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ARTS & CRAFTS BINDINGS BY MARGARET
ALEXANDER - WITH ORIGINAL DESIGNS

1. ALEXANDER, Margaret K., binder. Five works in Three Arts
and Crafts bindings. [105572]
9 1. DAVIES, C. Christopher. The Natural History
of Selborne... A new edn. Frederick Warne & Co.
(The “Chandos Classics.”) [1879] Later full goatskin,
initialled MA on back board. a.e.g. v.g.
2. SEGUR, Sophie, Comtesse de. Mémoires d’Un . ﬁ?b—g;‘m
Ane. Paris: Librairie Hachette et Co. 1896. Contemp. FLBORNE
or sl. later goatskin. a.e.g. v.g. el
3. HAGGARD, Henry Rider. King Solomon’s Mines.
Cassell & Co. BOUND WITH: BOLDREWOOD,
Rolf. Robbery Under Arms. Macmillan & Co.
(Macmillan’s Sixpenny Series.) ALSO BOUND WITH:
STEPHENSON, Robert Louis. Treasure Island.
Cassell & Co. All 1898. 3 works in 1 vol. in contemp.
or sl. later goatskin; sl. wear to tail of spine. a.e.g. v.g.
A lovely collection of three Arts and Crafts bindings
by Margaret K. Alexander. The Natural History of
Selborne (monogrammed MA on the back board) and
Meémoires, are both in heavily embossed goatskin
created by using a single tool to mould the heated
leather. The Natural History is illustrated with a
landscape with two trees climbing the height of the
binding; Mémoires illustrates a three-headed thistle on
both boards. The third example uses the same binding
method but is far simpler, lettered in a single panel on
the front board with decorative surrounds. The original
designs, pencil & pen & ink on sugar paper, are loosely
inserted into the volume; three show signs of use by the
binder who has traced round her designs with a binder’s g,
tool directly on to the leather.
[1879]/1896/1898 £1,250

VHITE







DOCUMENTARY MINING NOVEL
WITH HENRY MOORE JACKET

BENNEY, Mark. Charity Main. A coalfield chronicle. FIRST
EDITION. George Allen and Unwin. Half title. Orig. red cloth. Pictorial
d.w., clipped leaving price intact; a little creased, sl. chips to head &
tail of spine. Booksellers ticket of J. Trevor Jones, Wrexham on leading
pastedown. [105379]
4| Dustjacket by Henry Moore. Ostensibly a novel, most of
the (considerable) interest of Charity Main lies in its rigorous
and insightful documentary portrayal of north-eastern mining
communities, and Benney is explicit about his purpose in
the novel’s introduction: ‘Believing as I do that technical,
economic and financial data have no meaning apart from
the men and women whose lives they so wanly reflect, I had
no choice but to present my observations in a human guise.’
The book was well-reviewed by the author’s friend George
Orwell, and is rather more measured than the latter’s work;
its observations are bleak but there are fewer astounded
descriptions of vermin than there are in 4 Road to Wigan
Pier. Benney is sympathetic to, but by no means sentimental
about, the miners, and they are presented as believable three-
dimensional people. The portrayal of mine owners can veer
into negative caricature, but the cataloguer is inclined to
forgiveness.
1946 £320




4.

THE CELEBRATED MISS BIFFIN - BORN WITH PHOCOMELIA

BIFFIN, Sarah. Autograph Letter. 8 Duke Street, 29th Jany. 1848.
lines on one side of a folded 8vo sheet, integral address panel, addressed
to Mrs Daniel Gaskell. [105788]

q| Sarah Biffin, 1784-1850, was born without arms and legs, a
condition now known as phocomelia. She grew to be 37
inches tall and was, by the age of 13, contracted to the
service of Emmanuel Dukes who exhibited Sarah as ‘The
Eighth Wonder!”. Biffin was educated to read, write and
paint miniatures, using principally her mouth. Her talent

for painting brought her to the attention of the Irish peer the
Earl of Morton who arranged for her further instruction in
the art of miniature painting with William Craig, painter in
watercolours to Queen Charlotte and the Duchess of Kent.
Biffin was also patronised by George IV, William IV, Queen
Victoria, and Prince Albert.

After sixteen years of service to Dukes, Biffin agreed to be
released from her contract, and becoming an independent
miniature portraitist with a studio in the Strand. In 1821 she
was awarded the silver medal of the Society of Arts for a
historical miniature. She married William Stephen Wright,
a banker’s clerk, in Somerset, although the relationship did
not last. Despite their separation, Wright took control of her
finances providing her with a salary of £40 a year. Biffin was
awarded a Civil List pension of £12 per annum by Queen
Victoria before moving to Liverpool in 1842, establishing a
studio. Her supporters there arranged a public subscription in
1847 to finance her final years.

Written in the third person, this letter is an appeal for
contributions to help ‘end her days in peace’: ‘This kind
effort making for Miss Biffin, she trust in the Almighty will
be accomplished to enable her to end her days in peace, for
the short time she has to remain in this life of trials, however
small the sum contributed, would be thankfully received and
ever gratefully remembered by Miss Biffin’. At the bottom
of the page, Biffin finishes: ‘Written without Hands’.

The letter is addressed to Mrs Daniel Gaskell, wife of the
prominent philanthropist Daniel Gaskell, of Lupset Hall,
Yorkshire. Biffin evidently wrote to many prominent

people requesting money; The Pilgrim Edition of Dickens’s
correspondence, records a letter from Charles Dickens to
Sarah Biffin on October 27, 1847, politely turning down a
request for funds.

1848 £850
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SKETCHES OF A GRAND TOUR - BY ELIZABETH BLACKWELL

BLACKWELL, Elizabeth. Sketches from Boulogne to Wiesbaden.
48 black & white sketches, drawn on card, ¢.8 x 11.5cm, all but a few
within embossed borders, laid on to an album leaf with a manuscript
caption; some toning to margins of album leaves. Contemp. full dark
green morocco, brass clasp, front board lettered in gilt: ‘Sketches from
Boulogne to Wiesbaden’; a little rubbed & worn, leading inner hinges
cracked but holding. Inscriptions on leading pastedown: ‘Elizabeth
Blackwell 1835 - 37 - 39” and ‘The Honble. Mrs Arthur Thellusson from
EB 106 Eaton Square’. [105738]

9 A charming and accomplished volume of sketches taken on

the spot (and often on the boat) by Elizabeth Blackwell, of

Eaton Square, London on three separate European Tours, in

1835, 37 and 39. They record her travels, from Boulogne Sur

Mer, through Lille, Belgium (Brussels, Waterloo, Liege, Spa)

and on to Germany, travelling down the Rhine, including

sketches from Bonn, Koblenz, Boppard, St. Goar, Oberwesel, ol

Bacharach, Mainz, and Wiesbaden. e

An early sketch, at Brussels, ‘Chemin de fer vii du ‘Allée -

Verte’ shows an image of a steam train. It shows the first

steam locomotive in continental Europe (outside of France),

known as the ‘Elephant’, which began operation in 1835 and

ran between Mechelen and Brussels.

The sketches are rather gothic in style some depicting

night scenes, affected by what appears to be the deliberate

oxidisation of the card. Many depict hilltop castles and

churches, and many appear to have been drawn whilst on the

water as Elizabeth toured down the Rhine.

With the advent of steam power a recent development, these

sketches record a journey made at the beginning of a new era

of European tourism.

The album was gifted by its creator, Elizabeth Blackwell, to

Caroline Thellusson, daughter of the British politician and

cricketer Christopher Bethell-Codrington, 1764-1843, and

wife of Arthur Thelluson, fourth son of Peter Thellusson, 1st

Baron Rendlesham, 1761-1808.

Another sketch book by Elizabeth Blackwell is held at the

New York Public Library.

1835-39 £1,800
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7. BROADSIDE BALLAD. (BULL-BAITING) A New Song, Called Darlastone Wake Bull-Baiting. [AND] A New Song, Called Bloxwich Wake Bull-Baiting. n.p.
Single sheet oblong folio broadside printed on recto only, both ballads printed in two columns with central vertical divide, one decorated & one ruled; trimmed a little
close. 19 x 30 cm. v.g. [103996]

9 Both ballads are recorded as being at NLS only, ¢.1815. ‘Of all the diversions in life...” and “’Good people I pray attend...” (to the tune Wednesbury
Cocking). Darlaston and Bloxwich are about 5 miles apart, near Walsall in the Midlands.
The Darlaston baiting ends in bouts of boxing with Biddle’s ‘sidesman’ Shiddie (a woman) declaring: ‘If thee does not beat him and soon, / Thee shall ne’er
f--- me no more...” followed by Longner versus Frummery with the day ending in the tavern: ‘When they stuffed their guts They had the bull out again.’
Bull-baiting is recorded in England early in the seventeenth century, but by the date of these ballads, the barbaric ‘sport’, pitching dogs against a tethered
bull, was dying out and was banned in 1835.

[c.1815] £350



UNPUBLISHED
BROCK AUSTEN
ILLUSTRATION?

BROCK, Charles Edmund. An Original Illustration of a
Church Congregation singing Hymns or Carols at Christmas.
Watercolour on artist’s board, signed C.E. Brock in lower
right corner. Printer’s marks crossed & cut through on verso.
18.5 x 15cm. Mounted. [102587]

9| A lovely Brock illustration of a robust elderly

gentleman standing and singing in church. He

stands to the left of a handsome and elegantly

dressed young woman. Behind her a young

gentleman looks keenly at her in admiration. A

seemingly unpublished or unused illustration

possibly to a Brock-illustrated edition of Jane

Austen or Alexander Smith’s Dreamthorp which

includes an essay on Christmas.

[c.1920s] £750 1




‘MODELS OF GARMENTS THEN WORN’ - NEEDLEWORK BY
THREE GENERATIONS OF ONE FAMILY

9. BROOKER, Sara, SHEPHERD, Sarah Brooker, née Halsey &
BOSWELL, Diana, née Shepherd. (NEEDLEWORK) Aunt Diana’s
Book of Needlework.  Folio. 36 leaves, numbered 1-36 on rectos only
in neat MS. Contemp. half roan, spine ruled in gilt; remains of silk ties,
small split at tail of leading hinge, corners sl. rubbed. Later owner’s ink
inscription on leading pastedown. Overall a very well-preserved volume.
[105603]

9| An exquisite album of needlework samples, made by

three, or possibly four, generations of the same family and
compiled by Diana Boswell, née Shepherd, the youngest of
them, who lived from 1829 to 1906. Neatly sewn on to each
of the first 22 leaves are highly accomplished examples of
sewing and stitching, including clothing created in miniature
as examples of contemporary garments. These would have
been created as exercises in clothes making and mending, a
vital part of the education of girls and young women at the
time. A later explanatory note on lined paper has been pasted
into the leading endpapers, with the title ‘Aunt Diana’s Book
of Needlework’:

‘Aunt Diana was born in 1829, and between that date &

her marriage in 1859, made these models of garments then
worn, pages 1-16. Pages 17-21, household darns & samplers
worked by her mother; & sampler of Ten Commandments
in thyme (p.22) worked by her grandmother, were collected
& preserved by her. Aunt Diana Boswell died 1906,
bequeathing the book to me, Amelia Boyes’. On the opposite
leaf is a full list of the contents in the same neat hand.
Among the beautifully made clothing samples are a baby’s
long flannel petticoat, a baby’s knitted coat, two pinafores,

a woman’s chemise, a boy’s smock & knitted scarf, and
aman’s smock. On pages 18 and 19 are examples of
‘household darns’, beautifully illustrative of the various
stitches that might by used in household running repairs. As
well as garments, there are also five charming and precise
samplers, one ‘manuscript’ another ‘printed letter’, a third in
‘Old English Letters’, and a fourth with ‘ordinary markings’.
A final sampler, dated 1738 in pencil on an adjoined piece of
paper (and noting that the maker was 32 in 1757), shows the
Ten Commandments, worked by Sara Brooker, aged 13.
Towards the end of the volume, on pages 24 and 25, two
more miniature garments have been added that are not
mentioned on the contents leaf. Both are finely detailed linen
smocks, one with buttons, the other without. A label on the




[c.1757-59]

A \ B
,’;* ey |l
74

first states, ‘Made from linen 124 yrs old, by Mrs Peachy,
1893°.

Overall this is a wonderful tactile album, demonstrating a
high degree of skill, as passed down through the generations
in a single family. The garments are attractive, yet modest
and homely, beautifully made, but without showiness or
undue ostentation. The album demonstrates the pride of
accomplishment, but also speaks of the understated and
practical nature of its talented creators. Such albums,
illustrative of girls’ household education in the late 18th
and early 19th centuries, are scarce and seldom seen in
commerce, especially in such full and fine condition.
‘Aunt Diana’ is Diana Halsey Shepherd, born 1829. Her

mother was Sarah Brooker Shepherd, née Halsey, 1792-1883.

Sara Brooker is more likely to be Sarah’s grandmother given
that she was born in 1725 (if she was aged 13 in 1738) and
would have been 67 when Sarah was born.

£7,500
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10.

INTIMATE SKETCHBOOK OF FAMILY LIFE
IN RURAL LINCOLNSHIRE - 1808

BURGESS, Hilkiah. An Intimate Sketchbook of Life in Fleet,
Lincolnshire, and Beyond. 1808. 133 numbered pages of ink sketches,
all on rectos only, with five sketches over two pages & additional 5
vignettes on versos together with one manuscript quotation, pencil or
ink inscriptions on most sketches. Contemp. half sheep, marbled paper
boards; rubbed & worn, binding split but holding. Inscribed on leading
f.e.p.: ‘Hilkiah Burgess, Fleet, Lincolnshire 1808 February’ with the
initials HB on leading pastedown. Housed in a purpose-made clamshell
brown cloth box. [105373]

9| A wonderful sketchbook, and an unusual and strikingly

intimate portrayal of rural life depicted by the artist

and engraver Hilkiah Burgess, 1775-1868, with a few

contributions from his father William Burgess, 1755-1813,

artist and reverend minister, or brother, also William.

Hilkiah, like his brothers William and Joseph, was born

in Bethnal Green, London, before the family moved to

Halifax, Yorkshire, where his sisters Lydia and Maria were

born. Evidently, by 1808, Hilkiah, together with his father

(his mother Elizabeth, Christened June, died in 1791) and

some of his siblings, had moved to Fleet, Lincolnshire. It is

for their landscapes that both William and Hilkiah are best

known, publishing a number of books illustrating their own

artwork of Lincolnshire and surrounding counties.

This sketchbook provides a very personal insight into the life

of the Burgess family (and their pets) together with quickly

sketched landscapes of Hilikiah’s day-to-day surroundings,

both at home in Lincolnshire, and on his travels in

Cambridgeshire, Norfolk and Hertfordshire. The first images

illustrate the rural family farmstead and portraits of those

within it: pitched farm buildings with numerous water butts,

a well with two women carrying pails of water, a donkey

carrying two large baskets with a man, presumably William

Senior and a dog walking behind.

Two sketches show a man bellowing the blacksmith’s fire (by

pulling a lever attached to the bellows) before which stand an

anvil and other tools of the trade. Another shows a woman,

one of Hilkiah’s sisters perhaps, holding a water jug on her

head; the next sketch shows the same woman, the jug having

crashed to the floor.

Three portraits are identified in pencil in a later hand, two

initialled W.B., and almost certainly Hilkiah’s son Hilkiah

William Burgess. The first is inscribed ‘E B, Grandmother’,

a portrait of Elizabeth Burgess, who died in 1791. Another



is of ‘Aunt Burgess’, and the last, ‘Uncle Burgess’. The
portrait of ‘Aunt Burgess’ is one of two tender sketches by
Hilkiah of a mother breastfeeding.
There are in fact, 11 sketches of a young baby, most being
nursed or held by its mother but with a number of others in
which the baby is fast asleep on its own. One is annotated
‘Perhaps Hannah. WB’, and another ‘Perhaps Hannah or
Alfred’. Hannah (born 1809) and Alfred (born 1811) were
the children of Hilkiah’s brother William. Given the date of
the album, the baby must be Hannah. Although quite crude,
Hilkiah’s portraits are charming, intimate and occasionally
humorous. These include portraits of Betty Paddison and
Billy Maud, together with sketches of a street musician, a
man (with his young child) shouting “Buy a harp gentlemen -
good harp”, and a mother with her seemingly disabled child,
saying “Weep - eep sat 0i”. There is also a terrific sketch of
a book auction, the auctioneer on his rostrum speaking to the
crowd: “Going - going - the last time - not the price of the
binding gentlemen!”.
A pocket sketchbook, this volume clearly travelled with
Hilkiah wherever he went; on local walks and further
afield. The landscapes, for which he was known as an artist,
are present in large numbers, most of which are annotated
with place names. The most numerous are sketches in or
near Crowland, 13 miles from his home in Fleet. ‘Draining
Mills near Crowland’, ‘Crowland Abbey’, ‘The 3 Horse
Shoes Public House Crowland Common’ (two sketches),
amongst others. Other sketches include Runcton Holme |
Chapel, Matcham’s Gibbet near Buckden (1809), Baldock,
‘Some Cross at March, Cambridgeshire’, ‘On the Witham
near Lincoln’, and view ‘near Stilton’, ‘near St. Ives Hants’,
‘from gates, Newton’ (two sketches), and numerous views of
Lincoln Cathedral, amongst many others.
It is extremely unusual to find such a personal sketchbook
encapsulating the life - the people and the surrounding
environment - of one person over the course of a year and
more. Also a sketchbook for future artwork perhaps, it
showcases Burgess’ love of landscape and of family life.
1808-1809 £3,500




11. (CAROLINE, Queen Consort of George IV) Copy of the Diploma
of the Order of Santa Carolina. Printed by W. Glindun, Rupert Street,
Haymarket. Single sheet 4to broadside, three illustrations of the Orders
at head of page with text beneath; old folds with a few very small tears.
WITH: a prototype design for the Cross of the Order, enamel on card,
central embossed gilt medallion, pink silk ribbon; sl. wear to enamel,
otherwise a remarkable survival. Both inserted into the original folded
& stamped envelope inscribed: ‘The Order of St. Caroline Designs of
Orders & Copy of the Diploma’. [105441]

9 No institutional copies recorded. The chivalric Order of Saint
Caroline was instituted by Queen Caroline after she embarked
on extensive travels following the separation from her husband
the Prince Regent, in 1814. The original document, manuscript
on vellum, is held in the parliamentary archives. The record for
the document is dated 12 July 1815, but the Queen’s visit to the
Holy Land did not take place until the summer of 1816. The
printed ‘copy’ offered here is dated ‘Jerusalem, 14th July, 1816’.
The three illustrations, at the head of the page, are of the

Grand Order of Malta, Order of St. Caroline and Order of the
Holy Sepulchre. The text sets out the six tenets of the Order,
‘instituted and created... to reward the faithful Knights who
have had the honour to accompany her Royal Highness in

her pilgrimage to the Holy Land’. The second tenet anoints
Bartholomo Bergami, the head of Caroline’s household and

her alleged lover, as the Grand Master of the Order with his
children, male or female, succeeding him in line. ‘Thirdly

- The same advantage is granted to the Knight of the Holy
Sepulchre, Mr. Wm. Austin’, extending the privilege only to

his ‘legitimate children’. The fifth tenet notes that ‘The Grand
Master shall wear the Cross of the Order round his neck’ and its
design, described in the sixth: ‘The above mentioned Orders
shall consist of a red cross, with the motto, “Honi soit qui mal y
pense,”... the ribbon thereof shall be lilac and silver’. Although
the prototype design is included here, we can find no example
of the cross having been made for any who were honoured with
membership of the Order.

In 1820, following the death of George III, Queen Caroline
returned to England to assume her rightful role as Queen of
England. George IV’s subsequently attempted to divorce
Caroline in what became a public trial in the House of Lords.
Her alleged affair with Bergami was at the forefront of the
prosecutors’ case with the creation of the Order of Saint
Caroline presented as evidence in support of their argument.

1816 £1,200 f
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WITH FEMALE PROVENANCE

12. (CARTER, Elizabeth) Poems on Several Occasions. The
second edition. Printed for John Rivington. vi, 104pp. 12mo.
Contemp. dark green morocco, decorative gilt floral borders, raised
bands, compartments in gilt, red title label, gilt ends & dentelles;
extremities sl. rubbed, front board lightly scuffed. Signature of
Hannah Leader, Winter 1773, on verso of leading f.e.p. A lovely
copy. [105560]

Y ESTC T82901. Elizabeth Carter, 1717-1806, poet,
translator, and writer. She was the daughter of Nicolas
Carter, an accomplished linguist who educated all his
children to a high standard. Elizabeth’s desire to learn
led her to some extreme methods, employing a sexton
to wake her between 4 and 5 a.m. and keeping herself
awake at night by wrapping wet towels about her head,
chewing green tea, and taking snuff, ‘until she was both
addicted to snuff and painfully vulnerable to debilitating
headaches for the rest of her life’. In this way she
learned Latin and Greek, Hebrew, French, Italian,
Spanish, Portuguese, Arabic and German.
Carter is perhaps best known for her translation of
Epictetus (the first into English), but she also published
poetry and literary articles. She was friends with
Samuel Johnson who wrote of her: ’A man is in general
better pleased when he has a good dinner upon his
table, than when his wife talks Greek. My old friend,
Mrs. Carter, could make a pudding as well as translate
Epictetus from the Greek, and work a handkerchief as
well as compose a poem’.
The ODNB writes that Carter was widely viewed with
respect as well as awe and celebrated for her modesty
and genius... She was also immediately seen as a
pioneer; J. Swan stated that her translation of Algarotti
taught women to ‘boldly tread where none had reach’d
befor’.

1766 £380

P O EM S
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SEVERAL OCCASIONS.

THE SECOND EDITION.
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PORTRAITS, MEMOIRS,

Characters,

REMARKABLE PERSONS,

REIGN OF EDWARD THE THIRD,

REVOLUTION.

COLLECTED FROM MOST AUTHENTIC ACCOUNTS
NTANT

op B 13. CAULFIELD, James. Portraits, Memoirs, and Characters, of
a o Coieion Remarkable Persons, from the reign of Edward the Third, to the
T Revolution. Collected from the most authentic accounts extant. A new
edn, completing the twelfth class of Granger’s biographical history of
England; with many additional rare portraits. 3 vols. 4to. Printed
for R. S. Kirby. 110 engraved portraits. 3 volumes in 1, with all three
titlepages bound in & with continuous pagination. Bound in later 19thC
full crushed red morocco by Riviere, double ruled gilt borders with corner
pieces, raised bands, gilt compartments, decorative gilt dentelles; some sl.
rubbing to extremities otherwise a very handsome copy. t.e.g. [105178]
§ Caulfied’s collection of remarkable people was first
published as Portraits, memoirs, and characters of
remarkable persons : from the reign of King Edward the
Third, to the Revolution in 1794/1795. ‘There are no
description of persons’ writes Caulfield in the Advertisement,
‘who excite public curiosity more than those who have been
ushered into notice by circumstances of peculiar notoriety,
particularly such as have not been restrained by the laws of
their country, or influenced by the common obligations of
society. Men, whose daring enterprise and deep cunning
might, properly cultivated, and differently directed, have
rendered them the brightest ornaments of the age in which
they lived; and Whitney, Jack Sheppard, or Turpin, (common
thieves) instead of the ignominious fate which attended them,
might have emulated the extolled deeds of a Marlborough or
a Wellington; and, like them, have enjoyed similar honours.’

The copy of Sir Charles Clow Tennant, 1st Baronet, 1823-
1906, the Scottish businessman, industrialist and Liberal
politician.

1813 £850

ADDITIONAL RARE PORTRAITS.

JAMES CAULFIELD.




DON QUIXOTE
A BINDING ODDITY

THE

HISTORY

Of the RENowNED

Don QUIXOTE

Dela M ANCH A.

In Four VOLUMES.

Written in Seanisu by
Miguel de CervantesSaavedra.

TransLaTtep by Several Hanps:
And Puerisu'p by

PETER MOTTEUX.

Adorn’d with New Scurerures,
Tae FOURTH EDITI ON,

Carefully Revifed, amd Compared with the Beft
Edition of rke Original, Printed at Mapeip,

By . 0ZELL

Nullum magnum ingenium fine mixtura dementie.

VIO EL X

LONDON:
Printed forR. Knarrocy, D.MipwinTER
J. Toxson, and W. Crus c HILLg ansj
are to be Sold by J.BrotHerTox and

W.MEeanows atthe Black Bxil in Cornhi#,
MDCC XIX.

14. CERVANTES SAAVEDRA,
Miguel de. The History of the
Renowned Don Quixote de la
Mancha. In four volumes. Written
in Spanish by Miguel de Cervantes
Saavedra. Translated by several hands
and publish’d by Peter Motteux.
Adorn’d with new sculptures. The
fourth edition, carefully revised, and
compared with the best edition of

the original, printed at Madrid. By

J. Ozell. Printed for R. Knaplock,

D. Midwinter, J. Tonson, and W.
Churchill; and are to be sold by J.
Brotherton and W. Meadows at the
Black Bull in Cornhill. Plates. [10],
[xiv], 311, initial ad. leaf; [viii], 304;
xii, 13-314; [viii], 9-359. Contemp.
full speckled panelled calf, raised
bands ruled in gilt, red morocco labels,
vol. IV in an identical binding but
produced without a label & with the
gilt volume number tooled directly into
the spine compartment; extremities
sl. rubbed, vol. I head of spine & vol.
III tail of spine sl. chipped. A few
neat notes & corrections in ink in vol.
I. An attractive copy in contemporary
binding. [105624]

4 ESTC T59508, which notes

it is a reissue of the 1719

edition with a cancel titlepage. First published in Spanish in
two parts, 1605 and 1615, Don Quixote is a foundational text
of Western literature and considered the first modern novel.
The first English translation was produced between 1612 and
1620, and this important translation by Peter Motteux was

done from 1700 to 1703.

1719

£2,800




MicHAEL DE CERVANTES SAAVEDRA.

WRITTEN BY

DON GREGORIO MAYANS & SISCAR:

His Caryoutcr Majesty's Library-Keeper.

Tranflated, from the Spanifp Manufeript, by M. 0 ZE L L.

L ONDO N:

Printed for J. and R. TONSON.

M DCCXXXVINL

DON QUIXOTE
WITH RARE ISSUE
OF THE LIFE OF
CERVANTES

15. CERVANTES SAAVEDRA, Miguel de. The Life and Exploits of

the Ingenious Gentleman Don Quixote de la Mancha. Translated from
the original Spanish. In two volumes. J. & R. Tonson. Vol. I: i-xxiv,
[8], [xxv-xxxii], [12], 355pp, [blank]. Vol. II: xii, 388pp. Engraved
ornamental head- & tail-pieces, 68 engraved plates by G. Van der Gucht
after J. Vanderbank. BOUND AFTER: MAYANS Y SISCAR, Gregorio.
The Life of Michael de Cervantes Saavedra. Translated, from the Spanish
Manuscript, by Mr. Ozell. Printed for J. and R. Tonson. 1738. vi, [2],
88pp. Front. by George Vertue misbound after p.2, ownership inscriptions
on leading pastedowns. Contemp. calf, ruled in gilt, raised bands, red &
black morocco spine labels lettered in gilt; the odd scuff. An attractive set
including a rare variant issue. [105164]

9 ESTC T59882 & T98502. This copy also with 4

Supplement to the Translator s Preface (8pp), by William

Warburton, signed *b4 and inserted between pp. xxiv and pp.

xxv as usual.

Includes The Life of Michael Cervantes Saavedra. Written

by Don Gregorio Mayans & Siscar... Translated from the

Spanish manuscript, by Mr. Ozell, and bound before the main

text. ESTC T98502 gives the collation of vi, [2], 90pp, port.,

and calls it a ‘reimpression’. This copy has two fewer pages

to the main text, i.e.: vi, [2], 88pp. The content in this copy

is the same as that on 90pp issue, but a different typesetting

with 43- 44 lines of print per page rather than 41-42 per

page, which accounts for it being printed on 88 rather than 90

pages. Only one other copy of this rare issue recorded in the

Royal Academy library.

1742/1738 £3,200
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JOHN CHRISTOPHER’S SCARCE SECOND NOVEL

17. (CHRISTOPHER, John) YOUD, Samuel. Babel Itself. FIRST
EDITION. Cassell and Co. Halftitle. Orig. black cloth. Black
photographic d.w., unclipped; a little rubbed, creased & chipped but a
nice bright copy. [105688]

9 Copac lists BL, NLS, NLW, and TCD only; OCLC adds
seven copies, only one of which is in the U.S., at Michigan.
Youd achieved great fame as the author of Tripods and The
Death of Grass under the name John Christopher; Babel
Itself is a boarding house novel narrated by an aging, down-
at-heel publisher who watches his housemates search for
purpose and comfort through politics, existential angst,
religion, and - most notably - table-rapping seances. Youd
provides a decent balance of the eccentric (the denizens

of the house keep a badger as a pet) and the sinister (Piers
Marchant, the arch-manipulator, is a frightening but
ultimately complex character). The novel is rather crowded
at times, but ultimately functions as a claustrophobic tour of
post-war London residents’ quests for meaning.

1951 £650

FINE RED MOROCCO BINDING

18. COMMON PRAYER. The Book of Common Prayer, and
Administration of the Sacraments, and other Rites and Ceremonies of
the Church, according to the use of the Church of England: together
with the Psalter or Psalms of David, pointed as they are to be sung or
said in Churches. Oxford: printed by T. Wright and W. Gill, printers
to the University. 8vo. Text in two columns. Handsomely bound in
contemporary red morocco, lined & decorative gilt borders, gilt panels
with decorative corner pieces, raised bands, compartments in gilt; lightly
rubbed & marked, corners a little bumped. Contemp. signature of Rev.
Dr. Covyton at end of volume. a.e.g. A lovely copy. [105557]

Y ESTC T87347; five copies in the U.K.; three U.S. copies.
1773 £480




PRINTED WORK OR
COMMONPLACE BOOK?
THE BLURRING OF
(PRINTED) LINES

19. COMMONPLACE BOOK. (MONTOLIEU, Maria Henrietta) The
Enchanted Plants. Fables in verse. Inscribed to Miss Montolieu and
Miss Julia Montolieu. 4th edn. n.p. 102 fine water-colour illustrations
painted directly over or adjacent to the printed text, or on inserted leaves
facing text pages, pencil inscriptions of flower names. Contemp. olive
green morocco; functionally rebacked & with new e.ps. a.e.g. [105349]

9| The British Library and Oxford record a second edition,
dated 1801, but no third or fourth editions are listed. A
wonderful volume blurring the lines between printed text
and commonplace book. The highly skilled botanical
watercolours sweep beautifully over the printed text, some
playing a supporting role and enhancing the text, and others
taking the lead, obscuring words and becoming the focal
point of the page. The titlepage is one such example, the
print readable at a squint, but with the eye drawn mostly to
the watercolour.
Although unsigned, the volume came from Fonmon Castle
a fortified medieval castle near the village of Fonmon in
the Vale of Glamorgan. Owned by just two families in its
entire history (the Boothby’s and the Jones’) the castle was
in the possession of Robert Jones I'V between 1773-1834.
Unmarried and without children, it then passed to Oliver
Thomas Jones, 1776-1815. Jones married Louisa Stanley
with whom he had two daughters, and following her untimely
death, he married Maria Antonia Swinburne, with whom he
had two sons and a daughter.
The Enchanted Plants was written by Maria Henrietta
Montolieu, née Heywood, 1763-1817, daughter of the
Member of Parliament and plantation owner James Modyford
Heywood, 1729-1798, for her two daughters. The poems
were first privately printed in 1800 by Thomas Bensley, and
much like the extraordinary watercolours that adorn and
enhance this volume, they were evidently a labour of love.
[c.18057] £4,200
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Above huxuriant blooms th' uneultured Rose;

¢ Oh Nature! harsh to pretty creatures, The tender buds around her sitting,

Thy choicest favours seem our bane, Who grieved to see their mother grieve, .
The more diving our form and features,

The more ipgdnge our future pai

With gentle voice, their age befitting,

Thus strove her anguish to relieve.
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‘A SEARCHLIGHT ON CIVILISATION’
- WELSH MINING NOVEL

20. COOMBES, Bert Lewis. These Poor Hands: the autobiography of a
miner working in South Wales. Victor Gollancz. Half title. Orig. black
cloth; spine sl. faded & a little rolled. Yellow printed d.w., unclipped; a
little dusted, spine v. sl. sunned, small chips to head & tail, minor tape
repairs. Signature of Dr Norman Court on titlepage. [104232]

q| Copac lists five copies; OCLC adds copies at El Colegio
de Mexico A.C. and Vlaamse Erfgoedbibliotheek, Belgium.
Bertie Lewis Coombs Griffiths, 1893-1974, was an
Englishman who spent most of his life mining the South
Wales Coalfield. Relatively late in life it dawned on him
that the public at large was completely ignorant of miners
and their families and the hardships and dangers they faced,
and he began what he called ‘my trespass into the vast
world of literature’. It offers a vivid, detailed, and complete
picture of life in a mining community, providing descriptions
of shopkeeping and foraging in the mountains as well as
details of debilitating chest problems, friendly societies and
the lock-outs of 1921 and 1926. He struggled to get his
writing published until he met John Lehmann (to whom this
work is dedicated) in 1936. It remains one of the defining
working-class autobiographies, and the Left Book Club
edition was an immediate bestseller. This first edition is very
scarce, especially so in the dustjacket. Victor Gollancz told
Coombes that the ‘book should stir the conscience of people
more than any book published for very many years’, and that
it ‘could throw a searchlight on civilisation as it is here in
England [sic]’.

1939 £850

By B. L COOMBES
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PUBLISHER’S ‘BRICK’ BINDING

22. (CRESSWELL, Henry) Fair and Free. FIRST EDITION. 3 vols.
Smith, Elder, & Co. 3 vols in 1. Half titles, 4pp ads vol. III. Original
bright green diagonal fine-ribbed cloth, blocked in blind, spine lettered in

T H.E . . . .
gilt; inner hinges repaired. [88397]

H ISTORY 9§/ Not in Sadleir, or Wolff who had seven other titles by

ok Cresswell. By her father’s will, Marcella Cassilys only

5 inherits when she marries, and her aunt determines to prevent
E ompey the Little: this by encouraging Marcella’s independence. She does in
R fact marry a barrister & the novel follows them through a
marriage troubled by scandal, but ends happily.

LiFE and ADVENTURES 1882 £380

OF A

L A'P=D"O O,

— greffumgue Canes comitantur berilem,
Vir, En.

—— mittate nomine de te
Fabula narratur. Ho-r.

3
—

LONDON:
Printed for M. Coor R, at the Ghle
in Paternaffer Row. MDCCLI.

FIRST ENGLISH NOVEL ABOUT A DOG

. COVENTRY, Francis. The History of Pompey the Little: or, The
Life and Adventures of a Lap-Dog. FIRST EDITION. Printed for M.
Copper, at the Globe in Paternoster Row. Engraved front. port., viii,
272pp. 12mo. Contemp. speckled calf, spine ruled in gilt, raised bands;
sympathetically rebacked, a bit rubbed but still a lovely copy. [105626]
T ESTC T119390. Generally considered to be the first
English novel about a dog. A satire, following the life of
Pompey who is passed through many owners, and gives a
panoptic (and scathing) view on contemporary society.
1751 £280




ST. BOTOLPH’S PRIORY

23. CURTIES, T. J. Horsley. St. Botolph’s Priory; or, The Sable Mask. An
historic romance. In five volumes. FIRST EDITION. Printed by D.N.
Shury [...] for J.F. Hughes. Half titles in vols. III, IV, and V; tear to inner
margin of pp289/290 vol. IV affecting five lines on each page, small paper
flaw hole on pp35/36 vol. V affecting 3 words, marginal tear on pp105/106
of the same vol. not affecting text. Contemp. half calf, drab boards,
spines ruled & deck in gilt; spines rather rubbed & dulled, extremities a
bit rubbed. Armorial bookplate depicting an arm holding a three-headed
cross under a crown. [105702]

9 BL, Oxford, and Bristol only on Copac; OCLC adds Penn,
UCLA, and University of Virginia. A gothic romance set
during the English Civil War, it is the author’s penultimate
work.
Sir Thomas Isaac Horsley Curties, 1788-1869, was an official
of the Hanoverian Royal Household - a Senior Exon of the
Yeoman of the Guard - and also a gothic novelist. His final
novel The Monk of Udolpho, published in 1807, garnered
criticism for its blatant attempt to capitalise on the popularity
to the two best known gothic-novels of the period, The Monk
(1796) and The Mysteries of Udolpho (1794).
The publisher James Fletcher Hughes was a contemporary
and competitor of William Lane and Andrew Newman
at the Minerva Press, and was an important figure in the
popularisation of gothic fiction. Despite a prolific output in
the first decade of the 19th century, he was bankrupt by 1811.
1806 £1,850

ST. BOTOLPH's PRIORY ;
ox,
THE SABLE MASK.
| &n Distoric Romance.

By T. J. HORSLEY CURTIES, Esa.
AUTHOR OF
Ethelwina, Antient Records, Scotish Legends,
and The Watch Tower.

IN FIVE VOLUMES.

“The volce of years that are gone roll

T tha
Before me with uil their deeds.  Lscize
T

VOLUME I.

LEONDON :
Printcd by I N, SHURY, Berwick Strect, Soho 3
FOR J, F. HUGHES, WIGMORE STREET,
CAYENDISH SQUARE.

1806,




TWO CRIMES = ONE WO ODCUT and before Bricknells, both of which were in Edinburgh and

quite plausibly not covered by the printer of these broadsides,
who was almost certainly in London.

24. DEVINE, Joseph. Trial Sentence and Execution of John Devine at the In both examples, the first column of text is the same except

Old Bailey, for the murder of Joseph Duck at Marylebone. n.p. Single for the name of the executed man. ‘Frederick Bricknell
sheet large folio broadside printed on one side only, large woodcut illus. suffered the extreme penalty of the law this morning in front
16.5 x 33.5 beneath title & above four columns of text; a few small of Newgate. Not so much excitement was created as we
repairs to margins, otherwise a very good copy. 50 x 38cm. WITH: have noticed on similar occasions, although a very large
BROADSIDE. BRICKNELL, Fred. Trial Sentence and Execution concourse of persons had assembled to witness the shocking
of Fred. Bricknell at the Old Bailey for the murder of Jane Gear[y] at spectacle...”
Islington. Single sheet large folio broadside printed on one side only, The second broadside reports on the murder of Jane Geary,
large woodcut illus. 16.5 x 33.5 beneath title & above four columns of a portrait of whom is included within the text. Geary, a
text, one further woodcut portrait of the victim within text. A superb copy. servant at the Lion Tavern, Islington, was stabbed to death by
50x 38cm. [105191] Frederick Bricknell, a waiter at the same public house after

9| Neither broadside is recorded on Copac or OCLC; a the victim had rejected Bricknell’s advances.

different broadside reporting the execution of John Devine is [1864] £2,800

recorded at Harvard. Similarly, a different broadside on the
Bricknell execution is recorded at Kent State University.
Two rare survivals, especially in this condition, these
broadsides are offered for sale together as an example of
the methods used by the printers and publishers of cheaply
produced broadsides. Both are published anonymously

but clearly by the same printer as the same large woodcut
(depicting the scene of execution outside Newgate Prison
with a large crowd watching on), using at least three blocks,
is used, in addition to the first column of text being printed
from the same type. The first broadside was published in
early May 1864, reporting the crime and execution (on May
Ist) of John Devine for the brutal murder of Joseph Duck.
Devine had refused to contribute to a subscription for the
board and lodging of the destitute Duck, who later followed
Devine out of a public house and murdered him with a stolen
fire poker and wooden chair. The woodcut in this example
is relatively fresh, clearly printed from a woodblock in good
condition.

The second example reports on the murder of Jane Geary
(Mispelled Gear 1n the title) by Frederick Charles Bricknell,
a crime for which he was executed on 1 August, 1864. The
wood block has visibly deteriorated with some of the detail
faded away and the block unable to take as much ink. There
is also a visible crack to the right of the image not present
in the first example. Although there were 26 executions in
Britain in 1864, only two others are recorded after Devine’s
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AMATEUR THEATRICALS - DOUBLE-SIGNED LETTER

DICKENS, Charles. ALS to Edward Matthew Ward, esquire, ‘My Dear
Sir’, from Devonshire Terrace, Sunday 11th May, 1851. ‘You will have
received an intimation (I hope) that the dress rehearsal is postponed...’
n.p. 20 lines on first side & third side of 4pp 8vo, mourning borders;
lightly folded for posting. A nice clean example. [103956]
9 In Pilgrim Letters, vol. VI, p.376. Dickens writes to
Edward Matthew Ward, painter of large-scale historical
canvasses, as he enters the final stages of preparation for the
opening performance of Bulwer-Lytton’s comedy Not so Bad
as We Seem. Written for Dickens’s amateur company, and
performed in aid of the newly-formed Guild of Literature &
Art, the gala performance was given before Queen Victoria at
Devonshire House on 16 May 1851, with Dickens directing
and taking the role of Lord Wilmot.
Ward’s widow reminisced (in 1911) that Dickens consulted
her husband regarding the play’s costumes, ‘and also about
an ancient purse which he wanted in the character he was
himself performing’. From this letter it can be shown
that Dickens was indeed loaned a purse by Ward, but
that he found an alternative for the production: ‘I have a
“property” purse which will make more glitter I think, and
do in other respects as well’. He returns Ward’s superfluous
purse, and also grants access to Ward and his wife to the
rearranged dress rehearsal, by way of a signed order on
the third (otherwise blank) page. Although his purse was
evidently left unused, Ward was nevertheless involved in the
production by designing the entry tickets.
A very nice letter, showing Dickens deeply involved in one
of his favourite pastimes, acting in and directing a play with
his friends, and unusually with Dickens’s signature, complete
with exaggerated flourish, appearing twice.
1851 £4,500 t




TOM JONES IN
CONTEMPORARY
FRENCH CALF

26. FIELDING, Henry. The History of Tom Jones, a Foundling.
In four volumes. Printed for A. Millar, over-against Catharine-
street in the Strand. xx, 304; wviii, 330; x, 288; xii, 347pp.
12mo. Closed tear on pp.37/38 in vol. I, the odd spot.
Contemp. French mottled calf, spines with raised bands,
blocked & lettered in gilt, red morocco labels, silk ties; corners
worn, especially to vol. I, but still a lovely copy. [105629]

Y ESTC N17090. The fourth edition, printed by
Fielding’s publisher Andrew Millar, in the same
year as the first edition. Although the imprint states
1750, this edition was published in December 1749.
Alongside Swift’s Gulliver s Travels and Defoe’s
Robinson Crusoe, the novel stands as one of the
great novels of the 18th century and is credited with
establishing the tradition of the comic novel.

1750 [but 1749] £350




27. GAME. (RAILWAYS) The Rail-Road Shares. A new social game for merry people of all ranks. n.p. Twelve cards, 11 x
7cm, each with a hand-coloured image on recto & dual-language text on verso, with the orig. 2pp sheet of instructions; one card
v. sl. chipped in lower corner, but with no loss to image or text. Housed in orig. green card slipcase, printed label on front with
a hand-coloured railway scene, and lettering in French, English & German; short split near opening of slipcase, but overall v.g.
[105474]

9 No copies listed on Copac; OCLC records a single copy in the University of Indiana. A very scarce early railway
game, comprising a complete set of twelve wood engraved, hand-coloured playing cards. Eleven of the cards depict
a different form of employment, from lowly to lofty, and each has a combination of the numbers 1 to 6 in the lower
corners. The cards are titled in the lower margin in English, French and German. The twelfth card depicts Plutus, the
God of Riches, riding a steam train with a three-headed dog by his feet. Each card has two paragraphs of text on the
verso (English, followed by French), explaining how the coming of the railway might impact that particular industry,
and therefore its potential value. The holder of the Plutus card acts as a form of treasurer, distributing share counters
based on both the value of the profession card and the throw of a dice. With a two-page instruction leaf, explaining
how the game ‘has the advantage of being endless’.

The publisher is not identified, but the game is continental, probably German judging by the clothing in the images.
German i1s also the most prominent language printed on the front of the cards and on the slipcase. It is undoubtedly
early, showing the railways in their infancy, and demonstrates the changing nature of commerce (and the misgivings of
some) as the railways of Europe developed.

[c.1830] £2.200
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PROOF COPY PRESENTED & ANNOTATED BY CRUIKSHANK

28. GREAT EXHIBITION. (CRUIKSHANK, George) The Opening of the Great Industrial Exhibition of All Nations. D. Bogue. Uncoloured etching; crease to
lower left corner. Plate 33.5 x 44.5cm. Presented in pencil at the upper margin: ‘Presented to Benjm. Ward Richardson, MD. F.R.S. LLD - &c. &c. &c. by the Artist. -
1877 -’; with numerous additional annotations in pencil by Cruikshank and signed at the lower margin. [104678]

9] One of Cruikshank’s most famous images depicting the interior of the magnificent Crystal Palace, designed by Joseph Paxton for the Great Exhibition of
1851. The print was presented by Cruikshank in 1877 (aged 84 or 85, no more than a year before his death in February 1878) to his fellow teetotaller Sir
Benjamin Ward Richardson, 1828-1896, the British physician, anaesthetist, physiologist, sanitary reformer, and prolific writer on medical history.
As was his wont, Cruikshank couldn’t resist annotating the plate, which depicts Queen Victoria and Prince Albert at the centre of a ceremony to mark the
opening of the Great Exhibition. Beneath the printed line ‘Taken on the spot by George Cruikshank’, the artist has added in pencil, ‘and Drawn & etched
by him’. There are also five annotations identifying members of the audience including the Duke of Wellington, Bishop of Canterbury, The Princess Royal
& and the Prince of Wales, Her Majesty Queen Victoria, &c. His slightly shaky signature has been scrawled at the bottom of the print.

1851 £1,250 1
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29. (HEATH, William) March of Intellect. George Humphrey. Hand-coloured etching; trimmed to plate mark, backed with thin card. 23.5 x 33cm. Mounted.
[105571]
9 George BM Satires 15604+. With the ‘Paul Pry’ emblem of a tiny bent man leaning on a stick, in the bottom left corner. One of several similarly titled
prints to appear in England in the late 1820s, as technological and educational advances threatened to alter the way society functioned.
1828 £600 T



FELICIA BROWNE’S POEMS:
FINE COPY IN BOARDS

30. (HEMANS, Felicia) BROWNE, Felicia Dorothea. Poems. FIRST
EDITION. 4to. Liverpool: Printed by G.F. Harris, for T. Cadell and W.
Davies, Strand, London. Half title, vignette title, occasional woodcuts in
text; sl. browned & spotted towards front. Uncut in orig. blue boards,
paper label to spine; extremities sl. rubbed. Armorial bookplate of
William Garnett on leading pastedown. A beautiful copy in original
boards. [105683]

4 Not in BL. Copac lists copies at York, Exeter, Cardiff,
Manchester and National Trust. This was Dublin-born
Hemans’ first published work; she appears on the titlepage
under her maiden name, Felicia Dorothea Browne. Among
those named in the nineteen-page list of subscribers are His
Royal Highness the Prince of Wales (to whom the work
is dedicated), the Rt. Hon. R.B. Sheridan, the Rt. Hon.
Lady Spencer Perceval, and the celebrated historian and
abolitionist William Roscoe. Also listed is Eliza Giffard of
Nerquis Hall, a well-known collector active in the late 18th
and early 19th century.
Felicia Hemans, 1793-1835, was an extremely popular poet
whose works sold second only to Lord Byron. This edition,
which was published when she was only 14 years old,
captured the attention of Percy Bysshe Shelley and the two
corresponded for a time.

1808 £550

POEMS,

FELICIA. DOROTHEA BROWNE.




HINTS TO YOUNG JAMAICA
SUGAR PLANTERS

HINTS

31. HIBBERT, Robert. Hints to the Young Jamaica Sugar Planter. Printed
for T. and G. Underwood. [iv], 89pp. Contemp. half calf, marbled boards,
red morocco label, spine ruled in gilt; extremities sl. rubbed but a very
nice copy. [105573]

4 BL only on Copac; OCLC adds NYPL. No copies on
auction records. An exceptionally scarce guide to the day-
to-day running of a sugar plantation including practical
instructions for the growing and processing of sugar cane
together with the management of the enslaved workforce.
The author considers enslaved people to be inherently
inferior to their European counterparts, but uses this
argument to justify treating them with the ‘greatest patience
and forbearance’... ‘not to expect too much from them, not
to rely too much on them, to pardon many excesses, and to
make many allowances which might be unreasonable to an
equal.’

Hibbert continues that the book-keepers and overseers
should ‘particularly avoid making sport of them, or wantonly
wounding their feelings’. He elaborates that ‘a newcomer
cannot be too much impressed with the impropriety of
striking a negro; it is an extreme breach of discipline where
the negro belongs to his employer’... ‘let the book-keeper
therefore, from the moment that he puts his foot on the estate,
accustom himself to treat the negroes with respect; this
behaviour will insure respect from them, and will strengthen
more exalted feelings of humanity.’

Hibbert makes clear that the humane treatment of enslaved
people is important since, with the proscription of the slave
trade, the plantation populations must be self-sustaining.
‘The pregnant women will be the object of peculiar care of
the overseer, whose character, as a humane and judicious
manager, mainly depends on the natural increase of his
negroes’. Still, birth rates were low and infant mortality was
extremely high - with lockjaw (caused by tetanus) being a

; particular problem on Jamaica.
The manual covers in some detail the practical methods for

growing and processing sugar-cane together with the number

THE YOUNG JAMAICA

Sugar Planter,

BY

ROBERT HIBBERT, Jun. Esq.

LONDON :

PRINTED FOR T. AND G. UNDERWOOD,

FLEET STREET.

1825.




of humans - men, women, and children - required to make
this happen.
Hibbert also turns his attention to domestic economy,
including paying competitive wages to tradesmen, doing
‘all in his power to make home comfortable for his white
people’. Finally, the author urges great economy given the
post-war drop in value of sugar, rum, and coffee.
Robert Hibbert, 1769-1849, came from a family of merchants
and plantation owners. His father John and uncle Thomas
originally made their fortunes in a Kingston-based slave
factorage - where they purchased enslaved individuals off
ships for an arranged price and sold them on to planters
at a significant profit. Robert spent his life between
England and Jamaica; at Cambridge from 1787 to 1790
he began a lifelong friendship with radical reformer and
Unitarian William Frend, 1757-1841. Hibbert was a noted
philanthropist and a trust he endowed on his death continues
to award scholarships and fund projects today. Still, despite
his staunch Unitarian beliefs, Hibbert disagreed with Frend
on the immorality of owning slaves, and though he was
ultimately supportive of the abolition of the transatlantic
slave trade, he built his livelihood on the institution of
slavery itself. During his lifetime Robert Hibbert owned
three Jamaican plantations - Coventry Pen, Dundee Estate,
and Georgia Estate - which included more than 560 enslaved
people; he also had stakes in several others. According to
UCL’s Legacies of British Slavery database, Hibbert was
awarded more than £20,000 following the Slavery Abolition
Actin 1833.
Interestingly, in 1817 Robert sent a Unitarian missionary,
the Reverend Thomas Cooper, and his wife Ann, to convert
the enslaved people on his plantations, and the couple stayed
in Jamaica for three years. They were appalled by the
conditions and behaviour they saw, and upon their return to
England, Cooper published an account of his experiences in
the Monthly Repository, starting a wider pamphlet campaign
on both sides of the abolition debate. It was perhaps the
missionary’s scathing report that led Hibbert to write this
work, which, though disturbed in its logic, does advocate for
the respectful and humane treatment of enslaved people.
1825 £3,200




JUNIUS, IDENTIFIED

32. JUNIUS. The Identity of Junius. [n.p.] A fascinating collection

of ephemera which, allegedly, proves the identity of the anonymous
political agitator ‘Junius’. Nine items, comprising: 4 ALsS from Edward
Twisleton to Giles Puller, all March 1868, regarding the note, the copper
plate and the handwriting report (3pp, 4pp, 1p., & 8pp); a March 1868
copy, by Twisleton, of an 1833 letter from the Earl of Essex concerning
the original note and the creation of the copper plate (4pp); the original
copper plate; pull from the copper plate, in the disguised handwriting of
Sir Philip Francis; an unsigned statement authenticating the facsimile of
the note; and a 4pp report (commissioned by Edward Twisleton) by Fred.
George Netherclift of the British Museum, confirming that the note and
the letters of Junius are in the same hand. [105696]

9 Junius was the pseudonym used by an anonymous British

author who wrote a series of letters to the London-based

political newspaper the Public Advertiser between January

1769 and January 1772. Later that year, a collection of 69

letters was published in two volumes by Henry Sampson

Woodfall, who also owned and edited the Public Advertiser.

The letters are critical of the government of King George

I, particularly the perceived corruption and infringement of

constitutional rights and freedoms of Englishmen.

The story of these items begins around 1669-1770 when a

young Miss Giles, daughter of the Governor of the Bank

of England, danced with Mr. Francis ‘at the Rooms in Bath

several evenings’. Following these festivities, Francis sent

Miss Giles some verses in his own hand, as well as a sort of

covering note in different handwriting. In 1812, facsimiles of

Junius’s handwriting appeared in print, and when Miss Giles

(by this point Mrs King) confessed to her brother that she

had a note from Francis, he took the letter and, at the urging

of the Earl of Essex, made a facsimile plate of it - which is

featured here.

Later in the century, civil servant Edward Turner Boyd

Twisleton set out to prove once and for all that Sir Philip

Francis was Junius, and he convinced Miss Giles’s ancestor,

Giles Puller, to lend him the copper plate. The four letters

here from Twisleton to Puller discuss his thanks for lending

the plate, as well as the opinions of the experts who have

been consulted. On March 13, Twisleton outlines his plan

for publishing his findings and explains that he has ‘put the

copper plate into the hands of Mr Longman the Engraver

at the corner of Pall Mall and Waterloo Place [and] asked

him how many copies could be struck off without doing any

injury to the plate, and he answered after considering the

subject fully, 1000 at least’. After this response, Twisleton
ordered 500 impressions and asked that the plate then be
transferred to stone: ‘I presume you would not object to

the Transference, if it were deemed advisable’. Finally, he
laments the fact that the plates featuring the facsimile letters
produced for George Woodfall’s 1812 study have all been
lost: ‘probably been sold as old copper’.

The report by Frederick George Netherclift, ‘Lithographer
and Facsimilist to the British Museum, the Royal Society

of Literature, and numerous other Scientific Associations’
outlines 20 instances that he believes prove the note from Sir
Philip Francis was written by Junius, including: ‘There are 3
distinct formations of the letter r’, ‘the small w, k, n and m,
the ¢ commencing a word, also identical’, ‘the backhanded
style of the writing and similarity of roundness in letters, the
same thicknesses of downstrokes in like places’, and many
others.

Twisleton was more cautious in the publication of his
findings than this archive of material suggests. He consulted
another handwriting expert, Charles Chabot, a well-respected
graphologist and colleague of Netherclift. The team

finally published the Handwriting of Junius Professionally
Investigated in 1871, including numerous facsimiles and
illustrations that supported their theory that Sir Philip Francis
was Junius. Today, the so-called ‘Franciscan theory’ is
widely accepted, though there remains debate among experts.

1868 £1,250 1
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LETTERS OF JUNIUS

33. JUNIUS. The Letters of Junius, in two volumes, with additions and
explanatory notes. Printed for John Wheble, in Pater Noster Row.
Engraved title, initial ad. leaf, [viii], 247; engr. title, 264pp. Contemp.
mottled calf, gilt dec. borders, spines gilt, red & green morocco labels;
the odd scuff to boards. A lovely copy. [105130]

Y ESTC T1760. First published 1772.
1775 £180




WHITE FANG

35. LONDON, Jack. White Fang. FIRST EDITION, first impression. New
York: Macmillan. Half title, col. front., cancel title, plates, 4pp ads; small
spot to margins of plate at p.290 & adjacent pages, a little roughly opened
in places, binding split at pp 6/7 but remaining firm. Orig. blue-grey
pictorial cloth; a little rubbed & dulled. [92903]

9§ With October 1906 on the copyright page and the cancel
titlepage on laid paper (no priority given). Front. & plates by
Charles Livingston Bull.

1906 £350

JACK HINTON - ORIGINAL PARTS

34. LEVER, Charles. Our Mess. Vol. I. Jack Hinton, the guardsman.
Edited by Charles Lever. (Harry Lorrequer.) 13 parts in 12 as issued.
Dublin: William Curry, Jun. & Co. Ads, plates by Phiz, illus.; occasional
spotting to plates but largely a nice clean set. Sewn as issued in orig. pink
printed paper wrappers; some uneven fading, spines uniformly faded to
light brown. Overall a nice set of the original parts, in attractive custom-
made morocco & cloth box representing a bound volume. [105625]

9 Bareham 3.1. Loeber L47. Jack Hinton was serialised in
the Dublin University Magazine, March-December 1842,
as well as appearing in separate parts throughout 1842 as
Volume I of Our Mess. Volumes II & I1I were made up of
an entirely different work, Tom Burke of “Ours”’, which
occupied parts XIV to XXXV, and were published the
following year. In Jack Hinton, the hero is a dashing but
ignorant English soldier whose preconceptions of Ireland
alter as he encounters the real Ireland.

1842 £650




IN ORIGINAL PARTS & PUBLISHER’S CLOTH BINDING CASE

36. LOUDON, Jane. British Wild Flowers. FIRST EDITION in 20 original

parts. 4to. William Smith. 60 hand-coloured plates; fore-edges of
some plates & text leaves sl. affected by damp. All bound in orig. paper
wrappers, decorated borders & text printed in green, part numbers
completed in manuscript of stamped in ink; covers of parts 1 & 17 loose,
most spines with some wear, a few fore-edges a little frayed. The whole
loosely contained in the original green decorated cloth casing for the
1856 first bound edition, blind borders with decorative corner pieces,
front board decorated & lettered in gilt, spine elaborately decorated in
gilt; somewhat worn & damp affected. Overall, a decent set of a very
rare example in the original parts. With a custom-made cloth slip-case.
[105337]

9 There are no other recorded complete copies in original parts,

the BL holding only numbers 1-16 which they date 1844-1845.

Given the size of the publication, and the fact it was intended

as a working manual, its scarcity in this format is no surprise.

As was the case with some part publications of this period, the

final issue advertised the cost of having the parts bound into a

(usually) cloth binding, or, in some cases, selling just the binding

case for the loose storage of the original parts. Such casings very

rarely survive. The first bound issue of this work was published

in 1846.

Jane Loudon, née Webb, 1807-1858, was best known as a writer

on botany, popularising the subject and reframing the pursuit

of gardening as a popular and achievable activity for young

women. Webb married John Claudius Loudon, an ‘indefatigable

landscape designer’ and editor of Gardener s Magazine. They

toured England and Scotland together with Jane ‘serving as [her

husband’s] amanuensis, recording his observations about kitchen

gardens, conservatories, and great houses and their grounds, as

he recommended improvements and endeavoured to promote

a taste for gardening as art’. Tapping into the ready Victorian

market for books popularizing horticulture, botany, and natural

history, Loudon’s first botanical book, /nstructions in Gardening

for Ladies (1840) was hugely successful, selling 1350 copies on

the day of publication alone. This was followed by The Ladies’

Flower-Garden of Ornamental Annuals (1840), the first in a

much-reprinted series of informative illustrated books (ODNB).

British Wild Flowers is often sold as a series, The Ladies Flower-

Garden, consisting of five titles (in six volumes): Ornamental

Annuals, Ornamental Bulbous Plants, Ornamental Perennials,

British Wild Flowers, and Ornamental Greenhouse Plants.

In 1827, prior to marrying Loudon, Jane published The Mummy!

A Tale of the Twwenty-Second Century, a pioneering work of

science fiction and horror.

1845-46 £1,500
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THE HOME CIRCLE -
MANUSCRIPT PERIODICAL

37. MANUSCRIPT PERIODICAL. WOOD, Algernon Sydney &
Frederick M., editors. The Home Circle. = Manuscript half title,
titlepage, 9pp index & 14 numbered issues (1-14), between 16 and 42pp
on small folio leaves, 90 hand-coloured illustrations tipped in or directly
sketched on to the page, most initialled by the contributor (largely
Algernon & Frederick Wood). Contemp. black grained roan over heavy
bevelled boards, decorated in gilt & lettered on front board ‘Home Circle
& with a central W.; front hinge cracked & worn but holding, somewhat
rubbed. a.e.g. [105682]

9 A very nice and particularly well produced manuscript
periodical edited by brothers Algernon Sydney Wood, born
1862, and Frederick Montague Wood, born 1861 together
with contributions from their elder brother Foster Richard C.
Wood, born 1859. All three were born in Middlesex to Emily
Askew Wood and Edmund Wood; the 1881 census records
them all as living in Lambeth. ‘This number’, the editors
write in the first issue, ‘will be published once a fortnight (on
Saturday evenings) and will contain tales, articles, reviews,
essays, art criticisms, portraits, tales from the operas,
theatrical and dramatic notes, and various other things likely
to interest readers’. A proud selling point for the brothers is
noted on the last page of one number: ‘One special feature
of this magazine is that, so far as is possible in this advanced
stage of the world’s history, everything contained in its pages
is ORIGINAL’. Issue number I begins with the prologue

to ‘The Heir to the Marquisate’, by the author of “Leigh
Lodge”, a tale serialised throughout the volume. Frederick’s
story ‘Forgiven’ is also serialised and the special Christmas
Number, which is an extended 42 pages long, contains ‘Two
Thousand Years Hence’ by Algernon. The brothers were also
talented artists, the pages of all issues decorated with skilled
colour sketches, almost all initialled.

1879-1880 £1,850
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MURDER ON THE NORTH
LONDON EXPRESS

38. MULLER, Franz. A Collection of Broadsides and Ephemera Relating to
the First Murder Carried Out on a British Train.

[105685]

9| An exceptionally scarce collection of ephemera relating to
one of the most sensational crimes and trials in mid-Victorian
Britain, the first recorded murder on a British Railway. First
reported in detail on July 11th, two days after the brutal
murder of Thomas Briggs, The Morning Herald, reported
that ‘one of the most atrocious crimes that probably ever
disgraced this country was perpetrated late on Saturday
evening, in a first-class carriage of a passenger train on the
North London Railway, when a gentleman, Mr. Thomas
Briggs, connected with the banking establishment of Messrs.
Robarts, Curtis & Co., of Lombard- Street, was murderously
assailed, plundered and thrown from the train’. The crime
was discovered when a gentleman, on trying to enter carriage
69 of the train, discovered that his hands were covered in
blood from touching the handle. Mr Briggs body was found
soon after lying between tracks on the line. The investigation
soon unearthed a German tailor, Franz Muller, as the chief
suspect. He fled to New York but was apprehended at the
port in possession of Mr Brigg’s hat and gold watch. He was
convicted at the Old Bailey and hanged in front of 50,000
baying onlookers outside Newgate Gaol on November 14.
The crime, from the subsequent investigation, trial and
execution of Franz Muller was covered ravenously by the
press throughout the country leading to a great swathe of
ephemera, broadsides, ballads, portraits, and chapbooks.
The collection is a remarkable survival, both for the scarcity
of each item - five of the eight broadsides are unrecorded
with the other three recorded in a single institutional copy
only - and because it includes ephemera relating to the entire
span of the crime, investigation, trial and execution. The
reward poster, almost a metre by half a metre, issued by the
Metropolitan Police Office days after the attack, offers the
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substantial sum of £300 paid ‘to any person giving such
information as shall lead to the apprehension and conviction
of the guilty person or persons...” Together with a pardon
‘to any accomplice, not being the actual murderer, who shall
give such information as shall lead to the same result’.
Arrested in New York on August 24th, Muller was returned
to England and brought to trial on October 27, 1864. ‘The
Trial and Sentence of Franz Muller’ includes a highly
unusual woodcut illustration of the courtroom scene, with
Muller in the dock, the judges and jury in place and a

large crowd looking on. The verdict is not reported in this
broadside owing to the reporter leaving court as ‘it was likely
to last some time longer’! Some of the same wording from
this broadside is used by another, published by Catnach,
reporting on the trail, and execution. The large woodcut
shows the scene of execution with a large crowd in front of
Newgate Gaol.

The broadside balladeers were also, as they always were,
attracted to such sensation. Included here are two ballads,
both with an illustration of a train at the head of the page.
‘Listen to my song, and I will not detain you long, / And
then I will tell you of what I’ve heard / Of a murder that’s
been done, by some wicked one, / And the place where it all

occurred; Between Stepney and Bow they struck the fatal
blow, / To resist he tried all in vain, Murdered by some prigs, A VIVID PORTRAYAL OF ‘THE WOMAN’S WORLD’

- Mr. Bri hilst riding in a rail in... . .
was poor Mr. Briggs / Whilst riding in a railway train 39. NWAPA, Flora. Efuru. FIRST EDITION. Heinemann. Half title.

Orig. green cloth. Blue & green pictorial d.w., clipped; a little rubbed &
* Please ask to see a full list of all 14 items. creased but a nice bright copy. [105789]

[1864] q Flora Nwapa, 1931-1993, is (according to The Companion
to African Literatures) ‘the first Nigerian woman to write
novels’. Efuru, her first novel, is steeped in Igbo culture and
is an important, nuanced, and affecting work about a strong-
willed, intelligent, and independent protagonist and her
difficulty finding a place for herself in rural society.

On publication, the novel was controversial, with Eldred
Jones and Eustace Palmer criticising Nwapa for focusing

on the female experience at the ‘expense’ of the male, while
Grace Ogbu praised it as ‘of the many novels that are coming
out of Nigeria, Efuru is one of the few that portrays vividly
the woman’s world, giving only peripheral treatment to the
affairs of men’. The novel’s use of dialogue is clever and
complex, and slowly builds a portrait of the reality of life

for Igbo women; a number of contemporary critics, with
depressing inevitability, derided the technique as ‘gossipy’.

1966 £450




DEATH OF THE REGICIDES

40. PERSON OF QUALITY. Rebels no Saints: or, A Collection of the
Speeches, Private Passages, Letters and Prayers of those Persons Lately
Executed, Tho. Harrison, Octob. 13., Jo. Carew, Octob. 15, Jo. Cook,
and Hugh Peters, Octob. 16., Tho. Scot., Greg. Clement, Adr. Scroop,
and Jo. Jones, Octob. 17., Dan. Axtell, and Fr. Hacker, Octob. 19. With
observations on the same. Wherein their pretended sanctity is refuted, and
a further inspection made into the lives and practices of those unhappy
and traiterous politicians. By a person of quality. Printed, and to be sold
by the severell Book-Sellers in London, and Westminster Hall. Front.,

vi, 155pp; small hole in centre of front., edges of final gatherings a bit
worn, with marginal tear to 153/54 affecting five lines of text on both
pages. New e.ps & blanks. Functionally rebound in full tan mottled calf,
bordered in blind, red morocco labels. [105704]
§ ESTC R25111. Originally published in 1660 as The
Speeches and Prayers of Some of the Late King s Judges.
Following the death of Oliver Cromwell in 1658, and
the removal of his son Richard from power in 1659
when divisions between the New Model Army and the
Commonwealth Parliament proved irreconcilable, the
stage was set for a return of the monarchy. In April
1660, Charles II issued the Declaration of Breda, a
proclamation which assured a general pardon for those
who had supported Parliament during the Civil War, as
long as they now recognised Charles as the lawful king.
It also allowed owners who had purchased property
during the Interregnum to keep their land, espoused
religious tolerance, promised payment of arrears to
members of the army and also to recommission the
soldiers into service for the crown. One group who
was not included in the general pardon, or indeed in the
later Indemnity and Oblivion Act were the Regicides
- specifically the 59 commissioners who physically
signed Charles I’s execution warrant in January 1649,
and 45 others considered instrumental in the outcome.
When Charles II regained his throne in May 1660,
punishment of the regicides began, including, in January
1661, exhuming the bodies of Oliver Cromwell, John
Bradshaw, and Henry Ireton in order to posthumously
hang and behead them - their heads were then placed
on spikes at the end of Westminster Hall, facing the
site of Charles I’s execution some 12 years earlier. The
ten individuals listed here were the first to be tried and
found guilty for their role in the late King’s death -
six of them were signatories of the death warrant and

the remaining four otherwise involved in carrying out the
sentence. All of the men were hanged, drawn, and quartered
- the traditional sentence for men convicted of high treason
- apart from Francis Hacker, who was hanged at Tyburn and
his body given to his family for burial (likely because two
of his brothers had been important and dedicated Royalists).
The ‘speeches’ and ‘prayers’ included in this work are almost
certainly spurious, but the gruesome deaths of these men left a
very real impression on the city. In his diary entry of October
20, 1660, Samuel Pepys wrote: ‘This afternoon, going through
London... in Saint Bartholomew’s, I saw the limbs of some of
our new traitors set upon Aldersgate, which was a sad sight to
see; a bloody week this and the last have been, there being ten
hanged, drawn, and quartered.’

1661 £850
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‘THE POOR LYE A PERISHING’ Commonwealth was significantly in debt and the armies were

41. PRISONERS OF LONDON. The True Copy of a Letter sent to Mr. not being paid; when he tried to march north to meet George
Caryl, in behalf of the poor prisoners, and citizens of London; which Monck, another military leader who supported Parliament
was by him communicated to the Members of Parliament, and the rest against Army rule, his soldiers defected leaving him unable
of his auditory at Christ-Church, on Thursday, Octob. 6. being the day to challenge his adversaries. His failure allowed Monck to
appointed for a solemn thanksgiving. With Mr. Caryl’s commemoration, reach London and solidify the plans for the Restoration of a
and exhortation, for the restoring such to liberty, who have a long time Stuart monarch to the throne.
lain under the common and fatal calamity of grates and prisons. As also, 1659 £750

that they would speedily be pleased to shew mercy to the oppressed, and
to give relief to the distressed; that so none may have cause to say, whilest

great men are feasting, the poor lye a perishing. Printed for G. Tompson. S e — ey
8pp. Small 4to. [105703] l s : - .’51.
9 Notin BL. ESTC R25686, NLS only in the U.K.; Harvard i he true COPY of a {

and Yale in the U.S. A rather desperate plea from prisoners of

‘the Fleet, and our other several prisons’ written to London- - :
born minister Joseph Caryl, 1602-1673, who presented \
the appeal to Parliament. The letter asks the recipients

to ‘remember the Afflictions, not only of the very poor & - S E J\C o b ¢
miserable, but of the very brave & useful man; who equally

die and perish, like Solomons fools, under the common Mr C A R Y L 1
. . . B - , , |

and fatal calamity of grates and prisons.’ It continues:

‘The Parliament have at present, and long since had, a Bill j In behalf of the poor Pr ifOHEl‘S, and
Debtors. Both which having the conveniency of Knavish 3 caed to the Membe:s of Parlicwsens, and the refl of His

§ Audicory at Chrift-Church, on Thurfdaj, Ofteb, 6.
being che Day appointed for a Solemn
Thankfgiving,

and Juggling Practizers at Law, to assist each others corrupt
Interest, do by a mutual Reciprocation ruine one another. [...] _ :
Sir, we who subscribe these Desires, are persons not merel _ TR 2 it 2= :

, perso merely o W ith Mr. Caryls Commemoration,
known in, but who have served, our Countrey; some in the < and Exhortation, for the reoring fuch to libertys who b
Civil, some in the Military, some in both Governments; where 1 long timte lain under che common and facal Calamit

. . . | Grates and Prifons,

we were born, and lived as Gentlemen of no inconsiderable ,,
fortunes.” The authors entreaty Parliament to release them so . As alfo, That thCY would _['pee lly
that they may have a productive way of repaying their debts be plealed to fhew mercy to che Opprefled, and to give Reliefto

ino i i the Diltrefled ; That fo none may have canfe to !'ag Whileft
rather than rotting in prison. Groig Moniin Foking, b Foar thix poriliing.

= ——

|
under their Commitment, for the just relief of Creditors and Citizensof LZONDO N ; Which wasby Him communi- %
1
|

October 1659 was a time of significant political turmoil as .

the Interregnum period careened towards its end. Oliver ‘!
Cromwell’s son Richard had inherited the Protectorate on his Fa U 2
father’s death in September 1658, but in less than a year had ; e ’
lost the confidence of the New Model Army and been ousted : LOND O N: . |
from the role, at which point the Rump Parliament took over. ' Prined for G, TOMPSON, MDCLIX. g
In October the upheaval continued when John Lambert, : ‘k«
newly elected leader of the army, dismissed the Rump and }-{:}' i T R SR s AR .. . e i _,’;;'__J
locked the ministers out of Westminster. However, the




42.

SCARCE IN THE JACKET

PULLING, Joan King. Louis Colquhoun. FIRST EDITION. Hodder &
Stoughton. Half title, 8pp cata; top edge marked & sl. nicked. Leading
f.e.ps sl. marked. Orig. blue cloth; corners sl. worn. Pictorial d.w.,
unclipped; marked, sl. rubbed & a little chipped, ownership inscription of
Elsie Louise White on verso. A decent copy of a scarce book. [105622]

4| Copac lists copies at BL, NLS, Oxford, and TCD only;

OCLC adds copies at Pennsylvania and Yorkshire. Copies

with Eugene Hastain’s jacket are highly unusual. A fairly

early attempt to explore the idea of the cultural Jew.

Occasionally slightly clumsy, but ultimately generous, Louis

Colquhoun is essentially a gentle but involving romance

which uses the title character’s marriage to the daughter of a

wealthy and traditional county family to investigate cultural

attitudes.

[1930] £420

| J.K
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REBUS PUZZLE CARDS

43. PUZZLE CARDS. [An Entire New Pack of Puzzle Cards.] [By a friend
of youth.] [W. & T. Darton] 12 engraved cards, each 11 x 7.5cm, all
illustrated within a decorated oval border, numbered at the top & captioned
within a scroll design; a little dulled & dusted. [105742]

9 Not in the BL or on Copac; the title is supplied by the only
recorded copy held at Princeton. Auction records show a
single copy, sold in 2016. Both the Princeton set, and the
set sold at auction, are made up of 18 cards and issued with
a printed solution sheet not present here. The cards offered
here are numbers 2-6, 9, and 11-16. The puzzles are in
illustrated rebus form; the captions setting the question, and
the illustrations supplying the answer. Seven of the cards
have pencil notes on the back offering answers to some of the
puzzles, including: Public Schools, Harbours for Shipping,
Safe Though Not Agreeable Lodgings, Places Famous in
History.

[c.1805] £680 t
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FRANCES MARY RICHARDSON CURRER’S COPIES OF and that of her great-grandfather, the physician, botanist, and
PAMELA, CLARISSA & SIR CHARLES GRANDISON antiquary Richard Richardson. Part of Richardson’s estate

was his substantial library of primarily botanical and historical
works, which would become the foundation of her own
impressive collection.

The particular strengths of Currer’s library were natural science,
topography, history, and antiquities, though there were also
classical works of Latin and Greek and highlights of English
literature; Seymour De Ricci described Currer as England’s
‘earliest female bibliophile’. When the books were sold by

44. RICHARDSON, Samuel. Pamela; or, Virtue Rewarded. In four
volumes. The tenth edition. Printed for W. Strachan, &c. WITH:
Clarissa. Or, the History of a Young Lady. In eight volumes. The sixth
edition. Printed for J. Rivington, &c. WITH: The History of Sir Charles
Grandison. In a series of letters. In seven volumes. The sixth edition.
Printed for J. Rivington, &c. The occasional spot. Uniformly bound
in contemp. full mottled calf, raised bands, spines gilt in compartment,

red & black morocco labels; some heads of spines expertly repaired, Sotheby’s in 1862, they were described as being in excellent
extremities a bit rubbed. Armorial bookplate of Frances Mary Richardson condition, with many in fine bindings, most certainly including
Currer on leading pastedown of each volume. A beautiful set with this set of Richardson’s novels.
excellent provenance. [105559] Currer is perhaps best known today as the inspiration behind
Y ESTC T102384; first published 1740. ESTC T58973, with Charlotte Bront&’s nom de plume, Currer Bell. Richardson
vol. VI dated 1769; first published 1748. ESTC T58982; Currer used part of her substantial fortune on philanthropic
first published 1753. Samuel Richardson, 1689-1761, was a endeavours in Yorkshire and Lancashire. She was patron of
printer and author remembered for these three works, which are the Cowan Bridge School which was attended by all the Bronté
considered masterpieces of the epistolary novel genre. sisters except Anne, the youngest. It is also often suggested
Frances Mary Richardson Currer, 1785-1861, was an heiress that she was the ‘benevolent individual, a wealthy lady in the
and book collector living at Eshton Hall in Yorkshire. Currer’s West Riding of Yorkshire” who gave £50 to support the recently
father died before she was born, resulting in her direct widowed Curate of Howarth, Patrick Bronté.
inheritance of two substantial estates including that of Sarah 1771/1768/1770 £2,800

Currer (sole heir of Matthew Wilson, owner of Eshton Hall),



BOUND IN BOARDS
USING PRINTER’S WASTE

45. RUSSELL, Lady Rachel. Letters... from the manuscript
in the library at Woburn Abbey. To which is prefixed, an
introduction, vindicating the character of Lord Russell
against Sir John Dalyrmple, &c. Printed for Edward and
Charles Dilly. [2], Ixxii, [1]-216pp, half title. 4to. Uncut
in orig. light blue boards, cream paper spine, upper board
employing printer’s waste; sl. rubbed at extremities.
Housed in a purpose-made marbled paper box with calf
spine. A nice copy. [105724]

Y ESTC T102187. Correspondence, 1679-
1700, printed from transcripts made by Thomas
Sellwood. The author’s husband, William Lord
Russell, 1639-1683, was implicated in the Rye
House plot - the 1683 plan to assassinate King
Charles II - and was later executed for treason.
Traces of printing on the verso of the covering
paper are visible on the upper board, though
largely indecipherable.

1773 £220




FINE COLOURED PLATES

. SAMS, William, publisher. A Tour Through

Paris, illustrated with twenty-one plates,
accompanied with descriptive letter-press.
Large folio. William Sams. Hand-coloured
frontispiece & 20 further hand-coloured
engraved plates, each protected by a blank
sheet & with an accompanying page of text.
A fine clean copy. Rebound in half maroon
morocco, marbled paper boards. [104599]

| See Abbey Travel 114 & Tooley

443, First published in 1822,

this edition has some plates

watermarked 1825. A nice copy

of a sumptuous production by

the publisher William Sams,

illustrating, with 21 superb plates,

the people and places of Paris.

[c.1825] £1,800

A TOUR

THROUGH PARIS, I

ILLUSTRATED WITH

TWENTY-ONE COLOURED PLATES,
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THACKERAY’S FIRST AMERICAN LECTURE TOUR: ON BOARD THE STEAMER AT ALBANY

47. (THACKERAY, William Makepeace) CROWE, Eyre. Original Pencil Sketch, ‘At Albany - Francis Skiddy April (?) ‘53°. Detailed drawing by Eyre Crowe,
Thackeray’s secretary, of the saloon on board the Hudson River steamer following Thackeray’s lecture at Albany. 12 x 18.5 cm. Depicting the elaborate features of the
room & including six passengers. [105206]

4| For the duration of his first lecture tour of the United States in 1853, Thackeray appointed as his secretary the American artist and writer Eyre Crowe,
1824-1910, a family friend. On April 11th they travelled together by train from New York to Albany, at that time the capital city, where Thackeray
delivered a lecture. Crowe later recalled in his memoir, With Thackeray in America (published 1893), that ‘on the 12th (April) the second lecture was given
and, I think, immediately it was over we got into the Hudson River steamer which brought us back to New York’. They evidently travelled on the ‘Francis
Skiddy’, which operated on the regular route between Albany and New York from 1852-1864. Many of Crowe’s sketches made at the time were printed

in With Thackeray in America, but not this one, which was purchased with others that were clearly by Thackeray himself. However, as it is captioned in a
similar fashion to those that are in the book, this depiction of the opulent saloon is very likely by Crowe.

After returning from this American tour, Crowe painted a series of works on the slavery he had witnessed, including ‘A Slave Sale in Charleston’ & ‘Slaves
Waiting for Sale, Richmond’. This was Thackeray’s first six-month tour in America; its success brought him back in 1855.

1853 £680 t



UNCUT CAMBRIDGESHIRE
TURNPIKE TICKETS

48. TURNPIKE. Sheet of Uncut Turnpike Tickets.  Single sheet printed
on recto only on thick paper, 8 full ‘Hauxtonmills Turnpike’ tickets,
printed within ornamental border; cut from larger folio sheet, the odd
patch of browning in places, only v. sl. affecting tickets. 21.5 x 12.7cm
[105457]

9 A sheet of tickets for Hauxton Mills turnpike,
Cambridgeshire. From the 17th century Turnpike trusts were
local bodies established by individual acts of parliament

to maintain and improve roads, funded by tolls collected

at gates. The roads leading to London - Hauxton is at the
end of what is now the A10 - were especially well used as
trading routes. The road from Hauxton was a toll road until
1800, and the turnpike and keeper’s cottage located near the
bridge. Similar to other examples of 18th century turnpikes
tickets, these also have delicate ornamental designs for the
border, with two different examples on this sheet. These,
presumably, were a way to prevent easy forgery. ‘177’ a
deliberate partial printing of the decade, allowed the toll
collector or pikemen to fill in the year and date by hand.
The tickets would have been issued at these gates and
immediately discarded after travel, so examples of these are
quite unusual. The sheet was extracted as printer’s waste
from a contemporary binding (included with the sheet).

A rare survival of single-use tickets and a piece of early
transport history.

[c.1770] £480 1
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TELESCOPRE
TEACHINGS.

Muamede

2, Author of ‘A World of Wondirs Hevenled by the Micrnacope.
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HUCKLEBERRY FINN TELESCOPE TEACHINGS - BY A PIONEERING FEMALE SCIENTIST

50. WARD, Mary. Telescope Teachings: a familiar sketch of astronomical discovery; comprising a
special notice of objects coming within the range of a small telescope, illustrated by the author’s
original drawings; with a detail of the most interesting discoveries which have been made with the
assistance of powerful telescopes, concerning the phenomena of the heavenly bodies, including the
recent comet. FIRST EDITION. Groombirdge & Sons. Colour front, additional engraved vignette
title & fourteen additional colour plates as called for; some light offsetting of plates, faint crayon on
leading blank, otherwise a nice clean copy. Contemp. prize binding of full dark blue calf, elaborate
gilt borders, lettered ‘Merenti Collegium Stonyhurst’ on front board, elaborate gilt spine, red morocco
label. Prize label on leading pastedown and ownership stamp, ‘Syddenrath, Hoyland, Nr. Barnsley’, on
leading blank. [105385]

9| Scarce in commerce; only three copies on auction records since 1898. A wonderful
prize binding presented by Stonyhurst College, a school in Clitheroe, England, founded in
1593, to Wilfrid Francis Tempest, 1846-1941, of Ackworth Grange.

Mary Ward, née King, 1827-1869, was born at Ballylin, near Ferbane, King’s county,
Ireland. The daughter of the Reverend Henry King, a landowner, and his wife, Harriett
Lloyd. Mary was one of four children, educated and encouraged to learn astronomy and
natural history from an early age, as well as to practise drawing and painting. Brought up




in a liberal and cultured home, Mary also frequently visited
her cousin, William, Earl of Rosse, of Birr Castle, where she
was later one of the first people to use the great telescope at
Birr.
Her first telescope, made by Andrew Ross, one of the three
leading instrument makers of London, and given to her by
her father, was used to present microscopical shows to her
family, friends, and the estate workers, and her scientific
pursuits were given encouragement from the scientific
friends of Lord Rosse, including Sir David Brewster.
Ward’s first two books were written for distribution amongst
friends and family. As a woman, getting articles published
in scientific journals was exceptionally difficult. Ward hand
printed her first title, 4 Windfall for the Microscope, and
produced the lithographs of her second, 4 Windfall for the
Microscope, which was printed in a run of only 250 copies.
The latter publication was shown to the London publisher
Groombridge and Sons who published it in 1858 under
the title 4 World of Wonders Revealed by the Microscope,
followed by Telescope Teachings in 1859.
Both books were highly successful and positively reviewed.
Mary’s life and scientific literary career was cut tragically
short following her death in a fall from a steam road
locomotive at Birr Castle in 1869. The ODNB concludes that
‘She takes her place among the popularizers of science who,
during the eighteenth and nineteenth centuries, did much to
encourage a knowledge of, and interest in, the natural world
among the general public, and thus to stimulate the advances
in science and technology that marked the industrial
revolution.’

1859 £1,500
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