cette ville', with this being plate 5 of 11.
Stock: 54038

123. [Dresden] Vue de Dresde, prise du jardin
Bruhl.
T Thieme[?] del. C.G. Hammer sc. Rittners
Hunsthandlung Dresden [n.d., c.1807].
Rare coloured etching with aquatint. 510 x 660mm (20
x 26"), on Whatman paper. Trimmed into plate at
bottom, several repaired tears, surface scuffing in title
area.
£550
A view of Brühl's Terrace, Dresden, with the Hofkirche
but before the building of the Semperoper (1841),

engraved (and probably drawn by) Christian Gottlob
Hammer.
Stock: 54766

124. The City of Dresden. Le Ville de
Dresden.
Patton Sculp. London Printed for Bowles & Carver, 69,
S.t Paul's Church Yard, Robert Wilkinson, 58, Cornhill
and Laurie and Whittle, 53, Fleet Street.
Engraving with fine original hand colour. 295 x
435mm (11½ x 17¼"), with large margins. Laid on
album paper. Thread margin at top. Marks in the sky.
£280
A view of the river Elbe in Dresden.
Stock: 55169

127.

[A Jewish Woman of Gibraltar in fiesta

dress]

[Dresden] Vue de Dresde du côté
occidental, prise près le village de Lieschen.
125.

Dessiné d'après nature et gravé par C.G. Hammer à
Dresde. bei Heinrich Rittner in Dresden [n.d., c.1816].
Rare coloured etching with aquatint. 510 x 660mm (20
x 26"), paper watermarked 'J Whatman 1816'. Trimmed
into plate at bottom, two tears entering sky, one
repaired, one taped.
£580
A view of Brühl's Terrace, Dresden, with the Hofkirche
but before the building of the Semperoper (1841),
engraved (and probably drawn by) Christian Gottlob
Hammer.
Stock: 54769

126. Gibraltar. Vue Générale prise au-dessus
de l'Aqueduc d'Algésiras. L'Esgagne a vol
d'oiseau.
A. Guesdon del. et lith. Imp. F.ois Delarue, Paris. Paris
(M.on Aumont) François Delarue, rue JJ. Rouseau 18
[n.d., c.1860].
Fine tinted lithograph with hand colour. Sheet 390 x
560mm (15¼ x 22").
£480
A view of Gibraltar from the hills above Algeciras,
with the aqueduct built 1777-83. In the foregound are
Andalusians in their traditional dress, playing guitars
and dancing.
From a series of bird's-eye view of Spain.
Stock: 54706

J.F. Lewis 1835.
Tinted lithograph with original hand-colouring 360 x
275mm (14¼ x 10¾"). Trimmed and glued onto
backing card as issued in the 1st deluxe state. Slightly
cockled. Some slight foxing.
£520
A young woman seated cross-legged on a carpet,
wearing a mantilla over her head, jewellery, and
ornately decorated bodice with broad sleeves; two
ballustraded windows of a house seen in background.
According to the ink mss on the back this is 'From
Lewis' sketches of Spain , Spanish Characters made
1833-4 the sketch in the posession og G. Woodzoffe
Esq.'
Stock: 55023

128. A Bermudian Sloop, with a View Upon
the Spanish Main.
Dom.k Serres del. J. Clarke & J. Hamble sculp.t.
Edw.d Orme Excudit. [Published & Sold Jan.y 1, 1807
by Edw.d Orme, 59, Bond Street London.]
Aquatint with hand colour. Sheet 290 x 435mm (11½ x
17"). Trimmed inside plate.
£450
Plate 30 of 'Liber Nauticus, and Instructor in the Art of
Marine Drawing' by Dominic Serres and his son John
Thomas Serres. Both were marine painters to the king,
and John was the Master of Drawing at the Chelsea
Naval School and, according to the title page of the
'Liber', 'Marine Draught-man to the Honourable the
Board of Admiralty'. Abbey Life 345.
Stock: 55162

129. Brindisi. May 9th 1777.
H. Swinburne del.
Watercolour on two sheets conjoined, 18th century
watercolour; Total 305 x 910mm. Surface soiling on
right end. Unrestored and in near mint condition,
bright colours.
£1950
A prospect of Brindisi Harbour by travel writer Henry
Swinburne (1743-1803), famed for his 'Travels through
Spain, 1775 and 1776' (1779) and 'Travels in the Two
Sicilies. 1777-1780 (Two vols 1783 & 1785), during
which he drew this view.
Henry Swinburne's granddaughter, Henrietta Sophia
Benfield, married Robert Berkeley (1794-1874) on 24
January 1822, adding this scene to the Berkeley

Collection. From the Berkeley Collection, Spetchley
Park.

the best-preserved Doric temples, dating 550-450 BC.
From the Berkeley Collection, Spetchley Park.

Stock: 54980

Stock: 54969

130. A View of Florence from the Convent of
Capuchins at Montugi.
Joseph Zocchi Delin.t. T. Bowles Sculp.t. Printed for
Robert Wilkinson, 58 _ in Cornhill, & Bowles &
Carver 69, St. Pauls Church Yard, London [n.d.,
c.1800].
Fine coloured engraving. 285 x 425mm (11¼ x 16¾"),
with margins.
£280
A prospect of Florence from Montughi, after Giuseppe
Zocchi (c.?1711-67), best known for his vedute of his
native city, Florence.
Stock: 54656

131. A Perspective View of the City of Naples.
Vue Perspective de la Ville de Naples.
Published 12th May 1794, by Laurie & Whittle, N.o 53
Fleet Street, London. c. 1810
Engraving with fine original hand colour. 260 x
395mm (10¼ x 15½"), with very large margins. Laid
on album paper. A slight mark in the sky.
£320
A birds-eye view of the city and harbour of Naples.
Stock: 55168

132. A Perspective View of the City of Naples.
G. Fossati delin.t. Bowles Sculp.t. Published according
to Act of Parliament. Printed for Robert Wilkinson, 58
_ in Cornhill, & Bowles & Carver 69, St. Pauls
Church Yard, London [n.d., c.1800].
Coloured engraving. 290 x 425mm (11½ x 16¾"), with
margins.
£340
A prospect of Naples from the sea, Vesuvius smoking
in the background.
Giorgio Domenico Fossati ((1705-85), Swiss-born
artist and architect.
Stock: 54657

133. Napoli.
[n.d., c.1840.]
Fine lithograph with fine original hand colour. 280 x
890mm (11 x 35"). Framed. Some spotting.
Unexamined out of frame.
£1250
A prospect looking east across the Bay of Naples, with
Vesuvius smoking in the distance.
Stock: 55120

134. [Paestum] Nell' antica Città di Pesto.
L. Caracciolo pinx. & sculp. [Rome, c.1790.]
Pair of etchings with the same title. Each 320 x 500mm
(12½ x 19¾"), with large margins. Uncut. Mint. £850
Two views of the Ancient Greek colonial city of
Paestum in Campania, Italy, which contains three of

135. Antiquae urbis imago accuratissime ex
vetusteis monumentis formata.
[Engraved by Jacobus Bos after Pietro Ligorio.] Presso
Giovanni Scudellare [Rome c.1825] .
Etching on twelve sheets, various sizes, largest 500 x
375mm (19¾ x 14¾") with large margins. Uncut.
£3200
A 19th century reprint of this massive map of Ancient
Rome as imagined by Pirro Ligorio and published by
Michele and Francesco Tramezzino, 1561. The map
takes the form of a bird's-eye view, with the building
shown in profile. (Composite image for reference
only.) From the Berkeley Collection, Spetchley Park.
Stock: 54977

A View of the Ancient Temple of
Minerva Medica, at Rome; Built by Augustus
Caesar.
136.

Busiri del: T. Smith pin: F. Vivares sculp: Publish'd
persuant to an Act of Parliament 15 July 1746.
Etching. 390 x 540mm (15¼ x 21¼") large margins.
Repaired tears.
£360
A view of a classical Roman ruin after Thomas Smith
of Derby. Although still known as The Temple of
Minerva Medica, it is a 4th century nymphaeum, a
building devoted to the nymphs, connected to the
nearby Aqua Claudia.
Stock: 55062

137. Ventiquattro ore in Roma. Musaico
esequito per S.A.S. il Gran Duca Ereditoto di
tutte le Russie immaginato dal Cav.re
Michaelangelo Brarbari.
[n.d., c.1820.]
Scarce aquatint and etching. 275 x 240mm (10¾ x
9½"), with large margins. Slight foxing top.
£380
'Twenty-four Hours in Rome'. Eight views of Rome
incorporated into a mosaic design for the inside of a
dome, including the Forum, Colisseum, St Peter's
Square & Piazza del Popolo. Looks like a Spider's
Web! From the Berkeley Collection, Spetchley Park.
Stock: 54976

141. Piazza Reale a Torino. Place Royale a
Turin.
Nicolosini dis. Stucchi inc. Torino presso Gio. Batta.
Maggi Negro.te di Stampa in Via de Po [n.d., 1827.]
Aquatint, printed in sepia. 230 x 325mm (9 x 12¾"),
with large margins. Uncut.
£190
A view of the Piazza San Carlo, Turin, before the
placing of the 'Caval 'd brons'. From the Berkeley
Collection, Spetchley Park.
Stock: 54964

138. Roma.
Giovanni Brun scp.s [after Leonardo Bufalini]. [Rome]
Presso Carlo Losi L'Anno 1785.
Engraved map. 460 x 690mm (18 x 27¼"), with large
margins. Uncut. Mint.
£1250
A reduced version of Leonardo Bufalini's famous map
of Rome in 1551, as copied by Giambattista Nolli in
1748. Tromp l'oeil insets show the Pantheon and the
so-called Arch of Janus. Two extensive keys list the
buildings. From the Berkeley Collection, Spetchley
Park.
Stock: 54973

139. [Marmore Falls] Pio Sexto Pont. Opt.
Max. Bonarum Artium Auspici et Patrono.
Velinum aere expressum per Fossam
Curianam nunc Clementinam in Narem
defluentem Interamnatium et Reatinorum
dissidüs celeberrimum.
Philippus Hackert Delineavit. Carolus Antonini
Sculpsit Romæ. Franciscus Carrara Bergomas S.
Congrgationis Concilii a Secretis D.D.D. [n.d., c.1779.]
Etching. 610 x 420mm (24 x 16½"), with large
margins. Uncut. Mint.
£750
A view of the spectacular man-made waterfall created
by the Romans on the river Velino near Terni, Umbria.
In 1779 Cardinal Francesco Carrara presented to the
pope a dissertation on the Terni waterfalls, 'La caduta
del Velino nella Nera', probably commisioning this
etching at that time. Hackert's preparatory drawing is in
the Kunstmuseum in Dusseldorf. From the Berkeley
Collection, Spetchley Park.
Stock: 54971

Nuovo ponte sul Po in Torino. Nouveau
Pont du Po a Turin.
140.

Nicolosini dis. Stucchi inc. Torino presso Gio. Batta.
Maggi Negro.te di Stampa in Via de Po [n.d., 1827.]
Aquatint, printed in sepia. 230 x 325mm (9 x 12¾"),
with large margins. Uncut. Slight crease top right.
£140
A view of the Ponte Vittorio Emanuele I, Turin, with
washerwomen working on the riverbank. From the
Berkeley Collection, Spetchley Park.
Stock: 54963

142. Nuova Pianta Iconografica dell'Inclita
Città di Venezia.
[after Ludovico Ughi.] In Venezia 1816 Presso
Teodoro Viero.
Very decorative and fine engraved map, with original
outline colour, 18th century watermark 490 x 565mm
(19¼ x 22¼") very large margins.
£850
A detailed plan of Venice after Ludovico Furlanetto's
version of the large map by Ludovico Ughi, with a grid
and extensive key to street names and buildings. First
published in 1792 this popular plan went through 15
states before 1847, mostly with just the date changed.
From the Berkeley Collection, Spetchley Park.
Stock: 54982

143. [Piazza San Marco, Venice] Prospectus
Plateae Divi Marci Venetiarum, et ejusdem
Basilicae cum Redibus D. Marci
Procuratorum. 1.
Mich.e Mariaschi Del. Apud Theordorum Viero in via
Mercatoria vulgo dicta dell'Orologlio Vemetiis.
Teodoro Viero, Venice [1760-1800.]
Etching and engraving, triple crescent moon
watermark. 320 x 430mm (12½ x 17"), with large
margins. Substantial loss of margin to lower right
corner, trimmed to plate mark. Some minor creasing
and light toning in right margin.
£290
The Piazza San Marco, Venice, looking towards the
Basilica and Campanile. A copy of Marieschi's etching
of the same view from his series 'Magnificentiores
Selectioresque Urbis Venetiarum Prospectus',
published in 1741.
Stock: 55122

148. A View of the Bridge Rialto at Venice;
with the Delpbeno Palace on the right hand, &
the Wine Wharf of the left.

144. A Perspective View of the City of Venice.
Vue Perspective de la Ville de Venise.

M. Marieschi del.t Published According to Act of
Parliament. Published 12th May 1794, by Laurie &
Whittle, N.o 53 Fleet Street, London. c. 1810.
Engraving with fine original hand colour. 275 x
430mm (10¾ x 17"), with very large margins. Laid on
album paper. Sheet paper on margin on right. Stains in
publication line. Mark near building on right, foxing in
title.
£280
A view of the Ponte de Rialto with ships and gondolas
navigating the Grand Canal.
Stock: 55172

Published 12th May 1794, by Laurie & Whittle, N.o 53
Fleet Street, London. c. 1810
Engraving with fine original hand colour. 280 x
425mm (11 x 16¾"), with margins. Laid on album
paper.
£380
A birds-eye view of Venice and ships sailing the
surrounding Adriatic Sea.
Stock: 55173

145. A Perspective View of the Venice.
Giorg.. Fossati Archit.t delin.t. Bowles Sculp.t.
Published according to Act of Parliament. Printed for
Robert Wilkinson, 58 _ in Cornhill, & Bowles &
Carver 69, St. Pauls Church Yard, London [n.d.,
c.1814].
Coloured engraving. 290 x 425mm (11½ x 16¾"),
paper watermarked 'J Whatman 1814', with margins.
Top left margin corner missing.
£340
An elevated prospect of Venice, the Bucentaur (the
Doge's ceremonical barge) in the background right.
Giorgio Domenico Fossati ((1705-85), Swiss-born
artist and architect.
Stock: 54658

A View from S.t Marks Pillar at Venice
to the Riva de Schiavone or Dalmatian Wharf.
146.

Anth. Canale delin. Published According to Act of
Parliament. Published 12th May 1794, by Laurie &
Whittle, N.o 53 Fleet Street, London. c. 1810
Engraving with fine original hand colour. 270 x
425mm (10½ x 16¾"), with large margins. Laid on
album paper. Stains and surface dirt in margins. £320
A view of Doge's Palace in Venice with the quay (Riva
degli Schiavone) and gondolas on the grand canal.
Stock: 55171

A View from the Pillar of S.t Theodore to
the Entrance of the Great Canal at Venice.
147.

Ant. Canale delin. London Printed for & sold by J.
Boydell Engraver, at the Unicorn the corner of Queen
Street, Cheapside, & R. Sayer, Map & Printseller;
facing Fetter Lane End; Fleet Street.
Engraving with fine original hand colour. 275 x
430mm (10¾ x 17"), with very large margins. Laid on
album paper. Foxing top left corner.
£320
A bustling street view of the area between Piazza San
Marco and the canal.
Stock: 55170

Eruption du Mont Vesuve au Jour. [&]
Eruption du Mont-Vesuve à la Nuit.
149.

Gravé par P.L. Deboucourt d'après le dessin fait à
Naples. à Paris, chez Ch.les Bance, rue J.J. Rousseau,
No 10, et Rue Porte, Près le Temple, No. 15 [n.d.,
1813].
Fine pair of scarce aquatints. 220 x 275mm (8¾ x
10¾"). Trimmed close to plate top and bottom, some
ink offset from text on 'Jour'.
£950
Day and night scenes of the volcano Vesuvius
erupting, from the Bay of Naples by Philibert Louis
Debucourt (1755-1832). It is likely to be the eruption
of 1794.
Stock: 54742

150. Luxemburg.
F. de Wit excudit. [n.d., c.1680.]
Etching, 17th century watermark. Sheet 220 x 275mm
(8¾ x 10¾"). Trimmed to printed border.
£280
A prospect of the town, showing the defences.
Stock: 54711

151. [Malta in ink on the back]
[c. 1820]
Watercolour sheet, part [18]18 [Wha]tman Turkey
Mills watermark; 180 x 640mm (7¼ x 25¼") Repaired
join, vertical folds and some staining.
£950
A panoramic view of a grand harbour in Malta. The
clear blue sky reflects in the tranquil waters and vast
amounts stone coloured buildings line above and below
the sea walls. Rows of sailing ships float in the dock
only a few are moored away from the group.
Stock: 54987

A Perspective View of the Town and
Fortifications of Malta. Veue Perspective de la
Ville et des Fortifications de Malta.
152.

Published 12th May 1794, by Laurie & Whittle, N.o 53
Fleet Street, London.
Engraving with fine original hand colour. 260 x
400mm (10¼ x 15¾"), with large margins. Laid on
album paper. Slight oxidising left & right top. £350
A birds-eye view of Malta and the ships sailing in and
out of the harbour.

An equestrian portrait of Jan III Sobieski (1629-96) at
the Battle of Khotyn (1673), his victory over the
Ottomans that ensured his election as King of Poland
and Grand Duke of Lithuania the following year, the
year of publication.
Sobieski commissioned de Hooghe to publish this
print, other prints of his victories and a large map of
Poland, probably as part of his campaign to win the
throne. Hollstein 390; See Lanwehr p.241, listed but
only illustrated by a smaller copy published by Pieter
van der Aa.
Stock: 53105

Stock: 55178

153. [Antwerp] Eglise de Notre Name à
Anvers.
Jos. Hunin Del. et Sculp. Mechl. 1813. Sumpt. le
Pottevin De La Croix.
Engraving. 510 x 360mm (20 x 14¼"), with large
margins. Some spotting in margins. Uncut. Some
rippling centre.
£190
The Cathedral of Our Lady, Antwerp. The original
intention was to have two towers, but the second was
never completed. From the Berkeley Collection,
Spetchley Park.
Stock: 54965

[Antwerp] Clocher de l'Eglise
Cathedralle d'Anvers bati de pierre du haut en
bas.
154.

à Anvers Chez Philippe Ville.
Engraving, ADI watermark. 520 x 355mm (20½ x 14")
very large margins. Uncut.
£190
An elevation of he Cathedral of Our Lady, Antwerp.
The original intention was to have twn towers, but the
second was never completed. From the Berkeley
Collection, Spetchley Park.

Vue de la Ville de Moscau prise de la
Gauche de Balcon du palais Imperial.
156.

C.G. Hammer sculp 1807 [after Gabriel Lory le père].
Dresden by H. Rittner [n.d.].
Fine & rare coloured etching with aquatint. 425 x
545mm (16¾ x 21½"), watermarked 'J Whatman
1817]. Trimmed into plate at bottom, small stain in
edge, worm holes.
£950
A view looking down on Moscow from the terrace of
the Imperial Palace, a church on the left. It was
engraved by Christian Gottlob Hammer, adapted from
the painting by Gabriel Lory le père as published by
Jean Walser in 1799.

Stock: 54966

Stock: 54764

[Jan Sobieski III.] Invicto Principi
Joanni IIII D.G. Poloniæ, Regi, Magno Duci
Lithuaniæ...

157. The Costume of the Russian Empire,
Illustrated by a Series of Seventy-Three
Engravings. With Descriptions in English and
French.

155.

Romanus de Hooghe fec. et inv. 1674. Sumptibus
Francisci Gratæ S.R.M. Poloniæ Secretarÿ.
Very scarce etching. 505 x 710mm (20 x 28").
Damaged. Some restoration.
£550

[by William Alexander.] London: Printed for W.
Miller, Old Bond Street, by S. Gosnell, Little Queen
Street, Holborn. MDCCIII [1803].

First Edition, first issue. Folio, original full calf calf
gilt, morocco title labels on spine; pp. [18], 73 aquatint
plates with fine original colour, each with a page of
letterpress in English and French. Plates and text
watermarked 1796 as called for by Abbey. Boards
detached.
£1300
A fine costume plate book, with illustrations of the
peoples of Scandinavia, Central Asia and the Far East.
The plates were copied from a four-volume work by
J.G. Georgi published in St. Petersburg, 1776-80.
According to Abbey: ''The text to this English edition
is said to be by William Alexander''. Abbey, Travel,
244.
Stock: 55185

Fine tinted lithograph with hand colour. Sheet 390 x
560mm (15¼ x 22"). Foxing in margins.
£380
An elevated view of Barcelona from above Mataró
Railway Station, with a locomotive heading out. From
a series of bird's-eye view of Spain.
Stock: 54949

161. Remains of a Roman Bridge on the
Guadalquivir, Cordoba.
[Lithographed by Thomas Shotter Boys after David
Roberts.] [London Published Nov.r 1st 1836 by
Hodgson & Graves, 6, Pall Mall.]
Colour tinted lithograph. Sheet size: 280 x 450mm (11
x 16"). Trimmed into image, laid on card as usual.
£260
A view of Cordoba, published in David Roberts's
'Picturesque Sketches in Spain', his first publication.
Although Boys is credited to Boys, it is known that
Roberts worked on every stone. The success of this
work enabled Roberts to finance his important
excursion to Egypt and the Holy Land. Abbey Travel
152.
Stock: 55048

158. [St Petersburg] Vue du Palais Imperial
vers la Neva prise du Coté de Wasiliostroff.
[Engraved by C.G. Hammer?] Dresden by H. Rittner
[n.d., c.1807].
Fine & rare coloured etching with aquatint. 440 x
575mm (17¼ x 22¾"). Trimmed into plate, stains in
sky.
£1250
A view looking at the Imperial Palace from across the
Neva, probably drawn and engraved by Christian
Gottlob Hammer.

162. On the Daro, Granada.
David Roberts 1836. W.G. [William Gauci.] [London
Published Nov.r 1st 1837 by Hodgson & Graves, 6,
Pall Mall.]
Colour tinted lithograph. Sheet 400 x 275mm (17¼ x
11¼"). Trimmed into image. Laid on card as issued.
£220
A view of the river Daro, winding through the city of
Granada.
It was published in David Roberts's 'Picturesque
Sketches in Spain', his first publication. Although the
plate bears the initials of William Gauci as
lithographer, it is known that Roberts worked on every
stone. The success of this work enabled Roberts to
finance his important excursion to Egypt and the Holy
Land. Abbey Travel 152.

Stock: 54765

Stock: 55046

159. Barcelone. Vue prise au-dessus de
l'entrée du port. Barcelona. Vista tomada
desde encima de la entrada del puerto.
L'Esgagne a vol d'oiseau.

163. A General View of the City of Madrid in
the Capital of the Kingdom of Spain. Vue
Generale de Madrd, ville Capitale du
Roieaume d'Espagne.

A. Guesdon del. et lith. Imp. F.ois Delarue, Paris. Paris
(M.on Aumont) François Delarue, rue JJ. Rouseau 18.
Barcelona _ Felix Descoiens [n.d., c.1860].
Fine tinted lithograph with hand colour. Sheet 390 x
560mm (15¼ x 22").
£380
An elevated view of Barcelona from the sea, looking
down on the new quay. From a series of bird's-eye
view of Spain.
Stock: 54948

Barcelone. Vue prise au-dessus des Gares
de Mataro et du Nord. Barcelona. Vista
tomada desde encima del Recodo de Mataró y
del Norde. L'Esgagne a vol d'oiseau.
160.

A. Guesdon del. et lith. Imp. F.ois Delarue, Paris. Paris
(M.on Aumont) François Delarue, rue JJ. Rouseau 18
[n.d., c.1860].

Published According to Act of Parliament. Published
12th May 1794, by Laurie & Whittle, N.o 53 Fleet
Street, London. c. 1810
Engraving with fine original hand colour. 260 x
400mm (10¼ x 15¾"), with large margins. Laid on
album paper.
£280
A view of Madrid from across the river Manzanares.
Stock: 55174

164. Malaga.
D. Roberts 1836 [in plate]. [Lithographed by William
Gauci.] [London Published Nov.r 1st 1836 by Hodgson
& Graves, 6, Pall Mall.]
Colour tinted lithograph. Sheet size: 275 x 390mm
(10¾ x 15¼"). Trimmed into image, laid on card as
issued.
£260
A view of the Citadel and Port of Malaga, Spain.

It was published in David Roberts's 'Picturesque
Sketches in Spain', his first publication. Although the
plate bears the initials of William Gauci as
lithographer, it is known that Roberts worked on every
stone. The success of this work enabled Roberts to
finance his important excursion to Egypt and the Holy
Land.

colour plate books. Orignally published by Wagner in
Bern in 1782, the plates passed to Bern publisher
Rodolphe Hentzi who published them in 1785.
Stock: 54920

Stock: 55047

165. L'Espagne. Mon Lion furieux rugit de
toutes parts, Mon Prince, bien fouvent, le
pousse en temeraire; Car le Coq des
Francoise, par son chant le fait taire, Quand on
les fait trouver sons l'Etandart de Mars.
A Paris chez N. Bonnart, rue S.t Iacques, a l'aigle avec
privil. Paris [n.d. c. 1675]
Engraving. 280 x 190mm (11 x 7½"). Trimmed to
platemark and laid on paper. Tears and creasing in
margins.
£230
A Spanish woman in ornate dress, holding a fan in one
hand and flower in the other. Printed by Nicolas
Bonnart (c. 1637 - 1718), the son of Henri Bonnart. He
was largely active between 1664-70 and moved his
printing business to St. Jacques Rue in 1674. From an
album of 215 prints depicting different French
costumes of the period, the majority are published by
members of the Bonnart family.
Stock: 54721

168. Vue de l'Hospice & de la Chapelle des
Capucins, au haut du Mont St. Gothard.
[Rosenberg pinxit. Descourtis sculp.] [Bern, Rodolphe
Hentzi, n.d., c.1785.]
Aquatint and etching with fine hand colour. 320 x
450mm (12½ x 17¾"). Title uninked, added in old ink
mss. in lower margin; cracks in lateral platemarks.
£480
The hospice in the Gotthard Pass, Switzerland.
From''Vues Remarkables des Montagnes de la Suisse,
Dessinees et Peintes d'apres Nature, Avec Leur
Description'', one of the earliest and rarest alpine
colour plate books. Orignally published by Wagner in
Bern in 1782, the plates passed to Bern publisher
Rodolphe Hentzi who published them in 1785.
Stock: 54922

Vue de Thun du Côté du Midi. Dedié à
S.A.Royale M.e F. Sophie Wilhelmine Princess
d'Orange et de Nassau Née Princesse de
Prusse, Par son très humble et très respectueus
serviteur Henzi.
169.

166. [Basel.]
A.W. [in plate] [n.d., c.1840.]
Lithograph with strong hand colour. Two sheets
conjoined, total 330 x 1150mm (13 x 45¼"). In 19th
century frame with the label of a Basel framer.
Trimmed to image and laid on album paper.
Unexamined out of frame.
£850
An elevated view looking north, probably from the
Basel Minster, with the Middle Bridge (the oldest
bridge site on the Rhine) in the foreground.
An ink inscription on the backboard identifies the artist
as J.J. Schneider (John Jacob, 1822-1887).
Stock: 55159

167. [Vue de l'Hospice & de la Chapelle des
Capucins, au haut du Mont St. Gothard.]
[Rosenberg pinxit. Descourtis sculp.] [Bern, Rodolphe
Hentzi, n.d., c.1785.]
Aquatint and etching with fine hand colour, fine & rare
proof. 320 x 450mm (12½ x 17¾"). Title uninked,
added in old ink mss. in lower margin; cracks in lateral
platemarks.
£480
The hospice in the Gotthard Pass, Switzerland.
From''Vues Remarkables des Montagnes de la Suisse,
Dessinees et Peintes d'apres Nature, Avec Leur
Description'', one of the earliest and rarest alpine

Wolff pinx. J. Janinet sculp. Gravé sous la direction de
M.r Vernet, Peintre du Roi. Se vend à Paris Rue des
deux Portes S.t Sauveur chez Mr Graff [n.d., c.1785].
Aquatint and etching with fine hand colour. 320 x
450mm (12½ x 17¾"). Small margins.
£350
A fine view of Castle Thun with a footbridge over the
Aare river.
Plate 6 of ''Vues Remarkables des Montagnes de la
Suisse, Dessinees et Peintes d'apres Nature, Avec Leur
Description'', one of the earliest and rarest alpine
colour plate books. Orignally published by Wagner in
Bern in 1782, the plates passed to Bern publisher
Rodolphe Hentzi who published them in 1785. This
example has Graff's name added.
Stock: 54919

170. Vue Générale des Alpes et Glacieres
Prise du Chateau de Worb. Dedié à
S.A.Royale Frederic Guillaume D Prince
heréditaire de Prusse, Par son très humble et
très respectueus serviteur Henzi.

Clement pin.x. Descourtis sculp.t. Imprimé par Guyant
le jeune. Se vend à Paris Rue des deux Portes S.t
Sauveur chez Mr Graff [n.d., c.1785].
Aquatint and etching with fine hand colour. 320 x
450mm (12½ x 17¾"). Small margins
£480
A large & fine view of the Alps, Worb Castle in the
foreground.
From ''Vues Remarkables des Montagnes de la Suisse,
Dessinees et Peintes d'apres Nature, Avec Leur
Description'', one of the earliest and rarest alpine
colour plate books. Orignally published by Wagner in
Bern in 1782, the plates passed to Bern publisher
Rodolphe Hentzi who published them in 1785. This
example has Graff's name added.

A view of French settlement of Île de Gorée, Senegal,
famed for its 'Maison des Esclaves' with its 'Door of
No Return'.
From 'Voyage autour du monde par les mers de l'Inde
et de la Chine de la corvette de sa Majeste La Favorite
execute pendant les annees 1830, 1831, 1832 sous le
commandement de M. Laplace...' (5 vols). Colourprinted examples are rare. SP Lohia Collection 5256:
''The coloured version of the 'Album Historique' is a
work of extraordinary quality. It ranks among the
finest plate books produced in the 19th century, the
colouring being of a high finish and intensity'.

Stock: 54921

[Trujillo] A View of Truxillo Bay and
City on the Coast of Honduras.

Stock: 54669

174.

T. Bowen sc. London, Republished 4th June 1796 by
Robert Wilkinson, No 58, Cornhill. c. 1810
Coloured engraving. Printed area 245 x 375mm (9¾ x
14¾"). Stuck in mount.
£320
A view of Trujillo, once the capital of Spanish
Honduras, but abandoned as being too vulnerable to
pirate attacks.
Stock: 55167

171. Cairo looking West.
David Roberts. R.A. L. Haghe Lith. London,
Published F. G. Moon, 20 Threadneedle Street, Decr.
1st 1848.
Tinted lithograph, printed area 340 x 530mm (13¼ x
20¾")..
£950
The Pyramids in the distance mark the limits of the city
and the start of the Desert.
Published in the monumental folio edition of 'Egypt &
Nubia: from drawings made on the spot' by David
Roberts (1796 - 1864), lithographed by Louis Haghe.
Abbey Travel 272.

175. L'Amerique. Dans les Isles que j'ay la
Terre est toujours verte, Aussi depuis le Temps
que lon man decouverte, / Et n'est point sous le
Ciel un ci charmant seiour; Chaseun me fait la
cour.
ABosse se. a paris chez chereau le jeaune ruë St
Jacques au S.t Remy [n.d., c.1740].
Engraving with original hand colour. 230 x 155mm (9
x 6") Tear in left margin.
£480
A female allegorical figure representing America,
dressed in red feathers but bare-breasted, holding a
spear and a seashell.
Stock: 54930

Stock: 54953

172. L'Afrique. Bien que de mes Deserts les
chaleurs indomtees / Enchassent les Mortals
par leur sterilite; / Mesvilles neantinoins sot
partout habitees, / Pour leur utilite.
Bosse fe. avec Privilege du Roy a paris chez chereau le
jeaune ruë St Jacques au S.t Remy [n.d., c.1740].
Engraving with original hand colour. 215 x 140mm
(8½ x 5½") very large margins. Stain in left margin.
Repaired hole in bottom of lower margin.
£220
A female allegorical figure representing Africa, dressed
in colourful cloth carrying a parasole and tambourine,
an elephant in background.
Stock: 55117

173. Ile-de-Gorée.
Lauvergne del. Himely sc. De Sainson Edit. Finot imp.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished.
290 x 380mm (11½ x 15"), with very large margins,
with blindstamp of 'La Favorite'.
£260

176. B. Franklin of Philadelphia.
[After James McArdell engraved Benjamin Wilson.]
[n.d., c.1800's.]
Mezzotint, printed in colours and hand finished. Sheet
275 x 215mm (10¾ x 8½"). Trimmed within plate,
losing part of title.
£850

A three-quarter length portrait of Benjamin Franklin,
holding his book on electricity, a lighting bolt hitting a
village behind.
We believe this is a 19th century later state of
McArdell's mezzotint, without artist's and engraver's
signatures and without the wart on Franklin's cheek.
Possibly French.

180. The Bush Track. Proof A.
F. Sidney Walker. [n.d. c.1924].
Signed etching. 150 x 125mm (6 x 5"), with large
margins. Minor toning.
£240
A view of the Austrilian bush in New South Wales by
Australian artist F. Sidney Walker (1888-1972).
Stock: 54027

Stock: 54806

177. [Henry Wadsworth Longfellow.]
Charles Burt [pencil]. [n.d. 1883.]
Engraving on chine collé, proof signed by the engraver.
In pencil (faded) at bottom "1st proof before the
copyright inscription"; 405 x 305mm (16 x 12"), with
large margins. Dusty margins
£290
Henry Wadsworth Longfellow (1807-1882) the
American poet and educator.
Stock: 55065

178. [Railway Station / Adelaide] Genuine
original etching limited edition by Fabian
Swire (London Artist) / Series three views of
South Australia.
[n.d., after 1930.]
Signed etching with original label as issued; 75 x
130mm (3 x 5"). Sheet laid at top in original mount.
£140
A view of the railway station in Adelaide, published as
part of Fabian Swire's third series Views of South
Australia.
Stock: 54014

Western Australian Company,
Settlement of Australind. Town Land+Order.
no 1680. Order of Choice. Original. [&]
Duplicated original.
179.

[1843.]
Unique letterpress contract completed with ink mss.
Sheet 520 x 490mm (20½ x 16½"). Creases, wear to
edges.
£650
Very early West Australiana item. The 'Original' and
'Duplicate Original' of a land ownership contract,
relating to the new settlement of Australind in Western
Australia, the third part, the 'Counterpart', was retained
by the company.
The colony was set up with the intention of breeding
horses for the army in India (thus the name AustralInd), and plots were sold to investors and prospective
settlers in London and elsewhere. By 1841 there were
440 settlers but that year Methodist minister Rev. John
Smithies wrote to the Wesleyan Missionary Society in
London, ''If any of your friends are thinking of AustralInd as a point of emigration tell them to Stop. It is one
of the greatest puffs that there has been for some time.
I should be sorry if any of our Methodist friends or
others should be so deluded as to embark for such a
place''. Poor soil, summer droughts and winter deluges
meant that by 1875 the settlement was abandoned.
McNair & Rumney: Pioneer Aboriginal Mission, 1981.
Stock: 54957

181. No. 3 Camp.
135-150 / E. Warner. [n.d. after 1922]
Signed etching. 125 x 175mm (5 x 7"). Sheet laid at
top on original mount. Some toning around edges of
the mount.
£160
A very atmospheric view of a settlement in a woodland
clearing.
Stock: 54032

182. The Lake Camperdown / Victoria. B/7
Stuart E. Wade 13/47. [n.d. 1920].
Signed etching. 235 x 185mm (9¼ x 7¼"), with large
margins. Uncut. Toning.
£130
A view of a lake in Camperdown, a rural town in
Southwestern Victoria, Australia.
Stock: 54029

183. Stretch on Back. Bringing in the
Milkers.
E. Warner. [n.d .after 1922]
Signed etching. 180 x 270mm (7 x 11") very large
margins.
£220
A landscape of a man on horseback herding a small
group of cows. Very atmospheric.
Stock: 54033

184. [Psittacus albus cristatus maximus.]
G. Edwards. [n.d., c.1760.]
Etching with fine hand colour. 230 x 185mm (9 x
7¼"), large margins. Small stain on top centre edge of
plate.
£180

A crested cockatoo, from 'Gleanings of Natural
History' by George Edwards (1694-1773), who is
regarded as 'the father of British ornithology'.

A view of the Erskine Falls in Lorne, published as part
of Fabian Swire's fifth series Subjects and Places of
Interest.

Stock: 54752

Stock: 54021

188. The Estuary. With best wishes for a
happy Xmas.
F. Sidney Walker, 1925.
Signed etching. In ink at bottom of mount "With Best
Wishes for a Happy X-Mas 1925"; 90 x 150mm (3½ x
6"), with large margins Sheet laid at top in original
mount. Time stained.
£240
A view of an estuary from a wooded hill by Australian
artist F. Sidney Walker (1888-1972).
Stock: 54023

[Sulphur-Crested Cockatoo] Petit
Kakatoes à hupe jaune.
185.

Dessiné et gravé par Martinet. [n.d., c.1760.]
Etching with fine hand colour. 265 x 215mm (10½ x
8½"). Small stain on right top. Large margins on 3
sides.
£320
A Sulphur Crested cockatoo, drawn by FrançoisNicolas Martinet (1731-1800)
Stock: 54753

[Sulphur-Crested Cockatoo] The Crested
Parrot or Cockatoo.
186.

Eleazar Albin del Jul 28, 1735. [n.d., c.1735.]
Etching with fine hand colour, 18th century watermark,
250 x 195mm (9¾ x 7¾"), with large margins. Faded.
£180
A Sulphur Crested cockatoo, from Albin's 'A natural
history of birds : illustrated with a hundred and one
copper plates, curiously engraven from the life',
published 1731-8.
Stock: 54754

[Erskine Falls / Lorne]. Genuine original
etching limited edition by Fabian Swire
(London artist) / Series five Subjects and
Places of Interest.
187.

[n.d. after 1930].
Signed etching with original label as issued. 130 x
80mm (5 x 3¼") large margins. Sheet laid at top in
original mount.
£140

189. Evening. With best wishes for a Happy
Xmas.
F. Sidney Walker 1925
Signed etching. In ink at bottom "With Best Wishes
for a Happy X-mas 1925". 100 x 120mm (4 x 4¾"),
with large margins. Sheet laid at top in original mount.
Time stained.
£220
A view of a sailing boat in a bay by Australian artist F.
Sidney Walker (1888-1972).
Stock: 54022

190. The Green Parrot of Botany Bay.
Edwards del. Barlow sculp. Published as the act directs
Mar 2 1797 [by Lewis & Co.].
Engraving with fine hand colour. Sheet 90 x 125mm
(3½ x 5"). Trimmed and laid on album paper.
£180
A colourful parrot, after Sydenham Edwards (17681819), published in 'A genuine and universal system of
natural history'.
Stock: 54749

Abstract of the Title of John Bevan
Junior to 11 acres and 2¼ perches of land
situate at Field of Mars near Paramatta in the
colony of New South Wales. [&] Warrent of
Title of John M Macey and Sarah Anne Macey
[crossed out] to certain lands and
heredetainments at Peuuaut Hills
191.

31st May 1880.
Two documents: 4pp, ink mss, pinned, sheets 420 x
345mm (16½ x 13½"); and 17pp, ink mss. pinned,
sheets 420 x 345mm (16½ x 13½").
£580

Two early documents relating to land ownership in
New South Wales. One relates to John Bevan (18281900).

A view of Collins Street, which runs through the centre
of Melbourne, published as part of Fabian Swire's fifth
series Subjects and Places of Interest.

Stock: 54960

Stock: 54019

192. [The Foreshore / Lorne] Genuine
original etching limited edition by Fabian
Swire (London Artist) / Series One Views of
Victoria.

195. Midsummer Noon.
F. Sidney Walker 1925.
Signed etching. 150 x 125mm (6 x 5") large margins.
Good condition.
£240
A view of a farmhouse by Australian artist F. Sidney
Walker (1888-1972).

1934-5.
Signed etching, with original label as issued. 85 x
140mm (3½ x 5½"), with margins. Letterpress souvenir
of Melbourne & centenary edition on reverse Sheet laid
at top in original mount. Stain in the centre at the top of
the mount.
£140
A view of shore from the seaside town Lorne, in the
Victoria state, published as part of Fabian Swire's first
series Views of Victoria. The souvenir slip attached to
the back of the mount celebrates 100 years since the
city of Melbourne was founded, in August 1835.

Stock: 54026

Stock: 54016

196. Milson's Point 1923.
F. Sidney Walker 1926.
Signed etching. 125 x 170mm (5 x 6¾"), with large
margins. Slight mountstain.
£240
A view of Sydney Harbour from Milson's Point by
Australian artist F. Sidney Walker (1888-1972).
Stock: 54024

197. Along the Murrumbidgee. N.S.W. Trial
Proof. D.
193. City of Melbourne, Capital of Australia
Felix. Founded June 1837. No. 2. Native
Woman. Bushman. Native Black. Roughing it
out. - I say Jack when did you put off your
Clothes? Not for this last Fortnight!!
[drawn by John Adamson.] [Glasgow, Maclure &
MacDonald, 1840.]
Scarce lithograph. Sheet 235 z 175mm (9¼ x 7").
Trimmed, losing map of Melbourne underneath,
creases. Damaged.
£450
A rare broadsheet with a prospect of Melbourne before
it became a city, three half-length portraits of local
residents and a satire of European bushmen. State
Library of Victoria H95.183.

F. Sidney Walker 1924.
Signed etching. 125 x 150mm (5 x 6"), with large
margins. Minor toning.
£240
A view of the Murrumbidgee River by Australian artist
F. Sidney Walker (1888-1972).
Stock: 54025

198. New South Wales. [Land Grant.] A.
Land Purchase.
[1881]
Letterpress & ink mss on parchment, with tax stamp
and wax seal. Sheet 500 x 340mm (19¾ x 13¼"). Wax
seal crumbling.
£260
A deed for a property on the corner of Myall Street &
Alma Street, Walgett, bought by Alexander Patterson.
Stock: 54959

Stock: 55049

[Collins St. / Melbourne]. Genuine
original etching limited edition by Fabian
Swire (London artist) / Series five Subjects and
Places of Interest.
194.

[n.d. after 1930].
Signed etching with original label as issued.130 x
75mm (5 x 3"), with margins. Sheet laid at top in
original mount. Slight foxing below signature. £160

199. Parish of Wallendoon, County of Harden
: Land Districts of Young & Cootamundry.
Compiles, Drawn and Printed at the Department of
Lands, Sydney N.S.W. Feb.y 1899.
Rare lithographic map. Sheet 520 x 620mm (20½ x
24½"). Folded as issued.
£260
A land ownership map of the environs of Wallendbeen,
near Cootamundra, New South Wales.
Stock: 54958

203. [St. Peter's Cathedral / Adelaide]
Genuine original etching limited edition by
Fabian Swire (London Artist) / Series three
views of South Australia.
[n.d., after 1934.]
Signed etching, with original label as issued. 75 x
130mm (3 x 5"), with margins. Sheet laid at top in
original mount.
£140
A view of St. Peter's Cathedral in Adelaide, founded in
1869, published as part of Fabian Swire's third series
Views of South Australia.
Stock: 54015

200. Parliament House.
52-100 / E. Warner. [n.d. after 1922]
Signed etching. 135 x 230mm (5¼ x 9"), with large
margins. Fragile sheet. Some minor creasing. Toning.
£290
A view of Parliament House.
Edward Warner (Australian 1879-1968)
Stock: 54028

201. The Augean Stables. Rattlesnake or
Adelaide Punch No. 1.
JH [monogram]. [Adelaide: Haddrick and East]
Thursday, January 24, 1878.
Lithograph. 275 x 425mm (10¾ x 16¾"). Trimmed,
losing explanatory title, split in centre fold repaired,
laid on archival tissue.
£260
An allegorical figure of Adelaide thanks Hercules
(holding a theatrical mask over his face), for cleaning
out the ghostly figures of 'Fever', 'Contagion' and
'Malaria', referring to 'Mr Clark' and asks if he can help
to get rid of another nuisance. A bearded man, possibly
journalist John Howward Clark (1830-78), sits to one
side. Unfortunately a second, explanatory title has been
lost.
An extremely rare satire from the first issue of the
'Rattlesnake or Adelaide Punch', a fortnightly
Australian humorous magazine. It survived for only a
few issues, before failing and being taken over by the
printers, Scrymgour and Sons. Renamed 'The Adelaide
Punch', it lasted until 1884.

204. Ansicht von Sidney von der Südseite,
und er Mündung des Parramatta Fluesses.
Taf. 2.
[after C.A. Lesueur.] [Germany, c.1810.]
Engraving, 18th century watermark; 160 x 320mm (6¼
x 12½"). Folds and creases as normal.
£280
A view of Sydney Cove with the camp of the French
Baudin expedition on the foreshore and an aborigine
camp to the left. It was published in a German edition
of the official account of the Baudin voyage.
Stock: 54751

205. [Pitt St. Sydney. / N.S.W]. Genuine
original etching limited edition by Fabian
Swire (London artist) / Series Two Views of
North South Wales.
[n.d. after 1930].
Signed etching with original label as issued. 75 x
130mm (3 x 5"), with margins. Sheet laid at top in
original mount. Light foxing
£160
A view of busy Pitt Street, currently a major street in
Sydney's business district, published as part of Fabian
Swire's second series Views of North South Wales.
Stock: 54018

Stock: 54813

202. [Shrine of Remembrance / Melbourne].
Genuine original etching limited edition by
Fabian Swire (London artist) / Series five
Subjects and Places of Interest.
[n.d. after 1930].
Signed etching with original label as issued. 85 x
115mm (3¼ x 4½"), with margins. Sheet laid at top in
original mount.
£70
A view of the Shrine of Remembrance, a grand war
memorial erected in 1934 in Melbourne, published as
part of Fabian Swire's fifth series Subjects and Places
of Interest.
Stock: 54020

206. Sidney in Neu-Holland. Pl. 14.
J. Rothmüller del.t. Lith. de Engelmann et Cie. [After
Lesueur n.d., c.1830.]
Lithograph. Sheet 200 x 260mm (8 x 10¼").
£260
A view of Sydney from the harbour.
Stock: 54750

207. Sunshine + Cloud B/4.
Stuart E. Wade 13/4. [n.d., c.1920.]
Signed etching. 235 x 170mm (9¼ x 6¾"), with large
margins. Good condition.
£130
View of a yacht sailing.

costume, along with his four brothers. From an album
of 215 prints depicting different French costumes of
the period, the majority are published by members of
the Bonnart family.
Stock: 54719

Stock: 54030

208. [The Yarra / Melbourne]. Genuine
original etching limited edition by Fabian
Swire (London Artist) / Series One Views of
Victoria.
[n.d. after 1930].
Signed etching, with original label as issued. 85 x
125mm (3¼ x 5") with margins. Sheet laid at top in
original mount. Slight printer's crease on left margin.
£160
A view of the Yarra River, which flows from the Yarra
Ranges and through Greater Melbourne, published as
part of Fabian Swire's first series Views of Victoria.
Stock: 54017

209.

[Lammasery at Hanleh, Frontier of
China.]

Dated 23rd day of July 1883.
Mss, 4pp. with mss. map and tax stamp.
£450
A land lease document for a plot of land of over 10,000
acres, near Kurow in the Waitaki District, New
Zealand.

[n.d., c.1850.]
Sepia watercolour. Sheet 455 x 605mm (18 x 23¾").
Surface scratch.
£480
A view of a hilltop lamasery (a monastery of lamas), in
a barren landscape. The title is in ballpoint ink on
reverse.

Assignment of Lease of Kohurau Block
No.1. From Hon. G. O. Waterhouse

Stock: 54936

Memorandum of Transfer... [mss
names] , being enrolled on the Court Rolls of
the Native Land Court, of the District of Otaki,
in the Provincial District of Wellington, as the
owners, according to Native custom, of all that
pieces of Land situate at or near Otaki, in the
aforesaid District, known by the name of
Ngakaroro.
210.

[23rd of November 1886.]
Letterpress and ink mss on vellum, 2pp. with mss. map
and tax stamps.
£650
A record of the purchase of land of 359 acres from the
Maoris (signed by over 10) by James Gear (1838?1911) and Isabella Ling (1829-1921), for the grazing of
cattle. Gear, a butcher, had purchased the butchery
business of Benjamin Ling in 1868, although Ling
seems to have retained an interest in the business,
which he passed onto his widow when he died in 1881.
Stock: 54937

211. Dame Chinois dans sa Chambre.
Chaque pays a sa beaute, Et les visages de la
Chine Ont tout l'air et la bonne mine De nos
dames de qualite.
Chez H Bonnart vis avis les Mathurins au Coq avec
privilege du Roy. [n.d. c.1675-1700]
Etching with engraving. 275 x 190mm (10¾ x 7½"),
with very large margins. Trimmed to platemark on left
side. Foxing in margins.
£320
A seated Chinese woman next to a table with paper and
writing implements. Engraving by Henri Bonnart II
(1642-1711), known for his work on fashion and

212.

Stock: 54935

213. Macao.
Lauvergne del. Himely sc. Finot imp. de Sainson Edit.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished. 285
x 380mm (11¼ x 15") very large margins.
£650
Prospect of the Portuguese trading port of Macao
(Macau), from 'Voyage autour du monde par les mers
de l'Inde et de la Chine de la corvette de sa Majeste La
Favorite execute pendant les annees 1830, 1831, 1832
sous le commandement de M. Laplace...'. Colourprinted examples are rare. SP Lohia Collection 5256:
''The coloured version of the 'Album Historique' is a
work of extraordinary quality. It ranks among the
finest plate books produced in the 19th century, the
colouring being of a high finish and intensity'.
Stock: 54665

214. Gathering of Tea. [&] Taching, or
Firing, of Tea.
Sangso, a Chinese pinx. Sutherland sculp. [&] Wosiong pinx.t. London, Published by Dr Thornton, Dec.r
1, 1808.
Pair of aquatints. 440 x 540mm (17¼ x 21¼"), with
very large margins. Framed. Centre folds as issued.
Unexamined out of frames.
£800
Two scenes in oriental style of tea production, from Dr
Robert Thornton's 'The Philosophy of Botany, Being
Botanical and Philosophical Extracts'. The first shows
Chinese picking leaves, with figures climbing ladders
and cut steps to reach plateaus with tea fields. The
second shows a garden under a cliff with stairs, with a
man drying the leaves in a furnace under a waterfall,

London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 54983

217. Interieur du Couvent de Condgeveram à
40 milles de Madras. Réunion journalière des
Brames en l’honneur des deux divinités
Conservatrice et Destructive. Juillet 1841

two men drinking tea and a pavilion with tea chests on
racks.
Stock: 54907

215. Hebrew Woman & Child.
David Wilkie ft 1840. [Lithographed by Joseph Nash.]
[London: Graves & Warmsley, 1843.]
Tinted lithograph. Printed area 410 x 285mm (16 x
11½"), with large margins.
£320
A seated woman wearing an embroidered jacket and
headdress, with a small child on her lap.
David Wilkie (1785-1841) set out for the East in 1840
to gather material for a series of biblical illustrations,
visiting Constantinople, Beirut, Jerusalem, Cairo, and
Alexandria. He died at sea on his return journey, before
he could turn his sketches into the intended oils: This
plate appeared in his 'Sketches in Turkey, Syria and
Egypt' published in 1843. Abbey Travel: 379.
Stock: 54739

216. Village Bengali Des Bords Du Gange.
Novembre 1841.
Lith par de Rudder d'après le dessin du Prince A.
Soltikoff. Imprimé par Auguste Bry 134, rue du Bac
[n.d., 1850].
Tinted lithograph, printed area 400 x 580 (15¾ x 22¾).
Small repaired hole.
£1400
A scene of a Bengali village. Men and women stand
outside a straw hut, surrounded by palm trees.
Peacocks perch on the roof and forage on the ground.
One man picks palm fruit in a tree. Two elephants
wander out of the overgrowth.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,

Lith par Grivet et de Rudder lith d'après le dessin du
Prince A. Soltykoff. Imprimé par Auguste Bry à Paris.
Tinted lithograph. 505 x 600mm (20 x 23½"), with
very large margins. Foxing in margins on right. Uncut.
£2000
Women play flutes and dance in the courtyard of a
Brahmin temple during the daily prayer ritual of in
honour of the god Vishnu as Preserver and Shiva as
Destroyer. In the background is a statue of Ganesha.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55150

218. Environs de Calcutta. (Octobre 1842.)
Lith par de Rudder lith d'après le dessin du Prince A.
Soltykoff. Imp.é par Auguste Bry, G.de Medaille d'Or
de S.M. l'Empereur de Russie.
Tinted lithograph. 520 x 690mm (20½ x 27¼"), with
very large margins. Uncut.
£2000
A road scene, with a horse-drawn carriage
accompanied by runners. Sitting around are locals,
several with white paint on their faces.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55151

Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55156

219. Cortège du Grand Mogol à Delhi.
Lith par de Rudder lith d'après le dessin du Prince A.
Soltykoff. Paris Imp. par Auguste Bry, G.de Medaille
d'Or de S.M. l'Empereur de Russie.
Tinted lithograph. 505 x 690mm (20 x 27¼"), with
very large margins. Uncut.
£2300
A very atmospheric night scene of the entourage of the
Grand Mughal Bahadur Shah Zafar (seated in a litter),
the defensive walls of the city behind.
Bahadur (1775-1862), a noted poet and calligrapher,
was the last of the Moghul Emperors, exiled to
Rangoon by the British after the uprising of 1857.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55155

220. Achat d'Armes à Delhi.
Lith. par de Rudder d'apres le Dessin du Prince A.
Soltykoff. Imp.é par Auguste Bry, Gde. Medaille d'Or
de S.M. l'Empereur de Russie.[1848.]
Tinted lithograph. Printed area 380 x 535mm (15 x
21"). Wear to edges at top.
£2000
An arms market under the city walls, with a merchant
showing the artist a katar, a ceremonial punch dagger.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55157

221. La Cour du Roi de Gwalior.
Lith par de Rudder lith d'après le Dessin du Prince A.
Soltykoff. Imp.é par Auguste Bry, G.de Medaille d'Or
de S.M. l'Empereur de Russie.
Tinted lithograph. 460 x 685mm (18 x 27"), with very
large margins. Some spotting to margins on right. A
few small tears on extreme edges on right.
£2300
An interior, with the young Maharajah Shrimant
Jayajirao Scindia (1834-1886) surrounded by armed
courtiers. He holds a katar, a ceremonial dagger. To the
right are two dancing girls.

222. Danse Cachemirienne. Environs de
Simla dans l'Himalaya (Août 1842.)
Lith par de Rudder lith d'après le Dessin du Prince A.
Soltykoff. Imp.é par Auguste Bry, G.de Medaille d'Or
de S.M. l'Empereur de Russie.
Tinted lithograph. 530 x 685mm (21 x 27"), with very
large margins. Small tear and spotting in the margins.
Uncut.
£1800
A woman dances in front of a temple in a clearing of a
forest of fir. Musicians play a drum, pipe and widemouthed horn. Shimla was the summer capital of the
British Raj.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'. (see ref 55154
for a view of the temple)
Stock: 55153

223. Temple Rustique aux environs of Simla.
aux Himalaya, près la Cascase appelée LalPani.
Girard lith d'après le Dessin du Prince A. Soltykoff.
Imprimé par Auguste Bry, à Paris.
Tinted lithograph. 450 x 330mm (17¾ x 13"), with
very large margins. Damp stains in margins at extreme
top.
£850
A temple in a clearing of a forest of fir. Shimla was the
summer capital of the British Raj.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55154

224. Principale Rue de Lucknow. Capitale du
Royaume d'Aoude (Janvier 1842].
Lith. par De Rudder de'après le Dessin du Prince A.
Soltykoff. Imp.é par Auguste Bry, G. de Medaille d'Or,
de S.M. l'Emereur de Russie [n.d., 1850].
Tinted lithograph. Printed area 530 x 680, with very
large margins. Tear touching image taped at top.
Uncut.
£2200
A regal procession of elephants and a camel, guarded
by soldiers with a good view of Lucknow.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55145

225. Fort S.t George on the Coromandel
Coast. Belonging to the East India Company of
England. Le Fort S.te George sur la Cote de
Coromandel. Appartemante a la Compagnie
Angloise des Indes Orientales.
I. Van Ryne delin. Published According to Act of
Parliament. Published 12th May 1794, by Laurie &
Whittle, N.o 53 Fleet Street, London. c. 1810
Engraving with fine original hand colour. 260 x
400mm (10¼ x 15¾"), with large margins. Laid on
album paper. Margins bit messy.
£320
A view of the English fortress at Madras, with several
peaked mountains behind and ships on the sea in the
foreground, including one firing guns. The East India
Company purchased a costal piece of land originally
called Chennirayarpattinam or Channapatnam where
the Company began the construction of a harbour and a
fort. The fort was completed on 23 April 1644 at a cost
of £3,000, coinciding with St George's Day, hence its
name.
Stock: 55175

Bombay on the Malabar Coast.
Belonging to the East India Company of
England. Bombay sur la Cote de Malabar.
Appartemente a la Compagnie Angloise pour
les Indes Orientales.
226.

I. Van Ryne delin. Published According to Act of
Parliament. Published 12th May 1794, by Laurie &
Whittle, N.o 53 Fleet Street, London. c. 1810
Engraving with fine original hand colour. 260 x
400mm (10¼ x 15¾"), with very large margins. Laid
on album paper. Tear in top margin that runs slightly
into the image
£350
A view of of Bombay (Mumbai) with ships on the sea
in the foreground, including one firing guns. Mumbai
became under control of the East India Company when
in 1661 Charles II of England married Catherine of
Braganza and as part of her dowry Charles received the
ports of Tangier and the Seven Islands of Bombay.
Stock: 55176

227. Poonah. No XIII.
Drawn by Henry Salt. Engraved by D.Havell.
Published as the Act directs by William Miller,
Albermarle Street, May 1st 1809.
Coloured aquatint, fine colour, 1817 watermark. Sheet
480 x 640mm (18¾ x 25¼"). Trimmed within plate.
£950
Pune, in the western Indian state of Maharashtra.
From Salt's monumental series of Oriental scenery,
'Twenty-Four Views in St. Helena, The Cape, India,
Ceylon, The Red Sea, Abyssinia and Egypt'. He
accompanied Lord Valentia on a diplomatic mission to
counteract Napoleon's efforts in Egypt. Abbey Travel:
515.
Stock: 55163

Habitation Européenne à Simla. (Mai
1842.)
228.

Lith par de Rudder lith d'après le Dessin du Prince A.
Soltykoff. Paris, Imp.é par Auguste Bry, G.de Medaille
d'Or de S.M. l'Empereur de Russie.
Tinted lithograph. 355 x 255mm (14 x 10"), with very
large margins. Uncut.
£550
A bungalow on the slopes of a hill in Shimla, the
summer capital of the British Raj.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55152

229. Route de Colombo A Kandy. (Ceylan)
Mai 1841.
Lith par de Rudder d'après le dessin du Prince A.
Soltikoff. Imprimé par Auguste Bry 134, rue du Bac
[n.d., 1850].
Tinted lithograph, printed area 400 x 320 (15¾ x 12½)
very large margins. Uncut.
£950
A group travels a dirt road that leads from the capital to
Kandy. One man rides an elephant that pulls a cart with
another man inside; a man holding a stick walks beside
them. Women rush from a dense folliage of palm trees,
one of them carries a small curved blade.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 54985

Mezzotint with fine hand colour. 350 x 250mm (13¾ x
9¾"). Worm holes filled, laid on thick paper.
£480
After being besieged in Serinpatam for a fortnight,
Tipu Sultan surrendered to General Cornwallis, ending
the Third Anglo-Mysore War (1792-4). Under the
Treaty of Seringapatam he was forced to cede one half
of Mysore's territory to the East India Company's allies
and pay a large reparation. Two of his sons were sent
as hostages until he paid, which Tipu did promptly. Ex
collection of the Hon. Christopher Lennox-Boyd. See
54288.
Stock: 54648

Offrande d'un Chef Kandien a un
Temple de Boudha. Aux environs de Kandy
(Ceylan) MAi 1841
230.

Lith par de Rudder d'après le dessin du Prince A.
Soltikoff. Imprimé par Auguste Bry 134, rue du Bac
[n.d., 1850].
Tinted lithograph, printed area 400 x 580 (15¾ x 22¾)
very large margins. Uncut.
£1600
A Kandyan Chief makes an offering to a Buddhist
temple at nightime light by fire, they ride on an
elephant that holds foliage in its trunk.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 54984

231. Tippoo Saib's Two Sons taking leave of
their Mother, Previous to their being deliver'd
up to Lord Cornwallis as Hostages at the
Termination of the war in the East Indies in
1792. Plate 1. 286.
Published 12th May, 1794, by Laurie & Whittle, 53,
Fleet Street, London.

232. Vue Prise à Malacca.
Lauvergne del. Himely sc. De Sainson Edit. Finot imp.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished.
265 x 360mm (10½ x 14¼"), very large margins, with
blindstamp of 'La Favorite' in bottom margin.
£390
View at Malacca, Malaysia; some Europeans on
horseback in right foreground.
From 'Voyage autour du monde par les mers de l'Inde
et de la Chine de la corvette de sa Majeste La Favorite
execute pendant les annees 1830, 1831, 1832 sous le
commandement de M. Laplace...' (5 vols). Colourprinted examples are rare. SP Lohia Collection 5256:
''The coloured version of the 'Album Historique' is a
work of extraordinary quality. It ranks among the
finest plate books produced in the 19th century, the
colouring being of a high finish and intensity'.
Stock: 54666

233. Rivière de Bezouki.
Lauvergne del. Himely sc. De Sainson Edit. Finot imp.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished.
285 x 375mm (11¼ x 14¾"), with very large margins
with blindstamp of 'La Favorite' in bottom margin.
£350
A river of Java, with a waterfall.
From 'Voyage autour du monde par les mers de l'Inde
et de la Chine de la corvette de sa Majeste La Favorite

execute pendant les annees 1830, 1831, 1832 sous le
commandement de M. Laplace...' (5 vols). Colourprinted examples are rare. SP Lohia Collection 5256:
''The coloured version of the 'Album Historique' is a
work of extraordinary quality. It ranks among the
finest plate books produced in the 19th century, the
colouring being of a high finish and intensity'.

as ambassador were limited and he returned to France
in 1688. Drawing by Jean-Baptiste Nolin (1657-1708),
engraver to King Louis XIV.
Stock: 54688

Stock: 54668

234. Banjowangui.
Lauvergne del. Himely sc. De Sainson Edit. Finot imp.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished.
285 x 375mm (11¼ x 14¾"), with large margins, with
blindstamp of 'La Favorite' in bottom margin.
£360
Banyuwangi, on the coast of Java facing Bali.
From 'Voyage autour du monde par les mers de l'Inde
et de la Chine de la corvette de sa Majeste La Favorite
execute pendant les annees 1830, 1831, 1832 sous le
commandement de M. Laplace...' (5 vols). Colourprinted examples are rare. SP Lohia Collection 5256:
''The coloured version of the 'Album Historique' is a
work of extraordinary quality. It ranks among the
finest plate books produced in the 19th century, the
colouring being of a high finish and intensity'.
Stock: 54679

Audience Solennelle donee par le Roy de
Siam a Mr. le Chevalier de Chaumont
Ambassadeur extradordinaire de sa Majeste de
ce Roy ou il fut accompagne de Mr. L'euque
de Metellopolis et de Mr. l'Abbe de Choisy et
de deus gentilshomes francois de ceux qui
l'avoient suiui en ce voyage. Il presenta le lettre
de sa Majeste dans un coupe d'or, et le roy se
baissa pour y atteinder tandis que Mr.
Constans son principal ministre vetu a la
francoise et le pemiers Mandarins etoient
prosternez. Mr. l'Ambassadeur se couurit et
s'as set quand il eut salue le roy et comance sa
harangue ce ful le 18 du mois de octobre l'an
1685 que se fit cette ceremonie avec une
distinction singuliere po.co ministre de France
qui fut visite de tous les ambassadeurs autres
pieces et continuellem accompagne et servi par
les principaux mandarins.
235.

Aparis ches Nolin Rue S.t Jacques a la place de la
Victoire C. Pr. Regis. [n.d. c. 1680]
Rare engraving. 320 x 205mm (12½ x 8"). Trimmed to
plate mark on left side. Tear in lower left side into plate
mark, affecting the title area and image. Tear and
creasing in lower left corner. Staining on 3 sides of
very large margins.
£260
Alexandre, Chevalier of Chaumont, ambassador to
Louis XIV of France, presents a letter from the king to
King Narai of the Ayutthaya Kingdom (now a province
in Thailand), at the Hall of Sanphet, 1685. Alexandre,
holding the letter on a golden plate, refused to raise it
up to King Narai on his balcony; the king was forced to
lower himself, to the great distress of the court at
Sanphet, who can be seen desperately gesturing that
the ambassador raise the letter. Alexandre's successes

[A mounted column of Western and
Central Asian soldiers.]
236.

[London: Dickinson & Son, n.d., c.1850.]
Rare large tinted lithograph. Sheet 385 x 715mm (15¼
x 28¼"), publisher's blind stamp. Some wear to lateral
margins.
£650
Russian officers, possibly diplomats, escorted by
Persian(?) horsemen, one of whom has a falcon on his
gauntlet.
We have been unable to trace the publication: the large
size suggests it was not issued in book form.
Stock: 53078

237. Princesse de Perse A son air grave et
dalaigneux Vous ne diriers pas qu'elle pense
Aqulque larcin amoureux Mais c'est encor pis
qu'en france.
Chez H Bonnart rue S. Iacques vis avis les Mathurins
au Coq avec privi. [n.d. c. 1675-1700]
Etching with engraving. 270 x 195mm (10½ x 7¼").
Small left margin.
£260
A Persian princess dressed in finery. Engraving by
Henri Bonnart II (1642-1711), known for his work on
fashion and costume, along with his four brothers.
From an album of 215 prints depicting different French
costumes of the period, the majority are published by
members of the Bonnart family.
Stock: 54720

Cochinchine-Philippines. Femmes
Cochinchinoises. Togals.
238.

Lauvergne del. Himely sc. de Sainson Edit. Finot imp.
[Paris: Imprimerie Royale, 1833-1835.]
Fine aquatint, printed in colours and hand finished.
285 x 380mm (11¼ x 15") very large margins on 3
sides. Trimmed into plate at top.
£390
Two costume images: women of Cochinchina and men
and women of the Philippines.
From the 'Atlas Historique' of the 'Voyage autour du
monde par les mers de l'Inde et de la Chine de la
corvette de sa Majeste La Favorite execute pendant les
annees 1830, 1831, 1832 sous le commandement de M.
Laplace...' (5 vols). Colour-printed examples are rare.
SP Lohia Collection 5256: ''The coloured version of
the 'Album Historique' is a work of extraordinary
quality. It ranks among the finest plate books produced

in the 19th century, the colouring being of a high finish
and intensity'.

sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.

Stock: 54667

Stock: 55148

239. [Buddhist priests] Prêtres de Boudha
Cingalis à Lady (Ceylan). Mai 1841.

1841.

de Rudder lith d'après le dessin du Prince A. Soltykoff.
Imprimé par Auguste Bry a Paris.
Tinted lithograph. 375 x 280mm (14¾ x 11"), with
very large margins. Some spotting in margins on left.
Uncut.
£1100
Buddhist priests walking, one shaded by a servant
carrying a parasol.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55149

241.

Ceylan, entre Colombo et Kandy, Mai

de Rudder lith d'après le dessin du Prince A. Soltykoff.
Impré par Auguste Bry, a Paris. [n.d., c.1848.]
Tinted lithograph. Printed area: 360 x 280mm (14 x
11"), with very large margins. Uncut. Taped tear in
extreme lower margin.
£1150
A view in Sri Lanka showing a young family standing
outside a hut in one of the many villages on the route
between Colombo, the modern capital, and Kandy,
located in the hills. Fruit including pineapples and
bananas are seen on the ground to the left below a
crouching figure who looks up towards a standing man
and woman. The woman is carrying a child and
holding the hand of another.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55146

240. Village de Catiganawa à neuf milles de
Kandy a Ceylan, habité par les Rodias; exiles
du tems des Rois de Kandy. Mai 1841.
de Rudder lith d'après le dessin du Prince A. Soltykoff.
Paris, Gache, éditeur. Imprimé par Auguste Bry a
Paris.
Tinted lithograph. 390 x 280mm (15½ x 11"), with
large margins. Some spotting in margins.
£1250
Sri Lankan villagers standing in a forest clearing,
naked from the waist up.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his

242. Fête de la Lune a Ceylan. Mai 1841.
Lith par de Rudder d'après le dessin du Prince A.
Soltykoff. Imprimé par Auguste Bry, 134 Rue de Bac.
Tinted lithograph. Printed area 490 x 600mm (19¼ x
23½"), with very large margins. Messy lower border.
£1850
A night-time processions, one carrying a large bell.
Prince Alexey Soltykoff (Aleksandr Mikhailovich
Saltuikov, 1806-1859) had worked for the Russian
Foreign Service (including visits to Constantinople,
London and Teheran) before retiring and making two
trips to India (1841–43 and 1844–46). In 1850 his
sketches were lithographed in this large folio format
and published as 'Voyages dans l'Inde'.
Stock: 55147

